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Setting athe drum standards... 
JOHNSON and LUDWIG! 


One of the palghtest wow, stars on a 
Osie Johnson and his “new sounds in drum- ’ 
ming,” is earning the rhythm chair with top New a pet a - 5¥2"x14” Snare 
York modern combos! Osie Johnson Prefers orn" Tom Tom 
Born in Washington, D. C. in 1923, Osie began * 16x16" Tom Tom 
playing in high school; left in his senior year to 12x22" Bass 
turn pro. During World War II he had three years #921PC 
of experience with the Great Lakes Naval Band, » 14” Thin Hi Hat 
then joined Earl “Fatha” Hines in 1951. Later he 10° aden Ride 
headed for New York and was soon recording *  Cymba 
with Tony Scott and Dan Terry—writing for Ludwig 7A Drum 
Bennie Green, Dinah Washington and Carmen L ICkS 
r : se udwig No. 190A 
McRae—touring Europe with Illinois Jacquet. Wire Brushes 
Today Osie is in top demand as a free-lancer in Finish: White Marine 
New York. Pearl, Chrome 
To set new drum standards and get “the sounds 
you want most”—follow in the footsteps of the 
“greats” like Osie. Make your next set LUDWIG! 
To see why top professionals prefer Ludwig, 
look over our brand new Catalog No. 57. It’s 
jammed with exciting new inventions for the 
rummer who wants to hit the top! For your 
copy, send coupon today. It’s FREE! 


STATE: 
Ludwig Drum Co. « Makers of WFL Drums a 
1728 North Damen Ave. © Chicago 47, III. 























Just off the press! New Ludwig | 4 
Catalog No. 57. Four Colors... &*.% 
56 pages! Send coupon today 7 
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Famous Books By Walter Stuart 





523—SELF-INSTRUCTION IN HAR- 
MONY. A complete home- 
study course covering the 
popular approach to music 
theory. This is the necessary 
background for improvising 
harmonizing, arranging, etc. $1.25 


525--LEARN TO WRITE PROGRES- 
SIVE SOUNDS. For arrangers, 
pianists, organists. Atonal 
techniques, new sounds 
through unique harmonies, 
rhythms, etc. The only book 
of its kind. 


steccecceensoscenenesinasaeet $1.25 








524—ENCYCLOPEDIA OF CHORDS. 
Every musician needs this 
reference book, which spells 
out the notes contained in 
pf EE $1.25 

















eee IN MODERN 
RMONY—for peat, ar- 

co ep Pp $, i 
33 pages of new sonennee in 








music styling ...... PES THe a? $1.25 








521—HOW TO DEVELOP A MOD- 
ERN CHORD TECHNIQUE. 24 
pages of innovations in full 
chord piano technique, stud- 
ies that develop a contempo- 
tary jazz style. The only 
course of its kind 


eroseosenoeconcsee $1.25 


499-— HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart's famous jig-saw 
system of ad-lib improvising 


for all instruments. (39 pages) $1.25 











509—NEW DIRECTIONS IN MOD- 
ERN JAZZ. 21 pages of con- 
temporary fresh ideas for the 
modern pianist and composer. 
Interesting harmonic innova- 
tions, new styles and tech- 
niques 











369—PLAY POPULAR PIANO BY 

CHORDS. The sensational 

Walter Stuart system of piano 
instruction without bass clef. 
Complete ‘18 lesson—40 song 
course” teaches playing from 
lead sheets. ‘or semi-ad- 
vanced pianists and music 
teachers. Formerly $5.95, 
now only ........ snscennbeveetobebaibibel 





$1.25 
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LOOK FOR OUR SECOND AD ON PAGE 36 





NEW LISTINGS THIS MONTH 


526—ORGAN INTRODUCTIONS. For 
popular songs. Hammond reg- 
COBFOIEGRA: . escineiapetnsnesumerimmsen $1.00 


527—PARALLEL CHORD STYLING. For 
piano. Modern, distinctive styl- 
ing through parallel chord har- 
monization. 








PIANO TEACHERS 


Increase your income by selling all music to 


your students. 


We supply teaching music 


at wholesale cost (50% of retail price). 


WRITE FOR FREE LIST TODAY! 








Cat. No. 

376—MODERN czos® PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords into 
modern extended chord positions..$1.00 


11—MODULATIONS, 2 and 4 measure 
bridges leading from and to al 
popular keys 


379—PROGRESSIVE JAZZ PIANO IN- 
TROS. Professional introductions 
in the modern manner $1 








492—PIANO FILLERS. 32 pages of Runs, 


Intros, Breaks, Endings, that can 
be used with all current and 
standard song Nits .........cs00 1.25 











354—MODERN CHORD APPLICATION. 
How to use fourth chords, 9th, 
llth and 13th chords in modern 
JaZZ PIANO StyliNG ......cccccceceecereeeee 75 


495—MODERN NINTH CHORD POSI- 
TIONS, and how to use them. 
New, chord 


pianists 


496—BITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 
taneously 
940—NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo- 


nizations of all the best known 
all-time hits $1.00 


49—DESCENDING PIANO RUNS. 
For the right hand. Modern runs 
to fit the most used chord com- 
binations 50 


904—ASCENDING PIANO RUNS. For 
the right hand. In all popular 
keys 50 
48—l1th CHORD ARPEGGIOS. 132 
lith chord runs, the modern sub- 
stitute for 7th chords .... 


69—PIANO BASS PATTERNS. A 
variety of left-hand figures on all 
chords 


380—EXPERIMENTAL JAZZ SOLOS. 
Fresh, beyond the conventional 
shopworn seven, looking to 
the future (For piano) $ 


353—-SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 


fit the most used chord progres- 
sions ... 50 


370—SINGLE NOTE FIGURATIONS 
FOR STANDARD HITS. Typical 
modern piano ad-lib variations 
BPPHied 10 SOMGS -cccecccceceeceresceneeeee 
10—MODERN PIANO RUNS, 180 pro- 
fessional runs on all chords........ $1.00 


unusual ideas for 


























75 











FOR THE MODERN PIANIST 


Cat. No. 


903—HOW TO USE lIth and 13th 
CHORDS. Examples of modern 
chords applied to popular songs.. 


901—PROGRESSIVE PIANO PATTERNS. 
odern style jazz phrases in - 
popular keys 


a om JAZZ ACCOMPANI- 
MENTS. How to play off-beat 

oe piano pores rounds ..... > 
364—LEFT HAND IDEAS FOR MOD- 
we PI ANISTS. and how to apply 
them 


915— ene | OF 13th CHORDS. 
A chart of 132 extremely mod- 
ern 7-part chords 


63—PROGRESSIONS IN 13th 
HORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 


ie eet BUILT BY FOURTH IN- 
TERVALS. A _ chart of ultra- 
modern 3, 4, 5 and 6 note chords 
and how to substitute them for 
conventional chords 












914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gressive pianist, showing over 

positions of 11th chords...... 


64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 
tures that can be used in place 
of conventional Chords..........-se0+ 


497—INTERESTING PIANO VOICING. 
Examples and studies for the 
MOdEFN PiAMISt ........ceseceeereessereneee 


66—PROGRESSIVE PIANO HARMO- 
NIZATIONS. The modern way of 
harmonizing any melody note 
using unconventional chord 
formations 


377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new cor porary styles 

373—EXPERIMENTAL JAZZ _ IDEAS. 
Polytonality, counterpoint and the 








beat 





12 tone system applied to a ns. 


$1.25 





493—MAMBO PIANO BASS. Au- 
thentic left-hand mambo sty!- 
ing 

ones RHYTHM PATTERNS 
FOR PIANO 


eeeeee: a eeeeeeee 

















-aeoem PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the “New Sound” 
in harmonizing basic scales ........ 








961—LIBRARY OF 148 STANDARD 
HITS. Complete sheet music 
with words and chords. All 
good titles such as: Body and 
Soul, Embraceable You, Sep- 
tember in the Rain, Ain‘t 


etc. 





FREE CATALOG OF 500 PUBLICATIONS 


FOR ALL INSTRUMENTS 


Cat. No. 
52—HOW TO HARMONIZE MELO- 
DIES. The principles of impro- 


vising correct harmonic progres- 


sions for any melody............0+0++ $1.00 
43—CHORD CONSTRUCTION AND 

ANALYSIS. How to use chords 

as fill-ins, background for cor- 

FECT IMPFOVISING, ETC. .......eccereeeeees $1.50 
05—TRANSPOSING CHART, chang- 

ing music to all keyS...........cc00 $1.00 
371—MODERN BLUES STYLES. New 

style blues examples for all 

treble clef instruments ..........-«00+ 75 


374—LESSONS IN MELODY WRITING. 
A new approach in developing 


the skill of melodic invention......$ 


58—BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music dia- 
grams 


47—IMPROVISING and HOT PLAY- 
ING. Hundreds of improvisation 


patterns shown on all chords. A 
chord index locates many jazz 





tions 


phrases for any chord memened 





494—HOW TO USE WHOLE - TONE 
SCALES in modern jazz impro- 
visation 








Cat. No. 

491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 
the ad-lib instrumentalist ........... 


502—HOW TO USE THE segoess SYS- 
TEM IN MODERN JAZZ 


ws TO REHARMONIZE 
ONGS. Instructions in finding 

oe modern substitute chords 

for conventional sheet music 
harmony 
363—THE 12 TONE SYSTEM. Explana- 
tion and illustrations of the mod- 

ern atonal music style...» eee 
913—100 MODERN NEW SCALES. An 
unlimited source of new ideas 

for modern progressive improv- 
isation, beyond the scope of 
traditional scales 
16—HOW TO PLAY BE-BOP. Full anal- 





= ek Stormy et 





75 


ysis, theory and many examples..$1.50 


57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 
that develop and improve the 
capacity for memorizing music.... 

41—HOW TO TRANSPOSE MUSIC, 
including special exercises to 


practice transposing at sight........ $1.50 


O1—CHORD CHART, 132 nel 
sheet music esl" Ite 





GUITAR PUBLICATIONS 


500—WALKING BASS FOR GUITAR..... 
503—CHORD ROUTINES. The most 
used chord sequences as found in 
all popular music. The “Formula” 
of all chord progressions ........++ 
362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 
chords 
353—SINGLE NOTE 
TIONS. Ad-lib 
fit the most 
gressions 
42—GUITAR CHORDS, in diagram as 
well as musical notation. Also 
includes correct fingering, guitar 
breaks and transposing instruc- 
tions 





IMPROVISA- 
jazz phrases to 
used chord pro- 








982—GUITAR INTRODUCTIONS. Pro- 
fessional material 


seesececceseccesoes: eeeeees 


50 


75 





344—11TH CHORDS FOR GUITAR and 
how to use them. 660 modern 
chords, diagrams, fingerings, no- 
tation 

355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
rhythms for interesting small 
COMBO OFFECTS .....cccercerseersereenrnenrsnee 

367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chords in dia- 
= and notation (by Norman 
Hliott) 

358—GUITAR STYLING IN TENTHS. 
An unlimited new source of in- 
teresting effects -_ 


egy en STYLIZING 
FOR G' . Modern double and 
ee poe solo technique and 
how 10 apply it .......cccerceecsceseeeseee 














MINIMUM ORDER $1.50 








MONEY BACK GUARANTEE 
ON EVERYTHING 











WALTER STUART music studio, inc. yon new srsey 


(0 Send C.O.D. (except Canada) 


Enclosed you will find $. 


Please send (list by number) 
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CJ Free Catalog 





STREET 
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STATE 














FEBRUARY, 1957 
























international 


musician 


Ril FI C ' Vol. LV FEBRUARY, 1957. No. 8 
OFFICIAL JOURNAL OF THE 
»s SAY TRIO... 


AMERICAN FEDERATION OF 
MUSICIANS OF THE UNITED 











STATES AND CANADA 
ue a 99 
a= > Loos A <> Entered as Second Class Matter July 28, 
1922, at the Post Office at Newark, N. J. 
“Accepted for mailing at ~ song rate of 
e 
Custom-built by LA TOSCA 


postage provided for in Section 1103, ‘ 
. real 3, 1917, authorized July 2 





Published Monthly at 39 Division 


Street, Newark 2, New Jersey 
New York Phone: WOrth 2-5264 
Newark Phone: HUmboldt 2-8010 


Be 


LEO CLUESMANN, Editor and Publisher 
HOPE STODDARD, Associate Editor 
FRED ASBORNSEN, Adv. Manager 








Subscription Price 
piiabindstngatnmnenl 60 Cents a Year 
Non-Member $1.00 a Year 

ADVERTISING RATES 
Apply to LEO CLUESMANN, Publisher 
. 39 Division Street, Newark 2, N. J. 











OFFICERS OF THE FEDERATION 


JAMES C. PETRILLO ................ President 
570 Lexington Avenue, 
New York 22, N. Y. 
175 West Washington Street, 
Chicago 2, Illinois 
Gi 0 GI crcctsitcccesciccd Vice-President 
300 Continental Bidg., 408 So. Spring St. 
Los Angeles 13, California 





, know top pro 
accordionists Joe Biviano, Tony 


LEO CLUESMANN .........ccc00e0000 Secretary 
Mecca and Dom Frontierre for 220 Mt. Pleasant Ave., Newark 4, N. J. 
their fine radio, TV, movie and GEORGE V. CLANCY .......00000 Treasurer 
record performances 220 Mt. Pleasant Ave., Newark 4, N. J. 
-or Executive Committee 
These great musicians call 
: A ; . HERMAN D. KENIN ......... 359 South West 
their ELDORADO accordions (custom-built by La balanced tone; instantaneous response; complete Morrison St., Portland 4, Oregon 
Tosca) ‘‘a superb artist’s instrument—unsurpassed absence of mechanical noise. And the ELDORADO STANLEY BALLARD ......32 Glenwood Ave. 
in beauty and performance.” looks as beautiful as it sounds. It’s the finest Minneapolis 3, eee 
. p , IAM J. HARRIS....41 . St. Paul St. 
Play an ELDORADO yourself. Notice the rich, investment you can make. * “rae 


Dallas |, Texas 


LEE REPP 2200 E. 21st St 
Cleveland 15, Ohio 
The FRED. GRETSCH Mfg. Co., Dept. IM-257 WALTER M. MURDOCH ........ 279 Yonge St. 
Toronto 1, Ontario, Canada 
60 Broadway, Brooklyn 11, N. Y. 


DRUMMERS ATTENTION | COMBO MAMBOS 




































































ROBERT WHITFORD , atti ‘ 

naugura PURTRGD « ccccescereccccscscecceee 
BASS DRUM SLIPPAGE STOPPED FREE! 212" MAMBITO, 2 special or. PIANO METHODS Les Keates Newspaper Reports...... 10 

Will not slip on: for piano. Palin gy on Bes ait pan One for Children and One for Adults, rep- Notice to All Traveling Orchestra 

wood floor ® tile floor © cement floor for only $1 and receive FREE 7 authentic ee Se ak = oS leaders and Sidemen wen Oe 
protects rugs © fits any spur © carried | | Mambo ee ee these great Methods at your Music Store. Arturo Toscanini .............. o VW 
in pocket © weight only 7 ounces Obatala and Mambo-Sax .............both for $1.98 Write for FREE copies of PIANO TEACH- Over Federation Field .. bete 
Tried and proven on all floors. Mambo-Bajo and Mambo. ING TODAY and MUSIC’S MOST UN- Count Basie 14 
No more mats to haul. both for $1.98 USUAL CHORD, also by Robert Whitford, Whore Thor Pe rong soseneccses _ a 

nder-President, Internationa iano eeccesesoosecs 

$4.95 per set. Cash or check, no C.O.D. | | Cha-Cha-Cha . ep oo oy. ssecoees oes 3} 4 ee meee on lessons on Sehilllager Syetem 
NON-SLIP 721 West Front Latin Rhythm Chart .... ROBERT WHITFORD PUBLICATIONS Arranging—Benda ..............00..0.0+ 16 
Bloomington, Ill. COMBO MAMBOS Dept. M, 3010 N.W. 2nd Ave., Miami 37, Fla. Meet Your First-Desk Players .......... 18 
DEALERS INVITED | 763 EAST 23rd STREET HIALEAH, FLA. Techni of Percussion—Stone ...... 20 
——___—— Trumpet Talk—Tetzlaff 
+5 he fi Da A I To Band Leaders Only !— HECKEL BASSOON ...- Enrique Jorda ...........00 
. a an nce ms % 1 COMPOSCRIPT Perfect condition. (Silver-plated.) — oe Symphony and Opera : . 
for orchestra or small combo FREE ; ARRANGEMENT a Te y An Se SS Violin: Views and Reviews—Babitz.. = 
12 different series of albums containing the %& LATEST LISTING conditioned perfect bassoons. Closing Chord . ne 
most desired dance numbers; including one wy THIS AD) ye FULL = Penns Imported Heckel Bassoon and C Bassoon Reeds. Recording Companies ‘Signed .. — 
SPANISH and one IRISH collection. d ad, name of band, and 25¢ to cover Bassoon Reeds $2.00; 3 for ry Official Business ............0000++ . 38 
Send for Free Catalog. pecans and handling. Limi, one to leader. c “an a pe Bookers’ Li i Seaham 
lurry, offer may ~ time. ; 

0 DiBella 162 EAST 116th STREET c 166 Copley ne. Formerly Philadelphia Orchestra Defaulters List nae ~ 

NEW YORK 29, N. Y. | omposcript Teaneck, N. J. 81 South Keystone Ave. Upper Darby, Pa. SEED I ntiecusepemseniasesqnenenemeepeammeneatt 
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FINE ° 
ELECTRIC INSTRUMENTS 


Are the Choice of ” 


Buddy Merrill O 


FEATURED GUITARIST 2) 





Poa ia AND HIS 
a % Ob % ” CHAMPAGNE MUSIC 





Playing with the nation’s Favorite 
Dance Band calls for the finest in- 
struments and amplifiers. That is 
why Buddy Merrill and other lead- 
ing artists across the nation prefer 
Fender... 





They know that Fender makes only 
the very finest guitars, amplifiers, 
cases and musical accessories. 





Distributed Exclusively By 


O 


On television, the bandstand and for recording, Buddy Merrill plays the 
Fender Stratocaster and Four Neck Stringmaster Guitars using a Fender Twin 

ye Amp. Another regularly featured instrument is the outstanding new Fender 
Electric Mandolin. 


PsAces INC™ See the complete Fender line of Fine Electric Instruments at your 


leading music dealer. Write for the latest catalog of Fender 
308 E. FIFTH STREET, ng é ; g 
SANTA ANA, CALIF. amplifiers, guitars, cases and musical accessories. 
FEBRUARY, 1957 








WHY DO IT THE HARD WAY? 


..-/79 EASIER WITH 
Martin Freres Woodwinds 


If your present clarinet makes you feel as though you’re wearing gloves... 

if its sluggish response ties you up in knots... you’re not being fair to yourself. 
Why play the hard way, when it’s so much easier with Martin Freres? 
Perhaps you haven't tried a Martin Freres soprano clarinet, 

alto clarinet, bass clarinet or oboe lately. If you haven’t, you’ve been missing 

a great experience in tone, mechanical action and intonation. 

Surely, there must be a reason why more than 35,000 woodwinds made by 

Martin Freres have been sold in the USA during the past six years. 
That reason is quality. 













Ask your dealer to arrange trial of a Martin Freres —soon. 


SOPRANO CLARINETS *- ALTO AND BASS CLARINETS * OBOES 


Ger iw > MARTIN FRERES WOODWINDS 


Buegeleisen & Jacobson, Inc.—5S Union Square, New York 3, N. Y. 
in Canada: 720 Bathurst Street, Toronto 4, Ontario 


LaMonrTE 


(5759) 
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ROY J. MAIER SIGNATURE REEDS 
PLAY BETTER. LAST LONGER 


X-RAY PHOTO SHOWS WHY 





Photo: Pennies Industrial X-Ray Co, 
See those long, unbroken fibres running through 


the cane? They’re one big reason why there’s more 
“spring” in the tip of every Maier reed—to give 


you livelier tone, snappier response, more power! 


You'll notice the ‘‘spring-back’’ quality of Maier Reeds the 
first time you try one. Even the softer strengths spring right 
back when you press the tip of the reed. It’s the special cane, 
cut, and finish that put this extra pep in Maier Reeds. Look 
at the X-ray photo above. The fibres are long, unbroken, run- 
ning clear through from tip to butt. Special machines, using 
diamond-sharp cutters, are used to carve out the reed shapes so 
quickly and gently that not one single fibre is ever bruised or 
broken! All of the life and vitality of the cane is retained— 
even in the thinnest part of the tip—to give you maximum 
power, ideal tone color and the snappiest response possible 
from your sax and clarinet. 


Available in 8 Strengths— Packed in Silver Boxes of 25 
Pick up a Box at your Music Dealer's soon! 


DISTRIBUTED ONLY BY Selmer ELKHART, INDIANA 
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The American Federation 
of Musicians 
Plays a Prominent Part 
in the 
Inaugural Festivities 
in Washington, D. C. 


“ALL AMERICA 


INTERNATIONAL MUSICIAN 





CONVENTION 
NOTICE 


The 1957 Convention of the 
American Federation of Musicians 
will be held at the Denver Audi- 
torium Arena, Denver, Colorado, 
during the week of June 10. The 
headquarters will be at the Brown 
Palace Hotel. 


Information regarding hotel ar- 
rangements will be transmitted to 
the Delegates upon the return of 
their credentials. 


FEBRUARY, 1957 


OPPOSITE PAGE, ABOVE: President Petrillo is cordially 
received by President Eisenhower at the Inaugural Ball 
at the Washington Armory, Washington, D. C., Monday 
night, January 21. OPPOSITE PAGE, BELOW: The Amer- 
ican Federation of Musicians’ float as it passed the re- 
viewing stand of President Eisenhower during the In- 
augural Parade. This ficat, the only one representing a 
labor union in the Parade, was a replica of an old- 
fashioned band stand complete with a group of men and 
women in costumes of the ‘nineties seated at small round 
tables “in the park” listening to a uniformed band of 
some twenty players. This accentuated the sixty-one-year 
history of the American Federation of Musicians (1896- 
1957). The banner across the side of the float read: 
“Live Music for All America.” The float was only one 
symbol of the active participation of the Federation at 
the Inaugural. President Petrillo is proud of the fact that 
he could assure the Inaugural Committee some dozen 
top-flight bands to play at official functions of the In- 
augural ceremonies. 


ABOVE: President Petrillo talks with Chief Justice Earl 
Warren (left) and Secretary of Labor James P. Mitchell 
(center) at the Inaugural Ball at the Washington Armory. 
BELOW: President Petrillo is being greeted by Vice- 
President Nixon. 











NEWSPAPER REPORTS ANNOUNCING DENIAL OF 
INJUNCTION AGAINST PAYMENTS TO TRUST FUNDS 





Copyr't, Los Angeles Examiner, 1-25 





Rebel Musicians Lose 
First Round With Union 


Rebel Los Angeles musicians 
yesterday lost the first round of 
their legal battle with the Amer- 
ican Federation of Musicians over 
millions of dollars in royalty and 
re-use payments in the phonograph 
recording and television film fields. 

Superior Judge John J. Ford, 
claiming his court has no proper 
jurisdiction in the matter, denied 
the petition of plaintiff musicians 
for injunctions compelling major 
Hollywood studios, television film 
distributors and phonograph re- 
cording companies to impound 
royalty and re-use contributions 
due to be made to the AFM’s 


Music Performance Trust Funds. 


The ruling, while permitting the 
firms to continue their contribu- 
tions to the Trust Funds under 
certain labor agreements with the 
AFM, does not bar the rebel musi- 
cians from pressing their two dam- 
age actions to recover from the 
AFM $13,056,850 assertedly due 
as wages for their work in the 
recording and TV film fields. 

Attorneys Harold A. Fendler 
and Daniel A. Weber for 91 re- 
cording musicians and 22 studio- 
employed musicians, said they will 
appeal Judge Ford’s decision that 
the plaintiffs are not entitled to 
have the royalty and re-use pay- 
ments inpounded in California 
pending trial of the damage suits. 





Copyr’'t, Los Angeles Variety, 1-25 





L. A. Superior Court Won't 
Take Jurisdiction Over 
AFM Trust Funds Suit 


Efforts of dissident Hollywood 
musicians to halt the operation of 
the controversial Music Perform- 
ance Trust Funds ran into a snag 
yesterday when Superior Judge 
John J. Ford refused, solely on the 
grounds of jurisdiction, to grant 
injunctions preventing phonograph 
record and film companies from 
making payments to the funds, and 
declined to appoint a receiver to 
handle monies already collected. 

However, Judge Ford declared 
flatly that except for the problem 
of jurisdiction, “the exercise of a 
sound discretion would probably 
require the granting of a prelimi- 
nary injunction and, perhaps, the 
appointment of a receiver.’ 

Attorney Harold A. Fendler 
promptly reported that the plain- 
tiffs “expect to” file an appeal to 
the Appellate Court and the Calif. 
Supreme Court. 

rux of the decision is that 
Samuel R. Rosenbaum, trustee of 
the funds, is not a resident of Cali- 
fornia and cannot be personally 
served in the twin lawsuits which 
seek a total of $13,000,000 in 
damages from the American Fed- 
eration of Musicians and nearly 
200 recording companies, film 
studios, television producers and 


networks. Plaintiffs had sought to 
halt payments by the defendants 
into the Trust Funds, charging 
some of the payments represented 
wage hikes intended for musicians, 
but diverted to the funds, while 
other coin represents re-use pay- 
ments on the sale of old features 
to TV. Re-use payments originally 
were made to individual musicians 
but were diverted to the Trust 
Funds in June, 1955. 

With the decision, attention in 
the musicians’ battle against the 
Trust Funds now shifts to New 
York, where Rosenbaum has filed 
a “class” suit seeking a court rul- 
ing on the validity of the oper- 
ation. 





Copyr't, Los Angeles Times, 1-25 


Music ‘Rebels’ Lose 
Round in Funds Suit 


Rebel musicians here yesterday 
lost a round in their fight against 
the American Federation of Labor- 
Congress of Industrial Organiza- 
tions Musicians Union when Su- 
perior Judge John J. Ford denied 
their petition for a temporary in- 
junction to block payments into a 
special music fund. 

An insurgent group of musi- 
cians is suing the American Feder- 
ation of Musicians, headed by 
James C. Petrillo, for nearly $13,- 
000,000 on grounds this amount 





Copyr’t, Los Angeles Mirror-News, 1-25 





By JERRY MAHER 

Mirror-News Labor Editor 
A year-long fight by rebel mem- 

bers of Local 47, American Fed- 
eration of Musicians, appeared 
doomed today following a Super- 
ior Court decision concerning pay- 
ments to the AFM controversial 
Trust Funds. 

Superior Judge John J. Ford 
said yesterday he will not issue 
preliminary injunctions barring 
payments into the fund because 
his court does not have jurisdic- 
tion in the case. 

Ford said his decision is 
based on the fact that Samuel 
R. Rosenbaum, trustee of the 
AFM Music Performance 
Trust Funds, was not served 
with notice of the suits here 
and was not present for hear- 
ings. 

He said Rosenbaum is an “in- 
dispensable party” to the trial of 
two suits filed by a faction in 
Local 47 led by Cecil Read, former 
local vice-president. 

Read’s group has asked for 
more than $13,000,000 in damages 
and for injunctions against fur- 
ther payments into the Trust Funds 
by recording, motion picture and 
TV companies on grounds that 
the money should have gone to 
musicians rather than to the Trust 
Funds. 

Two suits have been filed by the 
Read group, one naming the AFM 
and 84 recording firms, the other 
naming the AFM and 100 motion 
picture and TV companies. 

Both also name _ Rosen- 
baum, and numerous com- 
panies involved in the suit 
challenged its validity on 
grounds Rosenbaum was not 
present to defend his inter- 
ests. 

Rosenbaum is trustee for the 
AFM Music Performance Trust 
Funds, which helps pay for free 
public performances of live music. 





was diverted from recording musi- 
cians. and musicians in film work 
into the controversial, multi-mil- 
lion-dollar Music Performance 
Trust Funds. 


Musicians’ Union Rebels 
Suffer Severe Sethack 


His offices are in New York, all 
collections for the fund are made 
there, and disbursements from the 
fund originate there. 

Judge Ford’s decision applies 
only to the Read group’s appeal 
for injunctions against further 
payments into the fund, not to the 
plea for damages. 

However, observers saw the de- 
cision as the death knell for the 
Read suits unless they are pursued 
in New York or in the Federal 
courts. 

The reasoning: If Rosen- 
baum is indispensable to a 
hearing for a preliminary in- 
junction, he must be just as 
indispensable in a trial for 
monetary damages. 

And it is unlikely that Rosen- 
baum would voluntarily appear 
here to be served or to defend 
himself —a key point in Ford’s 
ruling. 

Ford said that if his court had 
jurisdiction “sound discretion” 
probably would mean prohibiting 
further payments to the Trust 
Funds. 

This was particularly true, he 
said, of payments to the fund 
based on wage scales of musicians 
used in recording sessions and on 
the re-use of motion pictures 
on TV. 

Harold Fendler, attorney for 
the Read faction, said Ford’s rul- 
ing will be appealed. He did not 
indicate when. 

But there was little doubt 
that Ford’s decision was a 
serious blow to the Read fac- 
tion, since it had counted on 
a favorable ruling. 

Read has contended that pay- 
ments to the fund were meant to 
be wage increases to musicians 
engaged in recording or sound 
track music. 

He said these wage increases 
were diverted to the fund by 
James C. Petrillo, AFM president, 
arbitrarily. 

The balance was swung against 
the Read group when motion pic- 
ture, TV and recording firms 
which he said were neutral in the 
case argued that local courts had 
no jurisdiction. 
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ATTENTION ! 
ALL TRAVELING ORCHESTRA 
LEADERS AND SIDEMEN 


In the operation of my office, | find 
an increasingly large number of claims 
being filed against traveling orchestra 
leaders by sidemen who allege they have 
not received their 2/10ths share of the 
10% traveling surcharge. 


For this reason, I feel that I must 
again call to the attention of all travel- 
ing orchestra leaders and sidemen the 
penalty which is prescribed by Federa- 
tion By-Laws for this violation. This 
penalty is set forth in Article 15, Section 
10, of the By-Laws, which reads as fol- 
lows: 

“If the leader is found guilty 
of unlawfylly retaining money 
that is returned to him by the 
Treasurer for transmission to 
members of the orchestra he 
shall stand expelled.” 

In processing the claims, we find that 
many unusual circumstances are pre- 
sented. However, there is no choice but 
to award such claims to the sidemen un- 
less one of the following conditions 
exist: 

1. The sideman HAS re- 
ceived his return (either he has 
forgotten that he received it or 
the checks and the claims 
crossed in the mails). 

or 

2. The leader has on file in 
my office a waiver signed by 
the sideman wherein it is certi- 
fied that he is being paid a 
sufficient amount over scale to 
offset the return and further 
the leader is paying the side- 
man’s share of the 10% sur- 
charge without making deduc- 
tion from his salary. 


For the protection of all concerned, I 
cannot express strongly enough the im- 
portance of traveling orchestra leaders 
obtaining receipts from their sidemen 
when the 2/10ths, return is paid. It is 
imperative that all traveling orchestra 
leaders who have agreements with their 
sidemen wherein the 2/10ths return is 
to be retained by the leader, that these 
agreements must be put in written form, 
signed by both the sideman and the 
leader, and placed on file with my office. 
In following through on this thought, it 
should be pointed out that no sideman is 
obliged, as a condition of employment, 
to sign a waiver of the surcharge returns. 
However, when such waivers are negoti- 
ated, it should be stipulated that a side- 
man is paid a sufficient amount over 
scale to more than cover the 2/10ths re- 
turn and further that the leader pays all 
of the 10% surcharge without deducting 
the amount from the sideman’s com- 


pensation. 


Treasurer, A. F. of M. 
FEBRUARY, 1957 
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@ The world has lost its greatest conductor. 
Arturo Toscanini passed away in his sleep 
at his home in Riverdale, New York, on Janu- 
ary 16. For his uncompromising integrity, 
for his infallible musical memory, for his un- 
remitting zeal in realizing and in bringing 
out the composers’ meaning, he was unex- 
celled. In his old age he fashioned the NBC 
Symphony into a superb instrument. He was 
presented with an honorary membership by 
the American Federation of Musicians. He 
always carried the gold card around with him 
in his pocket. He was particularly pleased 
because, as he said, it made him feel even 
closer to his men. 

Toscanini was born in Parma, Italy, March 
25, 1867, studied cello—and conducting on 
the side—at Parma Conservatory, and, after 
graduation, played in various Italian orches- 
tras. He travelled with one of these to South 
America, and in Rio de Janeiro, on the sud- 
den indisposition of the conductor, mounted 
the podium and conducted Aida. Throughout 
the remainder of that season he conducted 
eighteen other operas. He was nineteen at the 
time. 

Returning to Italy, he occupied the podiums 
of smaller opera houses for several years, and 
then, at thirty-one, became conductor at La 
Scala in Milan. The years there (1898-1903, 
1906-1908) were notable for his zeal for per- 
fection and for the way he all but achieved it. 
In 1903-04 and in 1906 he conducted at the 
Buenos Aires Opera. In 1908 he was engaged 
as conductor at the Metropolitan Opera, and 
until 1915, when he withdrew, was largely 
responsible for one of the most glorious 
periods in its history. From 1921 to 1929 he 
again conducted at La Scala, and from 1928 
to 1936 was musical director of the New York 
Philharmonic-Symphony. 

When Toscanini resigned from the New 
York Philharmonic in 1936, after presenting 
in the course of his eleven seasons there 429 
concerts, every seat in the house was sold 
within an hour or so after the concert was 
announced—that is, months in advance of 
the concert itself. For the 190 standing room 
places available, 5,000 music lovers lined up, 
beginning to gather at seven o’clock that morn- 
ing, camping outside the hall, all but blocking 
Fifty-seventh Street from Sixth to Seventh 
Avenues. Sixty policemen had difficulty in 
holding the crowd back. Some of the liners-up 
even tried to get in by scaling the fire-escapes 
and had to be hauled down by the officers. 
Three thousand devotees jam-packed Carnegie 





Hall to witness what seemed the finale of a 
musical era. 

But Toscanini still had work to do in 
America. In 1937 he became conductor of 
the NBC Symphony which was created for 
him. When he was eighty-three he led this 
orchestra in a transcontinental tour, covering 
twenty cities. The warmth and veneration 
with which he was welcomed at every stop has 
seldom been equalled by any musician in the 
history of America. 

In 1954 Toscanini retired. “When the baton 
trembles in my hand, I shall conduct no more,” 
he had said. At his last concert at Carnegie 
Hall with his NBC Symphony, April 4, 1954, 
the baton slid from his fingers at the close of 
the last number. He walked off the stage, and, 
although the applause continued for ten min- 
utes, he did not return to acknowledge it. 

Toscanini’s influence on music and on the 
profession of conducting will be felt for years 
to come. Though he pushed back horizons in 
the art of conducting, made absolute faithful- 
ness to the composer’s concept the ideal, was 
mentor and guide to conductors of most of 
our major podiums today, he was in his own 
person humility itself. Once when his orches- 
tra men stood and clapped after he had re- 
hearsed them in Beethoven’s Ninth, he said, 
checking them, tears in his eyes, “It isn’t me, 
men. It’s Beethoven! Toscanini is nothing!” 

At the solemn requiem mass offered in St. 
Patrick’s Cathedral, New York City, Saturday, 
January 19, many of the music world’s great 
paid tribute. Mayor Wagner and Dr. Manlio 
Brosio, Italian Ambassador, led the proces- 
sion into the church. Members of the Tosca- 
nini family followed: his son Walter, his two 
daughters, Countess Wally Castelbarco and 
Mrs. Wanda Horowitz, and his two grand- 
children. Among those present at the cere- 
mony were Charles Munch, conductor of the 
Boston Symphony; Fritz Kreisler, violinist; 
Leonard Bernstein, composer-conductor; Na- 
than Milstein, violinist; Rudolf Bing, general 
manager of the Metropolitan Opera Company ; 
Edward Johnson, his predecessor; Wilfred 
Pelletier, conductor; Gian-Carlo Menotti, 
composer; Mischa Mischakoff, former NBC 
Symphony concertmaster; and no fewer than 
twenty members of the Symphony of the Air 
and sixty members of the New York Philhar- 
monic-Symphony. President Petrillo was one 
of the honorary pallbearers. After the service 
the body was taken to Gate of Heaven Ceme- 
tery, Pleasantville, New York, and later was 
flown to Milan, Italy, for burial. 
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ARTURO TOSCANINI 
His hand is stilled at last, 


His mind’s no more, 
And yet will spirits rise 
From ink-strewn score, 


And ghosts will speak again 
From pasts remote 

Music conveyed as when 
They lived and wrote. 


But will a leader trudge 
Across a stage 

And set hearts thundering so 
In any age? 


Or by a flick of pause 
Resolve a doubt, 

Or raise a hand and have 
A storm come out? 


Who will be found to lead us 
And so gaze 
Into the hidden caverns 


Of a phrase? 


Those who heard the groan 
Otello gave, 

Who lived to tell the tale 
Of Oberon’s cave, 





Who felt Beethoven’s Ninth 
Tear through the’ soul 

Will find no other one 
Comes near that goal. 


We of his time-span bicker, 
Blindly fight; 

Yet with our mutual secret 
Never quite 

Shall give ourselves to dullness 
Or to night. 


Four locals observe their fiftieth birth- 
days this month.’ Local 390, Edmonton, 
Alberta, Canada, marked off its half- 
century milestone on February 2. Local 
388, Richmond, Indiana, celebrated fifty 
years of continuous service to musicians 
on February 3. Locals 121, Fostoria, 
Ohio, and 217, Jefferson City, Missouri, 
are actually twins. For both of them 
will celebrate their fiftieth birthdays on 
February 25th. Best wishes to all four! 





Oscar Apple, who for forty-five years 
has served Local 40, Baltimore, in a 
variety of capacities, and who since 1930 
has been its president, has tendered his 
resignation “for reasons of health.” 


Brother Apple was born on February 
4, 1895, and was admitted to member- 
ship in Local 40 in 1912. He was popu- 
lar in the "twenties as a dance band 
leader on excursion boats and in ball- 
rooms in the area. For many years he 
served on the Credentials Committee at 
national conventions. He was most 
active in promoting good music in Bal- 
timore. He served on the Mayor’s Com- 
mittee which created the Municipal 
Board of Music and was a member of 
the Baltimore Symphony Orchestra's 
Board of Directors. 

His farewell message, on the occasion 
of his resignation January 1, tells how 
deeply he feels the separation. 

“It is with deep sorrow and regret,” 
he told the members assembled at a 
recent meeting, “that I address you for 
the last time as your President. 

“I have served you very faithfully for 
a long time, and have made many good 
friends, whom I shall always remember. 

“You were all very kind to me during 
my recent illness, especially the Board 
of Directors, and your good wishes, 
gifts, cards, kind thoughts and other 
friendly considerations will always be 
in my mind. If it were not for your 
kindness, I don’t think I would have 
recovered. 

“If at any time I can be of service to 
you unofficially, please don’t hesitate to 
call upon me. I shall always hope and 
pray for the good and welfare of each 
and every member of Local 40.” 





Al Wittenbrock is retiring after forty- 
seven years of membership in Local 12, 
Sacramento, California, and _ nearly 
seventeen years as its secretary. Born 
March 4, 1889, of a pioneer Sacramento 
family, Wittenbrock began his career 
as a violinist, joining Local 12 in 1910. 
He toured with a vaudeville company 
and played with his own “Peerless” 
Orchestra. In 1923 he was elected a 
member of the Board of Directors of 


Local 12 and served in that capacity for 
ten years. He was appointed the local’s 
secretary in March, 1941, and was re- 
elected to that post for the next sixteen 
years. He fulfilled his duties faithfully 
and with a minimum of friction. -One 
of the reasons for his tremendous popu- 
larity was his being always completely 
sincere in his dealings with everyone 
and completely loyal to the local. 

January 7 was designated by Local 
12 as “Wittenbrock Night,” when many 
members turned out for a farewell party. 
Brother Wittenbrock was presented with 
$500 in appreciation of his long service 
to the membership. 

The heartiest wishes for many good 
years to come! 





Local 610, Wisconsin Rapids, Wiscon- 
sin, is the first local to our knowledge 
to record a three-generation member- 
ship. Emil Lambert became a member 
when the local was chartered in 1919. 
His son Everett Lambert joined in 1930 
and his son, John Lambert, in 1956. If 
any other locals can boast such a record 
we'd like to hear from them. 





Thumbing through the list of locals 
the other day, we discovered that the 
A. F. of M. could make up quite a 
musical program among the officers 
themselves. There would be two Wag- 
ner numbers, counting Charles B. Wag- 
ner, president of Local 124, Olympia, 
Washington, and Wayne Wagner, sec- 
retary of Local 539, Roseburg, Oregon. 
Louis “Pop” Mendelsohn, secretary of 
Local 302, Haverhill, Massachusetts, 
would give the Mendelssohn motif, and 
Bach would have his innings through 
William Bach, president of Local 536, 
St. Cloud, Minnesota. 

A march (William S. March, presi- 
dent of Local 341, Norristown) and a 
waltz (Wilford V. Walz, president of 
Local 278, South Bend, Indiana) would 
appear on the program. At least two of 
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the instruments available would be a 
cello (Romeo Cella, president of Local 
77, Philadelphia) and a pipe (John H. 
Peifer, Local 294, Lancaster, Pennsyl- 
vania). The whole affair would come 
off fine, if Wilford Harmon, secretary 
of Local 232, Benton Harbor, Michigan, 
would just manage to add a “y” to his 
name for the occasion. 





A pioneer member of Local 190, 
Winnipeg, was honored on reaching his 
ninetieth birthday November 9, 1956. 
He is Donald Jacob Allen, double-bass 
player, who until his retirement in 1938 
at the age of seventy-two was one of 
the most active and enterprising musi- 
cians in that Canadian City. As early 
as 1908 he became secretary of Local 
190. He has been a member over half 
a century and holds a life membership 
certificate. 

On their sixty-fifth wedding anni- 
versary, he and Mrs. Allen received con- 
gratulations from Her Majesty Queen 
Elizabeth. 

Mr. Allen was a member of the Win- 
nipeg Symphony Orchestra for many 
years. Many patrons of the old Winni- 
peg Theatre remember the tall dark 
man who stood at his double-bass in the 
left side of the orchestra pit. He was 
also a member of the old Walter Thea- 
tre Orchestra. 

He was engaged for ten years in the 
orchestra at the Royal Alexandra Hotel 
at their popular Sunday concerts. Ropes 
used to be drawn around the outer edge 
of the rotunda to keep back the overflow 
audience. 

With his fine musical record and his 
continuing high place in the estimation 
of citizens of Winnipeg, it is little 
wonder that at the reception on No- 
vember 9, his many friends paid high 
tribute to him as man and musician— 
“a man of fine character . . . looked up 
to as an excellent musician and gentle- 
man.” 


The editorial page of the News Demo- 
crat, Belleville, Llinois, for December 
13, 1956, was headed by a long editorial 
entitled “Music in America.” After 
citing the fact that the United States 
now has 1,000 symphony orchestras and 
that as many as 2,500 cities and towns 
regularly book concert artists, it con- 





tinued with the less happy statement 
that “The American Federation of Mu- 
sicians found in a recent survey that 
only 53,000 of its 252,000 members de- 
pend solely on music for support. Sym- 
phony orchestra players average $90 a 
week, but the short season limits their 
annual income from that source to less 
than $3,000. Even top-flight orchestras, 
moreover, have to raise annual sustain- 
ing funds to supplement ticket-sales 
proceeds.” 

The final paragraph summed up the 
predicament and hinted at a solution. 
“It has been suggested periodically,” 
stated the editorial, “that the United 
States take a leaf from foreign govern- 
ments and directly subsidize musical 
and other arts. Some support has been 
indicated in the musical world for local 
subsidies but very little for federal cash 
subventions. Certain foundations and 
music clubs offer prizes and fellowships 
to encourage gifted composers and per- 
formers, but the problem of finding ade- 
quate and regular compensation for the 
mass of musicians is yet to be solved.” 





“Hi-Notes,” official journal of Local 
161, Washington, D. C., started off the 
New Year with a New Look. Freddie 
Powell—a drummer in the local and an 
artist of high skill—designed the new 
banner and heads for their monthly 
magazine. They give a neat, cheerful 
appearance and set off the news—and 
believe us, that local has plenty of 
news to set off! 

Another local claiming a “new look” 
is Local 248, Paterson, New Jersey. 
Their headquarters have been com- 
pletely modernized to the tune of $14,- 
000. The two-story brick structure is a 
historic one in Paterson. It housed 
Central Fire Headquarters in the early 
1900’s when horses pulled fire-fighting 
apparatus. Horses and apparatus alike 
disappeared when the city abandoned 
the Prospect Street building as fire 
headquarters in 1914. Then Local 248 
bought it. 

The renovation includes a modern 
front of porcelain enamel, as well as in- 
terior modernizations: new and com- 
fortable furniture, new equipment, new 
decorations. 

(Continued on page thirty-three) 


Modernized headquarters of Local 248, Paterson, New Jersey 
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Above: Count Basie and his Band return- 
ing from a recent tour of Scandinavia 


@ “Count” Basie, who has had much to do 
with developing jazz to its present lively state, 
was born at Red Bank, New Jersey, August 
21, 1904. After working around New York 
with Sonny Greer and June Clark—Basie was 
a drummer before he became a pianist—he 
went on tour with a theatre unit. The unit 
broke up for lack of funds in Kansas City, 
and he went to work in the pit orchestra of a 
movie house in that city. Then he joined 
Walter Page’s Blue Devils and later Benny 
Moten’s band. 


After the death of Moten in 1935, Bill Basie 
gradually built up a band which played at 
the Reno Club in Kansas City. In 1936 jazz 
critic John Hammond heard the band and 
tipped off Benny Goodman. Through Good- 
man’s help Count Basie recorded successfully 
in Chicago, then made a sensational debut in 
New York City at the Roseland Ballroom on 
Broadway. In 1939 the band performed in 
Carnegie Hail, one of the earliest bands to 
initiate this trend. 


By the early °40’s Count Basie and his Band 
were playing in Cafe Society Uptown in New 
York, at the Strand Theater on Broadway, in 
Chicago’s Sherman Hotel and was being 
filmed in Hollywood. The first film, “Reveille 
with Beverly,” made in 1942, was followed 
by “Stage Door Canteen,” “Mister Big” and 
“Crazy House.” 
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By 1943 the Count Basie Band was making 
coast-to-coast tours and filling other movie 
assignments. In 1944 he began a series of 
annual four- and five-week dates at the Roxy 
Theatre in New York. In 1954 he toured 
Europe and was made honorary president for 
life of Le Hot Club de Metz in Paris. The band 
today is practically a fixture at Birdland in 
New York City. 

Count Basie is universally credited with 
expanding and developing the swing style. 
He also has done much to bring about the 
birth of “bop” and the “cool” school of jazz. 
In fact, we are still trying to estimate his 
many contributions in this field. 


One of the most outstanding characteristics 
of Count Basie is his ability to discover and 
develop great jazzists in various categories. 
Drummer Joe Jones rose to fame in the Count 
Basie Band. Lester Young as his tenor saxo- 
phonist had much to do with making popular 
the “cool” school of jazz. (Said Benny Good- 
man of Young, “This is the first time I’ve 
heard a tenor sax played the way it should 
be.”) Trumpeters Buck Clayton, Harry Edison 
and Al Killian; guitarist Freddie Green; trom- 
bonists Dickie Wells, Benny Morton, Eddie 
Durham and Vic Dickenson started making 
their high flights in popularity as players in 
this band. 


The reason for this steady output of talent 
is that Basie knows the secret of ensemble 


playing and sets an example of the right way 
through his own work at the piano. He not 
only instructs his brass—“Don’t a single one 
of you get out of hand and blare and screech” 
—but he has a habit from way back of playing 
only such parts on the piano that help rather 
than hinder the overall effect: a few well- 
chosen phrases with his right hand; a note or 
two at crucial points with his left. “I like to 
talk back and forth with the bass,” he says. 
The work of bassman Eddie Jones is thus 
allowed to stand out. Often during a band 
passage Basie is content to throw a chordal 
exclamation point here and there. His “All- 
American Rhythm Section”—guitar, Freddie 
Greene; drums, Joe Jones; bass, Walter Page 
—became famous through Basie’s self-efface- 
ment. His band forms the perfect accom- 
paniment during the vocal numbers of singer 
Joe Williams. 

Count Basie’s band has become known as 
a band of extremely capable soloists, with 
each developing in his own right. Its present 
personnel is as follows: Count Basie, piano: 
Thad Jones, trumpet; Joe Newman, trumpet: 
Wendell Culley, trumpet; Renauldo Jones. 
trumpet; Sonny Payne, drums; Eddie Jones. 
bass; Frank Foster, tenor sax; Frank West. 
tenor sax; Charles Fowlkes, baritone sax: 
Marshall Royal, alto sax; Billy Graham, alto 
sax; Freddie Green, guitar; Henry Coker, 
trombone; Benny Powell, trombone; Bill 
Hughes, trombone; Joe Williams, vocalist. 
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DON POLVERE is appearing nightly at 
the Hammond organ in the cocktail 
lounge of Tallino’s Restaurant, Brookline, 
Mass. . . . LUCILLE BARRY (piano and 
solovox) is at the Park Lane Hotel in 
Toledo, Ohio . . . RAY EBERLE has a 
date at Mrs. Fines’ School in Princeton, 
N. J., on February 23 . . . TEDDY P. 
FLORES is now playing spot engage- 
ments on the West Coast .. . JOHNNY 
BARNEY remains at the Sands Hotel in 
Miami Beach, Fla., until April, 1957. 


Send advance information for this 
Column to the International Musi- 
cian, 39 Division St., Newark 2, N. J. 


EAST 


Sid Kleiner, electric guitar and 
vocals, and Vic Barbieri, electric 
accordion, are again appearing 
four nights weekly at Max’s Inn, 


Dover, N. J. The duet had a 
previous two-year booking at 
this spot . . . The Meltone Trio 


(George Morgello, trumpet; Carl 
Massanova, accordion; Nick 
Fusco, drums) are in their sec- 
ond year at the Charm House in 
Wayne, N. J... . The Playmates 
(formerly billed as “The Nit- 
wits”) are now performing at 
the Olympic Lounge in Maywood, 
N. J. The group originated in 
Waterbury, Conn., the home- 
town of its members — Donny 
Conn, drums; Morey Carr, bass 
and trumpet; Chic Hetti, piano 
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. .. The Joe Jay Quartet (Milt 
Shaw, drums; Johnny Dee, trum- 
pet and vocals; Stanley Grutza, 
accordion, organ and vocals; Joe 
Jay, sax, clarinet, vocals and 
leader) are booked into the Bor- 
dentown (N. J.) American Le- 
gion Home for four weeks. 

Bill Boerst and his Music (Bill 
Boerst, sax; Myrna Clark, piano; 
Bill Boerst, Jr., trumpet) are 
playing at the Moose Club in 
Jamestown, N. Y. . . . Gil Mur- 
ray at the organo and piano has 
begun his sixth year at Jackson’s 
Steak House in the Bronx, N. Y. 
... The Gene Pacific Trio (Gene 
Pacific, sax; Bill Weber, piano; 
Norman Feld, drums) continue 
at Page Two, Oceanside, Long 
Island, N. Y., with their Latin 
rhythms. On their free nights 
they play single engagements in 
and around New York City. 

Don Koter’s “Playboys,” work- 
ing high school, college and club 
dates in the Greensburg, Pa., 
area, are currently holding forth 
at the “Islands” . . . Al Raymond 
and his ten-piece Willow Grove 
Park Orchestra entertain at the 
newly completed St. Alice’s Rec- 
reation Hall, Upper Darby, Pa. 


NEW YORK CITY 
The Benny Goodman Orches- 


tra recently returned from their 
six-week goodwill tour of the Far 


DON POLVERE 


ae 


LUCILLE BARRY 








TEDDY P. FLORES 


East. The band.is scheduled to 
appear on the Ed Suilivan show 
(CBS-TV) on February 10 and 
is booked for a mid-March stint 
at New York’s Waldorf-Astoria 
. . . The Glenn Miller Orchestra 
under the direction of Ray Mc- 
Kinley is currently playing at 
the Hotel Statler’s Cafe Rouge. 
The band is using the old Miller 
book and arrangements as well 
as some of the current tunes. 


MIDWEST 


The “Two Guys and Two 
Dolls” of Terre Haute, Ind., are 
playing one-night stands through- 
out the Midwest. Making up the 
foursome are Louida Sparks, 
string bass and leader; Cindy 
Lee, piano; Johnny Wattles, 
trumpet; Del Shepherd, drums. 

The MidKnighters have al- 
ready been signed for New Year’s 
Eve, 1957, by the American Le- 
gion Post No. 1 in Connersville, 
Ind. The group consists of Virgil 
Schoeff, piano; Mark Sleet, trum- 
pet and vocals; Joe McGinnis, 
drums and electric guitar; Fran- 
cis Maple, bass and leader. 

Chet Ryks (piano and organ 
combination) is in his fourth 
year at the Curtiss Lounge in 
Bedford, Ohio. 

The Accordionaires (Donald 
La Point, bass; Clarance Faucke, 
accordion and solovox; Ralph 





RAY EBERLE 





JOHNNY BARNEY 


Barfelt, accordion; Ronald Tla- 
zer, piano and solovox; Milton 
Sprague, banjo) are doing spot 
engagements in Wisconsin and 
Michigan. 
CHICAGO 


Russ Bothie and his Local 10 
Dixielanders now double between 
the Paradise Ballroom and the 
new Shutter Brothers’ Ballroom. 
Featured with the band are Hil- 
ton Brockman, trumpet; Floyd 
O’Brien, trombone; Al Simms, 
bass and sousaphone; Mort 
“Pinky” Robbins, piano; Red 
Cameron, clarinet; Russ Bothie, 
drums . . . The Galen Williams 
Trio (Williams on accordion and 
vibes as the lead man, combining 
with Ernie Inucci on guitar and 
banjo and Buddy Hughes on 
bass) is in its fifth year at the 
“Buttery,” Ambassador West 
Hotel . . . Dan Belloc and his 
Band opened January 11 at the 
new north side Holiday Ballroom 
for a month-long stay. Joe Mc- 
Elroy, owner and operator of the 
ballroom, also owns the south 


side Holiday Club. 
SOUTH 


Pianist and song stylist Judson 
Smith had a long-term engage- 
ment at the Rendez-Vous Cocktail 
Lounge of the Atlanta (Ga.) Bilt- 

(Continued on page thirty-four) 
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in Ebonite, Sheffield 
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® Berg Larsen Sax and 
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“,.. L have used them 
in my own quartet and in 
symphonic work with the 
greatest satisfaction .." 

Maurice Solway 
>. Distinguished Canadian Violinist 
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Now available, printed literature with 
complete testimonials from leading 
internationally known musicians. 
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Maestro, Red-O-Ray, and Tru-Strand. 
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SCHILLINGER SYSTEM ARRANGING 


by Richard Benda 


LESSON IV. 


Introduction 


The next lessons offer concise instruction in harmony, melodiza- 
tion, and harmonization. Traditional contradictions in theory have 
been eliminated, and because of exact formulation, only six lessons 
are needed to present the materials of classic, chromatic, and modern 
five-part harmony, subjects which ordinarily require two or more years 
of study. 

The lessons will be presented simply, and emphasize facts. There 
are comparatively few rules to learn. Once memorized and practised 
as directed, there should be no difficulty in mastering this section of 
the work. 


Root Progressions 


Roots are the foundations of all chord structures. Root sequence: 
are the foundations of chord progressions in diatonic or symmetric 
tonality, the two basic tonal systems to be described. 


Roots in the Diatonic System 


Diatonic root progressions are measured by intervals of 3rds, 
5ths, and 7ths. Counted successively through a seven-tone scale order, 
root progressions form diatonic cycles of 3rds, 5ths, and 7ths. Inter- 
vals are counted in downward or upward alphabetical sequence. The 
directions of count are downward—positive, upward—negative. 
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Roots in the Symmetric System 





Roots in the symmetric system contain intervals of 3rds, 5Sths 
and 7ths as measured within the twelve-tone (chromatic) scale. Such 
roots are to be used as foundations for chords in non-key progressions. 
For the present, symmetric root progressions shall be limited to cycles 
containing equidistant intervals. Equidistant intervals represent divi- 


sions of 12 (the octave) by 2, 3, 


1, 6. and 12 semitones. 
(Continued on page thirty) 
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Dorsey Brothers Orchestra 


g 10 HOLTON... Adds “‘Holton’s Finest’’.. 
Three Stratodyne “67” Tromienes 
Two Symphony “47” Trumpets 


CHARLIE 
SHAVERS 


Called a “revelation in thrilling speed ’ : 
and lightness of action” this entirely new Take any category — dance, swing, jazz — and 
Holton Trombone is strictl rofes- 
sional in quality, design haa oni you'll find Dorsey Brothers Orchestra well up among 
response. A delight for the most 


Geanitaitinns eilan. the leaders in any popularity poll (1956 — 3rd, 7th, 

yor Aen 13th). Such consistency is a tribute to their excellent 
—_— einen leadership, solid musicianship and flawless instrumen- 
a Holton’s #47 Trumpet sets en- 


tirely new standards of intonation tation. Now at New York’s Statler Hotel, they’re 

a i a on frequent call for today’s leading TV shows 
setting ultimate standards of 
gratifying response. 


piped from New York. 








Treat yourself to a trial of these 
and other extraordinarily fine Holton 
instruments at your dealer. 


ae “g 


Frank HOLTON & Co. 


330 N. CHURCH STREET 
ELKHORN, WISCONSIN 





PREFERRED INSTRUMENTS FOR OVER HALF°' A CENTURY 


FEBRUARY, 1957 


17 








ANOTHER POPULAR GUITARIST IN THE 








Gibson GALLERY OF STARS 


As JUST AS UP AND COMING GUITARISTS 






SSS THROUGHOUT THE COUNTRY CHOOSE GIBSON - 
= FOR THEIR GUITAR SO DOES POPULAR JEAN ft 
THIELEMANS WHO RECOMMENDS THAT YOU ge ciceciaiiaaia 
SEE THE MAGNIFICENT GIBSON LINE AT - 
ween (eth. Senet. @ SOL SCHOENBACH was only twenty-two when 
' he left his native New York in 1937 to join the 
: s Philadelphia Orchestra as first bassoonist. Never- . 
. = theless he had a wealth of academic and professional! 
= experience behind him. He had begun musical | 
: : studies on the piano at the age of six, but had = 
: = switched to the bassoon when he was ten, on learn- U 
5: — . ing that there was a vacancy for a player on that L 
: — ae SS instrument in Heckscher’s Children’s Orchestra led 





by Isidore Strassner. Later he majored in political 
economy and philology at New York University, was an honor grad- 


Treg. 


er ee se oe 





















































~ tr 
S . uate and was awarded the Phi Beta Kappa Key. in 
he S Study with Simon Kovar and a scholarship at the Juilliard School Y 
NS prepared him for engagements, and at seventeen he was made staff Y 
N bassoonist for the Columbia Broadcasting System. It was that job ki 
NS he relinquished to go to the Philadelphia Orchestra in 1937 to suc- 
ceed the late J. Walter Guetter. Like many of his colleagues, Schoen- 
bach is on the faculty of the Curtis Institute of Music. 
Schoenbach’s interest in the Philadelphia Orchestra extends be- e 
yond matters musical. He is one of the principal organizing influences S 
behind the Pension Foundation. He was also instrumental in inaugu- ay 
rating a Credit Union for the orchestra members and helped collect A 
musical materials in connection with the Music for Israel drive in se 
early 1952. q 
R GING With four other first chair men, he is a member of the Philadel- U 
LEARN AR AN phia Woodwind Quintet. He has received the C. Hartman Kuhn Award al 
... Give YOUR Band ''Personality” twice for activities “which have enhanced the reputation of the Phila- ne 
The “difference” that gets you to the top is delphia Orchestra. 
in personal arrangements . . . a style—a : cl 
trademark. Learn_to make these popularity- ‘ 
building arrangements in our convenient 
HOME STUDY Harmony and Arranging | @ ALBERT TIPTON, principal flutist with the A 
oe 2 wR en Mew nn a on Detroit Symphony, studied at the Curtis Institute n 
(ee eneeneeneennenanesensan of Music and was subsequently engaged as first = 
University Extension : on ~ peat ye Symphony eg ees th 
An OF ere tollowed two seasons with the Stokow- 
: CONSERVATO RY! ski All-American Youth Orchestra, four years in a 
5 Dept. A-872, 2000 S. Michigan, Chicago 16 | | the Philadelphia Orchestra, and nine years with | = 6€6|CUOp 
1 C)DANCE BAND ARRANGING [)HARMONY Violin _ =| the St. Louis Symphony. In St. Louis he organized i § 
a Pies, are? Soe wees be Ee Cone nee [) Sater C) Mendota ¢ | a highly successful chamber music series called “Music for Tonight” | cl 
Bie vole Schon! Aes ~Senerelecy’s fl Goel temaner of Music of oe * | and toured with his little orchestra as flutist and conductor before j 
8 C Advanced Composition ] Professional Cornet - Trumpet [] Double Counterpoint | and after the symphony season. 
H H During the summer months Mr. Tipton performs and _ teaches 
berg says s | at the Aspen (Colorado) Music Festival, where he also serves as a 
EE RS ene. LOT REED, member of the administrative board. 
‘a z This is his first season with the Detroit Symphony. 
= 
Florian Za Bach » 
eres @ JULIUS SCHULMAN, concert master of the : 
New Orleans Symphony, was born in Brooklyn in he 
1915, began studying violin at the age of five with th 
Jacques Malkin, and at the age of eight played the , 
Mendelssohn Violin Concerto in Carnegie Hall. He 
attended New York University and then became a M 
student at the Curtis Institute of Music where he In 
ft . 4 studied with Efrem Zimbalist. He was a member Fi 
Ya ° Aw of the first violin section of the Philadelphia Or- Se 
chestra from 1937 to 1943, toured with Stokowski’s sil 
— SCHERL & ROTH Inc. + Cleveland, Ohlo | All American Youth Orchestra to South America, leaving this posi- of 
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tion to become assistant concert master with the Pittsburgh Symphony 
Orchestra under Fritz Reiner from 1944 to 1946. For eight years 
thereafter he was concert master of the WOR Mutual Orchestra in 
New York under Sylvan Levin and Emerson Buckley. During this 
period he concertized extensively through the eastern states and played 
twice in recital at Town Hall, New York. 


This is his second season as concert master of the New Orleans 
group under Alexander Hilsberg. Last season he was heard in the 
Tchaikovsky Concerto, and this year in the Mendelssohn Concerto. 

His violin, a Joseph Guarnerius, known as the “Tiger Stripe,” 


is dated 1716. 


@ IRVING SARIN, solo trumpet in the Pittsburgh 
Symphony for the past thirteen years, has had a 
long career both as teacher of his instrument and 
as orchestra member. Born in Providence, Rhode 
Island, September 23, 1921, he studied at Boston 
Conservatory, at the New England Conservatory, 
at Juilliard School of Music and at the Berkshire 
Music Center. Subsequently he taught at Duquesne 
University School of Music in Pittsburgh and at the Chatham College 
Laboratory School in the same city. 





He has held the position of first trumpet in six large orches- 
tras: the National Symphony at their Watergate (summer) concerts 
in Washington, D. C.; the Chautauqua Symphony in Chautauqua, New 
York; the Ballet Theater Orchestra at the Metropolitan Opera in New 
York; the Israel Philharmonic during its tour in 1955; the Bakaleini- 
koff Symphonette and, since 1943, the Pittsburgh Symphony. 


@ KARL A. BEVINS, first clarinet in the Atlanta 
Symphony Orchestra, began his music study at the 
age of eight in his home town of Washington, lowa. 
After a few years of piano work, he began the 
serious study of the clarinet under Carl T. Rund- 
quist. His musical education was continued at the 
University of lowa Summer School in 1930, 1931 
and 1932. Meanwhile, he was acting as first clari- 
nettist in the University of lowa Summer Symphony. 





In 1935, he located in Atlanta, Georgia, where he became first 
clarinettist in the Atlanta Philharmonic Orchestra. During this period 
he did additional work on the piano under Charles Beaton of the 
Atlanta Conservatory. Along with his musical activities in that city, 
he studied at the Georgia Institute of Technology, receiving his B.S. 
degree in electrical engineering. He is at present traffic engineer for 
the City of Atlanta. 


Since 1945, Mp. Bevins has been first clarinet in the Atlanta 
“Pops” Concerts and, since 1946, first clarinet in the Atlanta Sym- 
phony Orchestra. Active also in chamber music, he is clarinettist in 
the Atlanta Symphony Woodwind Quintet. He has been teaching 
clarinet privately for twenty-five years. 


@ DAVID WULIGER, timpanist of the Hous- 
ton Symphony Orchestra, was born in Cleve- 
land, Ohio, in 1921 and began the study of 
drums and piano at the age of eight. He was 
a scholarship student at the Cleveland Insti- 
tute of Music from 1939 to 1942 and at the 
Berkshire Music Center at Tanglewood in the summers of 1940 and 
1941. In 1942 he entered the U.S. Army. After his discharge in 1946 
he studied privately in New York with Saul Goodman, timpanist of 
the New York Philharmonic-Symphony. 





Mr. Wuliger was timpanist at the Yaddo Festival of American 
Music, Saratoga Springs, New York, in the summers of 1938 and 1940. 
In the summer of 1942 he was timpanist of the Cleveland Symphony. 
From 1943 to 1946 he was principal percussionist of the 386th Army 
Service Forces Band. Timpanist of the Houston Symphony Orchestra 
since 1946, he is also instructor of percussion at both the University 
of Houston and the Houston Conservatory of Music. 
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All the themes from the best-selling 
exciting Capitol album T-731 
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Plus a 
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the Commercial Set of Drums... 
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by George Lawrence Stone 


This one could be traced back a bit, I’m told, but 
currently the boys are pinning it onto a side man in a 
present-day jazz band who, in crossing a European border, 
was seen fussing with a ubiquitous customs inspector who 
insisted on delving into his luggage in search of contraband. 

“Nothing but clothes there,” remonstrated the side man. 
“Why muss up all my clothing?” 

Just then the inspector unearthed a hard object —a 
bottle of 90-proof. 

“Liquor!” triumphantly exclaimed the inspector. “Is 
this clothing?” 

“Yes,” replied our hero, ‘My nightcap!’ ” 


PHONETICS 


E. J. F., Delaware, Ohio, recalls that his first drum lessons were 
taken when a small lad from an old Civil War drummer who could 
not read music and who therefore taught the various rhythmic pat- 
terns by appropriate phonetic phrases, such as: 


Pao. cee ae 
Ss —— 


Tom set a vat tra\p 


i Sn ed 
~—a =— : 
4 ! 
Tom caught. it-*le rat 
He is under the impression that there is no uniformity in such phrases; 
that they may have been locally coined, perhaps on the spur of the 
moment. “Is there any published material along these lines?” he asks. 

Sorry, but I know of no such material for the drummer. How- 
ever, you should find plenty of information on phonetics in general 
at your public library. 

Yes, some old-timers did rely on spoken sounds to convey the 
timing of a given figure to a novice, and I imagine this was for them 
the easiest way. They probably taught the traditional rudiments of 
drumming in this manner, particularly those named for the way they 
ss when ei for instance, the paradiddle and the ratamacue: 
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—J JJ) 5 sun! Pe ve a OR oa = 


pa- ra- did-dle pa-va- did-die 








rot - G@- ma-cuc rate a-ma- cue 


And let’s not overlook the granddaddy of all drum phonetics— 
the one universally used from time immemorial in characterizing the 


long roll: 


cL L rR R L L A R 


(Bos Ok Re aoe = | | 
—Ss— ES = 


Ma - ma dad- ay ma - 








mQ aed ay 





pa wmam- an ) 
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Here is another phonetic that comes to mind, and this an old-timer 
OV- Gy Ane fence is ovuT 











. .. which I remember from years back when, as a kid, I officiated as 
pitcher in the scrub baseball team of my neighborhood; a team hope- 
fully but erroneously called The Terrible Tigers. This little gem, later 
destined to serve as a phonetic to a small but select clientele of drum- 
mers, stemmed from the edict of some unremembered umpire who 
ruled that a ball batted “over the fence is out” because of the ensuing 
delay to the game while some fielder hunted for it. (Shades of Babe 
Ruth, et al, how baseball has changed!) 


The drum instructor of today has scant use for phonetics, at least 
in advanced instruction. Instead, he sees to it that his pupils are 
thoroughly trained in note arithmetic-—the mathematical breakdown, 
which, except for an occasional phonetical assist, does away with the 
necessity of his singing rhythmic figures. Of course, most instructors, 
let us hope, consider the oral mathematical count a must for the prac- 


ticing student. This is mathematically exact, as in the following 
example: 


$= =e eee 2a eo — 


f-—- 
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as opposed to haphazard phonetics which at best are subject to idio- 
matic or dialectic distortion. 


Modern Solving 


Bill Pratt, Greeley, Colorado, writes: “I recently read an article 
about your pupil, Joe Morello, in which he referred to the extension 
of his on-the-set solos into a continuous line, just as if they were com- 
positions. What exactly does this mean and how is it done?” 


It means the streamlining of short phrases (rhythmic patterns, 
to the drummer) into longer ones, or, possibly, into an uninterrupted 
sequence—a smooth, flowing continuity of inspirational rhythmic 
conception. 


How It’s Done 


But such phrasing represents the finished product, It is the cul- 
mination of a stepwise progression of study in which short phrases 
come first. The neophyte in soloing is started out with a series of 
two-measure breaks, let us say. These are simply written and oh so 
corny. He learns to execute them first on the pad, then on the drum 
set. To fully comprehend their rhythmic structure he is taught to 
count aloud as he executes them (this oral count proves a life-saver 
when later, in longer and more involved breaks, he may be called on 
to confine a solo to a specified number of measures). Now, by com- 
bining two two-measure breaks, he enters the four-measure stage; 
thence he combines two fours into an eight, and so on. 


By this time he is stringing his twos, fours, etc., together like a 
string of sausages, without much thought of an unbroken line. This 
procedure might be compared with the way a baby builds a toy house 
with blocks—a block at a time. 


Somewhere along the line the student is encouraged to improve 
upon and add to the structure of the breaks he has up to now followed 
with such exactitude. He now is encouraged to improvise on these 
basic patterns with thoughts of his own—to disregard basic patterns 
entirely if he is so inspired. And it is from here—from this progres- 
sive background of cut and dried yardstick formula—that he may 
gradually develop and perfect a creative ability that inspires him to 
solo in his own right and from his own thoughts; in other words, to 
solo from inspiration. 


Why All This Groundwork? 


The question arises, is all this groundwork necessary? Many a 
young drummer will say: “I never had to go through this step-by-step 
preparation. I picked up soloing as I went along. It came naturally 
to me, and I’m pretty good at it.” 


(Continued on page twenty-nine) 
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A GUIDE FOR INTERMEDIATE PLAYERS (Part 1) 


Brass players who are “younger in development” have no doubt 
already selected several things of interest and of help from past in- 
stallments of this column, even though these discussions were more 
generally addressed to players of longer experience. Perhaps some of 
these readers have made the decision, “I will make a few adjustments 
in my original habits in order to aid my more rapid advancement.” 

To recapitulate the main theme: more successful trumpet playing 
stems from adopting the goal of: 

more development of the lip muscles; 

more development of the breathing muscles; 

more development of the ear. 
An aspirant’s program must then immediately start with building. To 
build, you need a blueprint. Here is one possibility. It is costly and 
highly inefficient to explore and to grope and to bungle. A direct 
application to the “earning of the tools of the trade,” and to the train- 
ing of the muscles that coordinate them brings the quickest and the 
most lasting results. 

We shall insist at the very outset upon patience; there will be no 
false or exaggerated promises. Any building takes time. We shall also 
insist upon respect for thorough training and above average self- 
discipline, and the same hard thinking that alone has brought accurate 
accomplishment to others. We shall demand at all times that the player 
has the integrity and the courage not to expect any more to come out 
of his instrument than is being put into it. 

A first consideration will be the placement of the mouthpiece on 
the lips. (1) I recommend that care be given to seeing that the inner 
(more cutting) rim of the mouthpiece is above the red (mucous mem- 
brane) flesh of the lip. It will then rest on the “white skin” which is 
more tough and durable, and capable of withstanding longer wear and 
tear. (2) Give care next to see that plenty of lower lip, too, gets into 
the mouthpiece so that the lips lie in easily vibrating position, that is, 
close enough together so that it is not necessary to jam the mouth- 
piece into them to push them into proper position. Ideally, a place- 
ment should be sought that is sufficient to produce, easily, a tone on 
the mouthpiece alone at about the pitch of b-flat (a seventh above 
piano middle c) if playing on the trumpet. (3) The muscles of the 
lips and cheeks are firmed, and are steadied against the teeth and 
gums. Then they are formed so as to shape a small and narrow oval- 
shaped hole. This is a point of “resistance,” and when through this 
small hole is blown a steady and solid stream of air, the lips will 
vibrate easily. See if you can form the lips thus—unaided by any- 
thing—and produce a steady vibration. It is very good muscle con- 
trol if you can. 

Onto this same muscular setting place the mouthpiece—in the 
position discussed above. The rim of the mouthpiece will now act 
“as a holder” to aid the lip muscles to stay in proper position. Care- 
fully observe here a most important point. It is the embouchure 
muscles that must hold the lips in place—not those of the left arm. 
The mouthpiece (and the arm that holds it) must only do a small 
part of the holding—not all of it, as seems so often the case with 
unguided players. 

As soon as one has played but a short time, “a ring” begins to 
form on or in the lips. It is “a groove” into which the rim of the 
mouthpiece settles—for comfort, and for security. We want to give 
care that (1) the enclosed “ball of muscle” held therein is ample and 











ALL MODELS NOW EQUIPPED 
WITH NEW SWIVEL HANDLE 
WHICH SWINGS OUT OF THE 
WAY FOR RHYTHM PLAYING 





PATENTED 
* 


TRUE VIBRATO 
Price $50.00 


COMPLETE WITH MOUNTING INSTRUC- 
TIONS and NEW SET OF BIGSBY STRINGS 


SPECIAL MODEL FOR FENDER AND 
OTHER THIN GUITARS 


SOLD DIRECT BY 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 











GUITARISTS! 


“MODERN CHORD PROGRESSIONS” 
by Johnny Rector 

At last! . . . here is a study invaluable to 
every guitarist — student, amateur, teacher, 
and professional. it's New — Terrific — In- 
comparable. Creates new interest . . . 
ideas, style, technique. All chords are in 
diagram form .. . knowledge of music 
reading not necessary. Ask your favorite 
dealer to supply you or order direct. 
Satisfaction or Refund. Sorry—No C.O.D’s. 

Vol. 1 — $2.00 Vol. 2 — $2.50 

Both volumes for $4.00. 


PLAY-RITE MUSIC 
BOX 267 CHICAGO 90, ILL. 

















ee ee ee ee eo oe 


Here 
At Last! ; 
THE SPEEDY STRING WINDER 


Changing strings is a pleasure. No more 
VY turns—just place the little crank on 
the key and wind your strings in a jiffy. 
CAN BE USED ON 
GUITAR, BANJO, MANDOLIN AND 
STRING BASS 
Pat. Pend. 527589 
SEE YOUR LOCAL DEALER OR WRITE 


Anthony Longone 
P. O. Box 13 New York 65, N. Y. 


eee rrr 


Beginners don't need Strads, but 
their violins-violas-cellos-basses 
are never “‘right’’ unless they're 
the right SIZE; unless they 
*“‘speak’’ easy, ‘‘sing’’ clear, and 
(AND!) 
right, stay in tune!) For full de- 
tails, write the name of this publi- 
cation above your signature on 4 
post card. Do it now! 


stay in tune. (That's 








Laaeew ee eee eee eee 








VARITONE,INC., 545 Sth Ave., N.Y. 17 
INTERNATIONAL MUSICIAN 














—<_ a ti tii'pt=~m—ma Fm =, 























CLARK TERRY « Se/mer (PARIS) Trumpet 
great Duke Ellington star 


Play a Selmer—and 
you'll play better, too. 

Find out why—see your 

Selmer dealer 














DRUMMERS 


Read 
Drummer Scope 


Instructional news about drums, drum- 
mers and drum study. The most exclu- 
sive material for the drummer who 
wants to be up to date. ’ 


Written by Sam Ulano and many top 
drummers . Recommended by 
many top drummers and teachers. 


12 Full Issues for the year. 


$3.00 for one-year subscription. 


Send Check or Money Order to 
Lane Publishing Ce. 
256 West 52nd St., New York 19, N. Y. 


With This Subscription Now You Can 
Get All Back Issues. ORDER NOW 



















a 
Ed Tune pianos in30days 


No musical knowledge needed. Low cost training 


by experts. Revolutionary new phonograph records 
give true piano tones. We furnish tools, instruc- 


tion manuals, etc. FULL TRAINING in piano 
repair—and how to line up work for big, steady 
earnings. Personal instructions available. Write 
today for FREE illustrated booklet. 


CAPITAL PIANO TUNING SCHOOL 
16 S. W. 2nd St., Dept. 108, Fort Lauderdale, Fla. 


FEBRUARY, 1957 





sufficient to produce a quite high pitch vibration with ease; and (2) 
that the mouthpiece is never held so forcibly to the lips that the ball 
of muscles is numbed and bruised. Then the ball becomes “a lump”— 
often quite dead and stiff, and incapable of fine feeling and control. 

Building strength of the embouchure or face muscles begins with 
the production of long tones. Start with “the C Scale.” On the trum- 
pet play the C in the third space. Then remove the mouthpiece and 
play this exact same pitch again. Produce on the mouthpiece a full, 
normal tone with as clear a sound as you can. Try it several times. 
Listen carefully for needed improvements to equal the suggestions 
made above. When you are sure “that’s about as good as it’s going 
to get for today,” continue on. Play the sound once again and hold 
it for eight slow counts. Is it steady? Is it clear? Is it “blown out 
full tone”? Look in your mirror. Are your lip muscles holding steady 
and firm? Do you see dimples in the cheeks that come from button- 
ing down the corners inward against the teeth? 

Next, proceed to duplicate this sound on each successive note in 
the scale going downward. Watch the lower notes. The tendency is 
usually to over-relax, and then they will be far from “the equal in 
sound” to the upper tones. Don’t be in a hurry. Allow at least ten 
minutes for correction and accuracy on the exercise so far. To those 
to whom this does not come easily, you will have to give yourself 
plenty of time to teach the lip muscles the very small and very minute 
adjustments that effect this control. ; 

If—if the mouthpiece is not jammed into the lips by “the strong 
right arm,” the ball of muscle will begin to awaken more and more, 
both in strength and sensitivity. The player can begin to feel the small 
minute muscular changes that occur when playing each different note. 
Capturing, and retaining, and reproducing these feelings are the be- 
ginnings of control—the player’s eternal goal. 

Further work combines building strength and control both, and 
this is called flexibility. The material to be practiced is called lip slurs. 
All good basic practice books have sections in them so labeled “lip 
slurs.” Give special care that you make them lip slurs. Use the mirror 
again. Be sure you see a little muscular activity, especially as you try 
to go upwards. Do not hope for lip strengthening and lip development 
by trying to convert lip slurring into “belly slurs” or “tongue slurs” 
or “arm slurs.” That is both contrary to definition and to simple logic. 

Try this exercise on the mouthpiece alone. 
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Can you feel the lip changes in the mouthpiece? Can you see very 
slight muscular activity in the corners of the mouth as you watch in 
a mirror? If not, keep going on the following exercise which just 
continues to widen out the interval, while keeping the same rhythm 
pattern. 
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Better go back and do it again. And slower. Use a piano this time 
to guide you to accurate pitch and to more coordinate lip control and 
ear-training. Then, on the next try see if you can produce the pitches 
as well without the piano, taking care to make true intervals on the 
major sevenths and the octaves. Devoting ten to twenty minutes a day 
to careful work like this builds control and accuracy in a realistic 
manner. 

After you are satisfied that you have gotten all the accuracy pos- 
sible “for one day’s work,” and after about a half-hour of all this you 
feel it is time to “leave further accomplishment for the next day,” 
then—you pick up the instrument. Test your ability to transfer to it 
the same accuracy of pitch and tone, and notice the big improvement 
in intonation and in resonance. 


(To be continued.) 
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@ “It is conveying the spirit of the music 
which is the real task of the conductor. Any- 
one with a sense of rhythm can learn time- 
beating in five minutes. The other takes a 
lifetime.” 

Enrique Jorda, conductor of the San Fran- 
cisco Symphony, is a searcher. His searching 
means delving into periods of the composers 
he interprets, getting at the spirit of the com- 
position, peering behind the workings of the 
modern musical world for the emotions and 
thoughts which make it tick. 

Jorda looks serene, talks softly, moves 
quietly, takes time to listen and to weigh 
statements, is equable, moderate and many- 
sided in his approaches. He speaks often in 
mystical terms. “When a real conductor is on 
the podium a transference takes place. Play- 
ers and conductors think together, feel to- 
gether. It is like pigeons wheeling in flight. 
One does not point out the leader. There is 
an invisible leader, though. The one who 
propels them all is the composer. The con- 
ductor who can make himself the channel! for 
the composer’s thoughts and feelings is the 
great conductor.” 

Born March 24, 1911, in the Spanish sea- 
side town of San Sebastian, Jorda spent his 
whole youth there. In this community he 
developed in music naturally. It was a world 
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of folk-singing and guitars, as well as of 
sophisticated concerts and of magnificent 
church music. He became immersed in sacred 
music especially during Holy Week. The great 
music of that sixteenth century composer, 
Tomas Luis de Victoria, who had believed 
music was intended alone for the praise and 
glory of God and who therefore had refused to 
write secular music at all, particularly ab- 
sorbed the boy. He remembers especially the 
Kyrie from Victoria’s mass Quanti Toni— 
“Lord, have mercy on us”—rising through 
the incense-laden air and up into the dimly-lit 
arches. Today Jorda’s intense joy in pre- 
paring the choral works—he has presented 
Handel’s Messiah, Beethoven’s Missa Solemnis 
and Fauré’s Requiem in San Francisco— 
partly stems from these boyhood initiations 
into Spanish church music. 

But music in the Spain in which Jorda was 
brought up was also a very earthy expression. 
The villagers danced to the strumming of gui- 
tars and flutes. The peasants sang as they 
worked. Young lovers serenaded their ladies 
under flower-hung balconies. At every turn, 
Enrique’s imagination was captivated. 

Very early he started collecting the folk 
songs of his people. He wandered out into the 
country and lingered wherever men and 
women sang as they tilled their land or 


plodded beside their mules along the dusty 
roads. Then, at the right moment, he asked 
permission to take down the songs. 

But this. work had its difficulties. The folk 
singer cannot begin in the middle of a song. 
He remembers it as a whole. So, if Jorda 
missed a phrase, the singer would have to go 
back to the beginning and make a fresh start. 
He copied some ninety songs this way and 
many of them formed the basis of his youth- 
ful compositions. 

Musical activity was taken as a matter of 
course in Enrique’s family. His father, who 
died when the boy was five, had been a vio- 
linist before he had joined the Navy, and his 
father had been an opera singer. Enrique’s 
mother was a pianist and her father had been 
an organist in the village church. One of her 
more remote ancestors had been a court musi- 
cian to the Emperor Charles V (1500-1558). 

Enrique was an only child and the bond 
between him and his widowed mother was 
very close. She not only gave him his first 
lessons but encouraged him at every step in 
his career until her death when he was twenty- 
three years old. 

Some of his musical voyages of discovery, 
though, Enrique-ehese-to-go-on “by himself. 
In his ’teens he got to threading through or- 
chestral scores, much as any other youngsters 
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would work out the directions for a fascinat- 
ing game. Whenever he found puzzling places 
in the score he would find out how they were 
actually executed by waiting until the town 
band or orchestra included them on their pro- 
grams and then watch the conductors closely 
to see how they managed them. 

When he was eight Enrique joined the choir 
of his parochial school as boy soprano. At 
twelve he became assistant organist at his 
parish church, Santa Maria. This precocious 
appointment was really not so surprising. The 
boy’s teacher was head organist at the church 
and needed a helping hand. During the four 
years Enrique presided in emergencies at the 
console, he not only widened his organ reper- 
toire but began to study the voice and its 
production. 

By the time he was sixteen Enrique was 
composing choral music, piano sketches, or- 
chestral essays. 


Parisian Period 


In 1929, when he was eighteen, Enrique 
Jorda left Spain to study in Paris. His mother 
felt he must have some guarantee of financial 
independence and she did not believe music 
could give it to him. Therefore she made it 
strictly understood that along with his musical 
education her son must pursue studies in a 
more stable profession. Enrique chose medi- 
cine and began the preliminary courses. It 
was only with the death of his mother in 1934 
that he abandoned this project. As a gesture 
of respect to his mother’s wishes, he did, how- 
ever, follow lectures in “philosophy and let- 
ters” at the Sorbonne. He took all the courses 
in aesthetics and remembers being particularly 
absorbed in Emanuel Kant’s “Critique of 
Aesthetic Judgment.” 

Jorda spent eleven years in Paris. They 
were good years both in and out of the class- 
room. The improvisations of his organ 
teacher, Marcel Dupré, never ceased to delight 
him. The scintillating wit of Paul Le Flem— 
he was a music critic as well as Jorda’s 
teacher in composition—was as invigorating 
as his brilliant counterpoint. He could also 
watch his teacher in conducting, Frans Rihl- 
mann, put his classroom theories to work in 
his capacity as conductor at the Paris Opera. 

Then there were the discussions with his 
fellow students, gathered in table foursomes 
at the cafés. They engaged in endless argu- 
ments and broached every topic fearlessly, 
since they were all young and were all sure 
they had the answers. 


Podium Initiation 


Jorda’s first chance to conduct came when, 
as a member of a student’s orchestra in Paris, 
he was asked one day to take over in the con- 
ductor’s absence. “In a matter of minutes,” 
he says, “I realized that this was my medium 
of expression.” As musical director of the 
Spanish Ballet for a short period, he had the 
pleasure of conducting several ballets he had 
composed. 

He was twenty-seven when a major sym- 
phony orchestra first came under his baton: 
a guest-conductorship of the Symphony Or- 


chestra of Paris—Pierre Monieux’s orchestra. 
It was a situation which was to be later re- 
peated. The San Francisco Symphony was 
also to be delivered into Jorda’s hands from 
those of Monteux. 

Jorda’s success with the Paris Symphony 
was immediate and unmistakable. But the 
favorable newspaper critiques and the audi- 
ence demonstrations were not what convinced 
him. These are not what convince any real 
conductor, Jorda believes. It is the “feel” 
one gets that one is a medium for the com- 
poser’s intentions—that one has the gift of 
clairvoyance in music—can reveal the spirit 
of the composer. This cannot be taught. But 
when one has it one knows one has it. 

From then on Jorda’s life plan was clear. 

Monteux figured again in its early stages. 
That conductor’s rehearsals of the Paris Sym- 
phony were strictly closed to the public. But 
Jorda longed to watch the Maestro at his 
preparations. Finally he found a way. In the 
twists and turns of the passageways leading 
to the concert hall he discovered a small door 
which led into an anteroom of the foyer. Each 
rehearsal afternoon he used to fumble his 
way in the darkness, let himself into the audi- 
torium, slump down low in one of the end 
seats and spend an hour or two absorbing 
Monteux’s signals, suggestions, interpreta- 
tions. Years later, when he took over the 
San Francisco Symphony from Monteux, he 
told the great conductor about his youthful 
forays in search of enlightenment. Monteux 
told him, patting him on the shoulder, “You 
are absolved.” 


The Madrid Symphony 


Beginning with his twenty-ninth year— 
from 1940—Jorda enjoyed the regular con- 
ductorship of a symphony orchestra, the Ma- 
drid Symphony. This orchestra had become 
famous through the thirty-five-year tenure 
(1904-1939) of the great Spanish musician 
E. Fernandez Arbés. He had used it to stimu- 
late a taste for symphonic music throughout 
Spain. 

Jorda led the orchestra from 1940 to 1945. 
It gave him just the training he needed. The 
seventy concerts he directed annually not only 
helped him build up a repertoire but taught 
him the knack of getting across to orchestra 
and audience the fine points in the scores. 
The fact that it was a cooperative orchestra, 
the members themselves electing the conduc- 
tor, allowed him to emphasize from the start 
the fact that he was a co-worker with his 
players, that they were all equally joined in a 
common task—to get across the concepts of 
the composers. 

Every one of the orchestra men, each one 
in his field, Jorda believes, knows generally 
more than the conductor does. One does not 
therefore set oneself above them. One only 
brings about a state of mind and heart in 
which the intent of the composer is made 
evident. 

The conductor must not start by saying, 
“Now what shall I do with this Tchaikovsky 
work?” He will get nowhere that way. The 
point is, how will the Tchaikovsky work use 
the conductor? 


Jorda thinks that the medium through 
which this transference takes place is love. “I 
fervently believe,” he says, “that life is love. 
If one acts through pure love one sees the 
most beautiful things. What one sees is much 
in the person who looks.” 

War years are always hard on an orchestra. 
The Madrid Symphony was handicapped by a 
lack of new scores as well as restrictions on 
guest soloists. Therefore, after his marriage 
on January 21, 1944, Jorda felt that he must 
look about for a conductorship which spelled 
reasonable permanency and stability. To this 
end he spent two years guest conducting in 
various foreign cities: London, Manchester, 
Liverpool, Edinburgh, Brussels, Paris, Geneva. 
In the four years following their marriage, 
the couple lived in three different countries. 
Of his wife, Audrey Blaes, Jorda speaks with 
gentle happiness. “She has been my mainstay, 
my great good. She never interferes but al- 
ways gives support.” Their two daughters are 
Karin and Tessa, and their names were chosen 
for a reason every conductor will understand 
—because they are pronounced the same in 
every country of the world. 


Of International Appeal 


In 1947 Jorda received word that Capetown, 
South Africa, wanted to rebuild its orchestra 
and that it thought he was the man to do it. 
His six-year tenure at this tip-end of the 
African Continent spelled unusual problems. 
The audiences made up of many different na- 
tional groups with different cultural back- 
grounds called for programming with wide 
appeal. Modern works, usually international 
in their characteristics, were well received. 
So Jorda often gave concerts dedicated ex- 
clusively to contemporary music. 

On Jorda’s arrival the orchestra had only 
forty-five players. He solved this predicament 
by adding the local radio orchestra to the sym- 
phony—though the former still carried on a 
separate existence in its broadcasting. 

The Capetown Symphony has one of the 
longest seasons of any orchestra in the world: 
eleven months including a yearly tour. Be- 
sides filling this schedule, Jorda guested in 
Buenos Aires and Europe. The trip to Europe 
in 1951 was very fruitful. He rounded up 
twenty new players for his orchestra. 


A Change Is in Order 


As the years went by Jorda began to be con- 
cerned over his little daughters. They were 
growing up and he wanted them to have 
every advantage. He decided to make a 
change. At about the same time the San Fran- 
cisco Symphony, on the retirement of Mon- 
teux, was looking about for a new conductor. 

The history of the San Francisco Symphony 
is dramatic. The famous earthquake of 1906 
started it, since in the course of rebuilding 
the town the citizens included an orchestra in 
its plans. The Great Depression of 1929-33 
almost killed it. But in the end it helped, too. 
For, faced with the prospect of no symphony 
at all, the citizens in 1935 voted a civic sym- 
phony tax into the city charter, now used to 


(Continued on page twenty-seven) 
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Symphony and Opera 


The second Merriweather Post 
AWARDS Contest to find the nation’s best 

young pianist, violinist or cellist 
is under way. The awards are $2,000 and an 
appearance with the National Symphony Or- 
chestra in Washington, D. C., next May. Last 
year 384 entries were received from forty- 
three states. After elimination auditions were 
held in eight cities in various parts of the 
country, ten young musicians came to Wash- 
ington where the judging was done by mem- 
bers of the National Symphony. Application 
forms are available from: Ralph Black, Man- 
ager, National Symphony Orchestra, 1779 
Massachusetts Avenue, N. W., Washington 6, 
D. C. ... The Fromm Music Foundation of 
Chicago will offer a $300 award to the “most 
promising” composition student in the classes 
of composer Darius Milhaud at the 1957 
Aspen Music School, Aspen, Colorado. 


Soloists seem to be coming para- 
SOLOISTS doxically in pairs: the twin 

brothers Gerald and Wilfred 
Beal were the artists in two double-violin con- 
certos (Bach’s and Spohr’s) which were fea- 
tures of the January 18 concert of the Little 
Orchestra Society of New York; concertmaster 
Norman Paulu and principal cellist David 
Vanderkooi of the Oklahoma City Symphony 
played Brahms’ Double Concerto for Violin 
and Violoncello at the February 12 concert 
of that orchestra; duo-pianists Hambro and 
Zayda were soloists at the February 11 and 
12 concerts of the New Jersey Symphony 
led by Samuel Antek; and on March 5, Eu- 
gene List and Carroll Glenn will be soloists 
with the Nashville Symphony led by Guy 
Taylor . . . Violinist Joseph Szigeti was solo- 
ist with the El] Paso (Texas) Symphony at its 
January 21] concert . . . At the fourth pair of 
concerts, January 20 and 21, of the Univer- 
sity of Miami Symphony in Coral Gables, 
Florida, Raya Barbousova was soloist in the 
Cello Concerto in D minor by Dvorak .. . 
Joseph Fuchs will be violin soloist with the 
Dallas Symphony at its February 25 concert. 


Izler Solomon will again con- 
FESTIVALS duct the Aspen Festival this 

summer. The National Federa- 
tion of Music Clubs are offering a stringed- 
instrument student an annual scholarship of 
$300 toward tuition for summer study at 
the Aspen school . . . The Empire State Festi- 
val will have, among its conductors, Leopold 
Stokowski. The Danish Ballet will be a par- 
ticipant . . . Walter Hendl has been inviied 
back to Chautauqua Institution, New York, 
for his fifth consecutive season as conductor. 
Verdi’s Requiem will be introduced on the 
programs . . . At the Stratford (Ontario) 
Shakespearean Festival, held July 1 to Septem- 
ber 7, the English Opera Group will present 
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Benjamin Britten’s The Turn of the Screw, 
conducted by the composer . . . Aaron Cop- 


land has been engaged as conductor for the 
1957 Ojai Festival. 


For its March 18 con- 
CURTAIN CALLS cert, the Wichita Falls 

Symphony will present 
a semi-staged version of Puccini’s La Bohéme 
in an English translation . . . On February 9 
the New Jersey State Opera Company pre- 
sented a performance of Verdi’s La Traviata 
at the Paterson east side high school. Later 
opera performances will be given in Hacken- 
sack, Passaic, Jersey City and Trenton. In 
the Summer comedies combined with opera 
will be presented at Atlantic City and Asbury 
Park. Ugi Salmaggi is the musical director 
of the project . . . According to the booklet, 
“Opera Manual,” recently published by the 
Central Opera Service, 428 opera groups are 
at present giving opera in this country . . . 
Trenton music lovers enjoyed a concert pres- 
entation of Rigoletto on February 12 when it 
was given by opera singers Shirlee Emmons, 
Cesare Bardelli and Walter Fredericks sup- 
ported by Trenton artists and the Trenton 
Symphony conducted by Guglielmo Sabatini 
. . « The thirteenth Grand Opera Festival 
presented by the Symphony Society of San An- 
tonio, Texas, February 2, 3, 9 and 10, featured 
famous artists, both visiting and local, in Der 
Rosenkavalier, Rigoletto, 1 Pagliacci and 


Martha. 


Igor Buketoff’s plan of presenting 
one contemporary composition as a 
“bonus work” at the conclusion of 
every subscription concert of the Fort Wayne 
Philharmonic has met with an enthusiastic 
reception. He conducts the announced pro- 
gram at each concert. Then, “for those who 
care to stay,” he plays a contemporary work. 
His audiences almost to a man do care to stay, 
and he and the orchestra have thus been the 
means of introducing many new and interest- 
ing compositions to Fort Wayne and to the 
world . . . The Family Concert presented De- 
cember 2 by the Nashville Symphony, was so 
popular it is to be repeated March 17. For 
these concerts the entrance fee for an entire 
family is set at one dollar. 


IDEAS 


Three pianists of distinction, 
representing three different 
“schools,” were the scheduled 
soloists with the National Symphony con- 
ducted by Howard Mitchell in its January and 
February concerts in Washington, D. C. Artur 
Rubinstein played the Beethoven Piano Con- 
certo No. 2 at the January 8 and 9 concerts; 
Dame Myra Hess played the Beethoven No. 5 
at the January 22 and 23 concerts; and Emil 
Gilels the Tchaikovsky No. 1 at the February 


PIANISTS 


12 and 13 concerts . . . This Tchaikovsky 
Piano Concerto was also the work chosen for 
the January 19 concert of the Brooklyn 
(N. Y.) Philharmonia. Alexander Brailowsky 
was the piano soloist. Siegfried Landau is the 
orchestra’s conductor . . . Jean Graham was 
soloist with the Kenosha (Wisconsin) Sym- 
phony at its February 7 concert . . . The Cin- 
cinnati Symphony under Thor Johnson will 
stand host to Lukas Foss in its concerts of 
February 22 and 23 . . . Mary Blue Morris, 
“Dayton’s own concert pianist,” will be soloist 
at the February 21 concert of the Dayton 
Philharmonic, conducted by Paul Katz . . 
Charlotte Hegyi will be piano soloist with 
the Chattanooga Symphony at its March 10 
concert . . . The Oklahoma City Symphony 
featured Karen Keys at its January 8 concert 
. . . Vitya Vronsky and Victor Babin, duo- 
pianists, were assisting artists at the January 
24 and 26 pair of concerts of the Cleveland 
Orchestra under George Szell . . . Grant 
Johannesen was featured soloist with Izler 
Solomon and the Indianapolis Symphony on 
January 19 and 20. 


William Haaker has been 
engaged as conductor of 
the Syracuse Symphony 
. ... Arrand Parsons, assistant professor of 
music theory at the school of music, North- 
western University, has been appointed pro- 
gram annotator for the Chicago Symphony. 
He succeeds the late Felix Borowski . . . 
Charles D. Perlee, writer on musical subjects, 
has been named coordinator of Redlands 
Bowl, at Redlands, California . . . Walter 
Kaufmann has accepted a position as lecturer 
and conductor at the University of Indiana. 
He has resigned his position as conductor of 
the Winnipeg Symphony. 


APPOINTMENTS 


In the Spring the National Sym- 


TOURS phony Orchestra will make a tour 
through southern cities, towns and 
colleges. Soloist during the tour will be Sey- 


mour Lipkin, pianist . . . This Spring, the 
Cleveland Orchestra will tour Europe under 
the direction of George Szell, its conductor. 
It is expected to arrive on the Continent in 
early May and remain there at least six weeks. 
Robert Shaw, the orchestra’s assistant con- 
ductor, will direct some of the concerts. An 
American work will be offered on each pro- 
gram... The Philadelphia Orchestra will 
make its fifth transcontinental tour from May 
7 through June 2, playing a total of twenty- 
four concerts in twenty-two cities in fourteen 
states . . . Besides its Winter tour of the 
Eastern States, the Minneapolis Symphony 
will tour the Near East and Mediterranean 
area in September, giving concerts in Sicily, 
Greece, Turkey, Iraq, Iran, India, Pakistan, 
Syria, Lebanon, North Africa and Spain. 
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Antal Dorati will conduct and the programs 
will include works by Barber, Creston, Rieg- 
ger and Schuman . . . During February and 
March the Pittsburgh Orchestra will play 
thirty engagements in eight Southern States 
and in Ohio . . . Between February 28 and 
March 5 the Dallas Symphony will tour the 
Rio Grande Valley, playing in Kingsville, 
Mercedes, Brownsville, and Harlingen. 


Ernst Gebert, conductor of the 
Inglewood (Los Angeles) sym- 
phony, has been made an honor- 
ary member of the Bruckner Society of Amer- 
ica for this performances of works by the 
Austrian composer . . . Klaus Pringsheim, 
musical director of the Musashino Music Col- 
lege in Tokyo, Japan, has been awarded the 
Mahler Medal of Honor in view of his life- 
long devotion and great efforts on behalf of 
that composer. 


HONORS 


Virgil Thomson is the scheduled 
guest conductor of the Detroit 
Symphony at its February 14 con- 
cert . . . John Barnett, associate conductor of 
the Los Angeles Philharmonic, was guest con- 
ductor of the National Orchestral Association 
of New York at its January 22 concert... 
When Brahms’ Requiem was presented by the 
Chicago Symphony on January 22, 24 and 25 
under the baton of guest conductor Bruno 
Walter, baritone William Warfield and so- 
prano Brunetta Mazzolini were the soloists. 
The Northwestern University Choral Union 
also participated . . . Pierre Monteux was 
guest conductor at the February 1 concert of 
the Little Orchestra Society, New York. He 
presented “old and new works which should 
not be neglected.” The program included a 
new symphony for brass, by the American 
Gunther Schuller, an overture by Méhul, a 


GUESTS 


piano concerto by Paisiello and the overture 
to Hindemith’s satiric opera News of the Day 
. .. Richard Korn is currently directing per- 
formances of the Asahi Broadcasting Sym- 

hony in Tokyo and other Japanese cities. 
Seed by Prince Hidemaro Konoye, he is 
the first foreigner to fill this role . . . Howard 
Hanson was guest conductor of the University 
of Miami Symphony Orchestra at its Febru- 
ary 10 and 11 concerts . . . William Steinberg 
occupied the podium of the Philadelphia Or- 
chestra at its January 18 and 19 concerts. 
Steinberg has been director of the Pittsburgh 
Symphony since 1952. 


In April the Shreveport Sym- 
FEATURES phony under John Shenaut 

will present Rossini’s La Cene- 
rentola . . . A premiere was included on the 
Nashville Symphony’s first concert of 1957: 
“A Solemn Chant for String Orchestra,” by 
Gilbert Trythall . . . The Philadelphia Or- 
chestra, in two of its late December concerts 
played two chorale preludes, “Now All the 
Woods Are Sleeping” and “All Glory, Laud 
and Honor,” by Philadelphia composer 
Frances McCollin . . . World premiere of 
Concerto for Two Pianos and Orchestra by 
Victor Babin was a feature of the January 
24 and 26 programs of the Cleveland Or- 
chestra. Vitya Vronsky and Victor Babin 
were the artists . . . Concerto for Jazz Band 
and Orchestra by Rolf Liebermann will be 
presented by the Pittsburgh Symphony on 
March 29 and 31. Supplying the jazz band 
will be Jack Purcell, former symphony trom- 
bonist and currently a popular dance band 
leader in that area . . . The Waukesha Sym- 
phony Orchestra conducted by Milton Weber 
will present, on February 14, in cooperation 
with the C A P Orchestra of Milwaukee 
(James S. Bauman, director) Vaughan Wil- 


Left to right: Enrique Jorda, conductor of the San Francisco Symphony; Mafalda Guaraldi, first vio- 
linist; Naoum Blinder, concert master; Frank Houser, assistant concert master. 
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liams’ Fantasia on a Theme by Thomas Tallis 
for double string orchestra. The concert will 
be repeated in Milwaukee on February 15. 


CORRECTION 


In the December, 1956, issue of the Inter- 
national Musician a statement was made that 
the young pianist, Lorin Hollander, had a 
concert with Thomas Scherman’s Little Or- 
chestra at Town Hall, New York, on Novem- 
ber 26. His first name was, however, incor- 
rectly given as “Albert.” Young Hollander, 
moreover, is not eleven years old as stated in 
the report but twelve years old. Last Septem- 
ber he was soloist with the Bell Telephone 
Hour Orchestra. On January 12 he appeared 
as soloist with the New York Philharmonic- 
Symphony and on February 25 he will again 
be soloist with the Bell Telephone Hour Or- 
chestra. 





Enrique Jorda 


(Continued from page twenty-five) 


underwrite city-sponsored summer concerts. 
At the same time Monteux became the or- 
chestra’s conductor. In 1951 he announced 
his retirement, at the age of seventy-six. 

In its manner of choosing Monteux’s suc- 
cessor, the San Francisco Symphony lived up 
to its reputation for the dramatic. There was 
a “year of discovery” (1952-53), when a 
series of guests were put on display, and a 
“year of decision” (1953-54) when audience 
vote indicated to the Board of Directors which 
guest was best suited for the job. 

The year of discovery was ushered in by 
Jorda, since he was the first of the nine con- 
ductors to mount the podium during that sea- 
son. The audience, of which a large percent- 
age were university students—eminently se- 
vere critics—gave him a tremendous ovation. 

During the year of decision Jorda was in- 
vited back for a much longer stay. Another 
ovation! One critic reported, “Conducting 
without a score, sometimes with a baton and 
sometimes with the stick dangling between his 
fingers while he used both hands to sculpture 
the phrases, Mr. Jorda brought forth playing 
that had a beautiful free musical surge. Rarely 
did he indulge in distracting gyrations (al- 
though he was far more mobile than Pierre 
Monteux), but he was sufficiently animated 
and dynamic in his movements to fascinate.” 

Jorda was elected by an overwhelming ma- 
jority. 

As for the conductor himself, “from the 
first moment in San Francisco,” he says, “I 
felt at home. I was impressed by the extreme 
warmth, hospitality, kindness and gentleness 
of its people. Apart from this | enjoyed my 
collaboration with the orchestra, not only a 
remarkable group of artists but also a fine 
group of individuals. This coupled with the 
beauty of the city made it a most tempting 
invitation.” 

Jorda accepted. The battle of the batons 
was over. 

What makes Jorda happiest with his present 
situation is the fact that he has received not 
only a highly trained orchestra but one tem- 
pered to justice and love. Monteux has given 
his successor as heritage a group who have 
been sympathetically dealt with and who re- 
spond in kind. —Hope Stoddard. 
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CHAOS IN THE FIELD OF BOWING INDICATIONS 


JeN- Co KEYBOARD INSTRUMENTS When a present-day composer places a dot, vertical line or hori- 
zontal line over a note the violinist understands with fair accuracy 
Beautiful Bell-Like Tone what is meant. However, in playing music of the past—Mendelssohn, 
Beethoven, Mozart or Bach—the meaning of these signs is prob- 
lematical, more problematical, in fact, than many of us are aware. 
CELESTA — 4 Oct. White Pearl For example, it is impossible to name the following signs in a manner 
cabinet, on casters. List, $650.00 applicable to the music of more than one era. As a matter of fact, 


ins nk alm it is difficult to find names for them at all: 
CELESTETTE—3 Oct. Wt. 37 Ibs. tates 
Easily carried. List, $275.00 == = 
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This is because they indicate the very essence of the style as applied 

or Piano. List, $197.50 to the instrument or the voice. They are so basic, in fact, that many 

See Your Local Music Store composers used them only in a fragmentary manner or not at all 

or write — because they were supposed to be understood by all good performers. 

For example the horizontal line (D) which today indicates a 

G. C. JENKINS CO. P. O. BOX 168 DECATUR, ILL. broad accent and semi-separation was practically unknown before 





1850! Does this mean that no one before 1850 used this kind of 
accent? Not at all! It was used constantly. According to Spohr 
(1832) it was the kind of stroke which was used when there was no 
marking over the notes. Carl Flesch reports hearing as a youth an 


~ ap U | | K R aged violinist who separated all strokes in this manner. 


The Dot Which Was Not Staccato 

The Greatest Name in STRINGS From the time of Bach until Beethoven the dot over a note indi- 
cated not a sharp staccato effect as it does today but a soft pressure 
accent, similar to the horizontal line (D) today, but slightly shorter 
Designed for, and used by Professionals and with a small crescendo in the middle. A shorter, sharper staccato 
was indicated either by the word “staccato” or a vertical wedge (A). 
However, the staccato did not have a crisp attack as it does today— 
V. C. SQUIER COMPANY, BATTLE CREEK, MICH. because of the nature of the outward arched bow and early straight 
bows even the strongest accent had a “small softness at the begin- 
ning.” The crisp attack did not therefore exist before 1810 and was 


used only exceptionally before 1850. This fact should be the basis 
BAND LEADERS for understanding of bowing expression of the period. 
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The following example from a slow movement in K.377 shows 
how the signs sounded in Mozart’s day: 
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The modern editor puts dots over all these notes, thus distorting 
the music. It is interesting to observe that while there are thousands 
of vertical lines in the Mozart violin sonatas, there are only a few 
examples of dots which I have found only in nine scattered move- 
ments. All of these dots have slurs over them and all but one are on 
repeated notes. This ratio is similar to that of Mozart’s father, Leo- 
pold, in his book on violin playing. 

However, the most important lesson we can learn from Leopold 
Mozart’s book is that dots and lines as well as slurs were usually not 
written over the notes but were understood as conventional expression 
which we can learn only by careful study. 


The Role of the Wrist Today and Yesterday 


Today the right wrist is one of the least important elements in 
bowing technic. It is merely a joint which connects the forearm with 
the hand, and as far as independent action is concerned, it is para- 
lyzed. However, only one or two generations ago it was very impor- 
tant for string changing and short strokes. As a matter of fact, the 
farther back we go the more important the wrist becomes. In the 
1750-1850 period it was the prime mover for all but the longest strokes 
while the upper arm was scarcely moved. This method of playing may 
be cause for laughter among some violinists, but the fact remains that 
our entire right arm culture is based on this historical fact, and that 
if we wish to visualize how Beethoven or Schumann for example 
sounded, we must play with a wrist stroke. Once this is done, even if 
only as an experiment, we shall understand better why the sound with 
a horizontal line over the stroke was more basic than it is today. We 
shall understand why so much early nineteenth century music has dots 
over almost every note—why Paganini could write bowings which no 
one can play today, and why many modern players cannot play fast 
detached notes for more than a few minutes without suffering exces- 
sive fatigue. 

The lesson we learn from this is that technic and style are always 
closely interwoven and if we wish to learn how to play a dot during 
a certain historical period we must understand the type of bow and 
bowing used at the time. Only in this way—through reading the in- 
structions of the period and carrying them out on the instruments of 
the period can we achieve real understanding. 





TECHNIQUE OF PERCUSSION 
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The answer is simple. “Pretty good” isn’t enough in this era of 
keen competition and understanding audiences. A solo today must be 
more than a spasmodic conglomeration of bumps and thumps banged 
down helter-skelter on a set of skins and cymbals. It must carry a 
message—a message inspired by the player’s thoughts and clarified 
by his knowledge and application of rhythmic structure. And this is 
where the preliminary training comes in. 


Third Shotgun, No Less 


Bandmaster Richard S. Downs, Fostoria, Ohio, suggests still an- 
other way of eradicating timpani squeaks while tensioning heads. 
Powdered graphite, he says, sprinkled along the shell edges of the 
kettles, will do the trick. Yes, graphite is good, but like any other 
medium, it should be used sparingly. Sprinkle it on, then rub off most 
of it, for best results. 

The Maestro adds that the V. F. W. Championship Band which 
he directs has, as its required convention number this year, Overture 
1812. He states that this band had openings for cannon, church bells 
and third shotgun, and that if I am ever in the vicinity I am invited 
to sit in and help fill the percussion section. 

Thanks, Maestro, but no! I fear that with the years I have de- 
veloped a sensitivity complex and if, as guest artist, I were to goof, 


and you bawled me out, and I got upset, and there was a shotgun 
handy, and it was loaded . . . 
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signature of perfection in sound 


934 CHARTER ST.* REDWOOD CITY, CALIFORNIA 





























Bradleigh 


STANDARD MUSICIANS 
DRESS JACKETS 


There 1s always someone who can make something ‘ty 
Wo 


[fel a Base) 
Patch Pocket 


a lot worse for a little less, but the best 1s the cheap- 
est in the end. Bradleigh’s superior style, tailoring 
and comfort have won National acceptance as the 
authentic Musician's Dress Jacket. 


@ 24 SHADES TO CHOOSE FROM 

@ PATCH OR FLAP POCKETS 

@ SHANTUNGS, PLAIDS, BLAZERS 

@ FULLY LINED 

@ SIZES 34 to 48, Regulars, Longs, Shorts 


Pictured, 1s “Tocatto”, “Allegro” in Plaid, Blazer 


Grade A: JACKET $18.50 — PLAID or BLAZER $20.50 
Grade 8: JACKET $24.50 — PLAID or BLAZER $26.50 
| MATCHING SLACKS $10.50 
AS 


aa 


0 GUE. Catt 1 
Pr ti emis 


WRITE FOR SWATCHES NOW 








79 Fifth Avenu 
New York 14 N Y 


radleigh 











PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now! 
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SGHILLINGER SYSTEM ARRANGING 


(Continued from page sixteen) 


roots in an equidistant cyclic progression of 3rds, Sths or 7ths, con- 
stitutes a tonic system.’ 


ee. Ss 
e yee 
4 m& = 8 
— 
6 ~e = 
a: 


es TweTonics cus os THree Tewics cy 
; Sar’ * 














lar 

ry | 

a _—— cas | 

\ 4 FO = 3 i] 

c3 Fovr Tonics ¢-3 cn SIR TONICS Cy 
t Sad 




















€tve Tonics 
cn c-27 
—___, _— >-sye—ah.o_ of, 
2 
ote “ 
| 
4 





Triads (S5)* Connections and Progressions in Root Position 


There are six closed and open positions of triads. These represent 
vertical arrangements of the six permutations of abc listed in Lesson II. 
Here they are applied to a triad consisting of a “root, third and fifth.” 


CLOSED Posi Tions 


OPE POSITIONS 
a 








Theoretically, connections between triads with different roots can 
be made by using any open or closed position. For the present, only 
two connections between triads in closed positions are necessary.° 

Connections are to be made through clock or counter-clockwise 
movements of chordal parts. The following examples illustrate con- 
nections through positive cycles of 3rds, 5ths, and 7ths. Note, roots 
change to 3rds, 3rds to 5ths, 5ths to roots in clockwise connections; 
roots change to 5ths, 5ths to 3rds, 3rds to roots in counter-clockwise 
connections. 


CuocK wiseé 
G Cs 6, 





COUNTER Cicex wise 





Assignment | 


Complete the following diatonic progressions of triads in root 
position. Connect all upper triad parts by the closest movements. Use 
clockwise connections for triads in C3; counter-clockwise for C5 and 
C7. Play each example on the piano forward, then backward. Note 
the difference in expression between ‘positive and negative cycle pro- 
gression. 


1 In symmetric cycles, roots are called tonics to symbolize their freedom from key association. 


2 S signifies chord structure; S5, a triad in root position. 


* IMPORTANT! Chorale settings created from rules of voice leading as prescribed in traditional 
presentations of harmony are purposely bypassed. Instead, chords are only to be conceived and 
written as temporary “raw material’’ progressions. Precise directions for rearranging such pro- 
gressions in low, medium or high register an@ close or wide block positions will be given later 
in Lessons On Orchestration. 
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Assignment Il 


Add upper triads to roots in the following mixed-cycle progres- 
sions. Use clock or counter-clockwise connections as needed to obtain 
the closest movements of chordal parts. 


Cc? C-5 C-5 C7 Cc? cs 

















a | 
es ¢& ¢€3 C-? C-3 CF 
= 
| f-] m_ i 
Utestesal A t 
Note cross in circle at the end of the first line: Phrases of classical melody 
often end with cadential harmonizations. Some phrases end with a C5 domi- 
nant-to-tonic triad progression known as an authentic cadence. 


There are four common triads; major, minor, augmented and 
diminished. * 


MATOR Minoa 


AVEMENTED Diminisnep 





+ 3 3 


* Diminished triads are to be omitted here. They will be used later as parts of diminished 
seventh chords, 


A change of tonality is created when these structures replace regu- 
lar chords in diatonic harmony. The historic transition between music 
in “pure” diatonic and symmetric tonalities (i.e., music containing 
harmony on seven or twelve tone roots) can be symbolized with pro- 
gressions which combine seven tone diatonic root foundations with 
non-diatonic, mixed forms of upper triads.° 


Here is an example of harmony type II. First note the C major 
(seven tone diatonic) scale in the roots, then the upper major, minor, 
and augmented structures. Accidentals for minor chords are within 
parentheses ( ), for augmented chords within rectangles. 


q- 





The Zero Cycle (C°) 


Chord progression is in zero cycle when the same root underlies 
successive different structures. For the present, connect chords in C° 
within prevailing positions. 





In later harmonizations of melody, the C° will be used to slow 
down the pace of chord changes. Control in mixing C’ with regular 
positive and negative cycles will prevent “over-rich” harmonizations 
such as result from an excessive use of different structures on differ- 
ent roots. 


5 From here on, chord progressions will be listed as: type I, diatonic; type Il, diatonic-symmetricg 
type III, symmetric. 








Help Your Heart land) 











The amazingly dif- 
EMCK ferent Entertain- 

er's publication. 
Contains original material. 
Patter, Skits, Novelties, Paro- 
dies,M 1 9 Niel 9 
Special offer of 7 different. 
issues and book of heckler 
stoppers - comic song titles; 
@ mountain of material, $4. 

EMCEE, Desk 14 

Box 983, Chicago 90, Ill. 


FEBRUARY, 1957 
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THE MOST CONVENIENT 
MUTE EVER DESIGNED! 
a 


% 





i& Pee 





it‘s a it’s a 


STRAIGHT MUTE CUP MUTE 


’ ’ 
iY ' 
4 . 


ALL IN ONE! 








Diagrams show Flexi-Mute installed in Trumpet Bell 


Yes—a combination of straight and cup 
mutes all in one handy unit! The only 
mute you'll need for most jobs. Takes 
but a second to switch from cup to 
straight, and back again, with only a 
simple twist of the wrist. You don’t 
even have to lower your horn from 
playing position to make the change! 
Precision made of hand-spun alumi- 
num; cup lined with red flocking. 


Cutaway view 
slide and lock 


holds mute in cup 
position with just a 
slight turn of the 
wrist. 
loaded for auto- 


straight. 





ON SALE AT BETTER MUSIC STORES 


waa. SEUMET inc. 


ELKHART, INDIANA 





shows the simple 


mechanism that 


Spring 


matic switch to 





GIVE TO CONQUER CANCER— 
AMERICAN CANCER SOCIETY 
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Assignment Ill 


Change the diatonic progressions completed in assignment | to 
harmony type II. Do so by adding accidentals to change upper triads 
as written diatonic sequence to consecutive major, minor and aug- 
mented forms. To aid reading, write the accidentals of major triads 
in black, minor in red, and augmented in blue color. Play the exam- 
ples on the piano and evaluate differences of expression when using 
consecutive or mixed major, minor, or augmented triads. 


Assignment IV 


Add consecutive major, minor and augmented triads above roots 
in the indicated tonic systems of symmetric type III progression. Use 
clockwise or counter-clockwise chord connections. As before, use dif- 
ferent colors for the accidentals of major, minor and augmented triads. 
Play your examples on the piano and evaluate differences of expres- 
sion as in assignment III. 
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Free bulletins describing the Schillinger System are avail- 
able. Readers may obtain correction of homework and answers 
to technical questions on “Lessons on Schillinger System Ar- 
ranging.” Inquire: Richard Benda, 200 West 57th Street, New 
York 19, New York. ClIrcle 7-5878. 











©opyright 1957 Richard Benda 
International Copyright Secured. All Rights Reserved. 


* GLOSING CHORD - 


A. D. ROWE fellow musicians kept him forever 


“Dan”? busy searching out plans that 

A. D. (“Doc”) Rowe, secretary y 8 Pp 
of Local 153, San Jose, California, would help members of Local 153. 
since 1945, passed away on De- While in office he attended every 
cideiens 9. te whe sixty-nine. Convention of the Federation as a 


‘ : P delegate. 
He played piano with various 
combos to put himself through HERMAN PAUL LIEHR 


Medical College of Northwestern Herman Paul Liehr, who served 
University, from which he was ag assistant treasurer of the Amer- 
graduated with an M.D. degree. jcan Federation of Musicians in 
Instead of going into practice he Boston for fourteen years under 
got an engagement as a pianist on three treasurers, H. E. Brenton, 
a pleasure cruiser bound for the Thomas F. Gamble, and Harry J. 
Orient. After several years filling Steeper, and was secretary-treas- 
similar engagements, he married yrer of Local 9, Boston. Massa- 
and settled in San Jose. He then chusetts, for nineteen years, passed 
became pit pianist in the Victory, away on December 26. He was 
Hippodrome, and California (San seventy-seven years old. 
Jose) Theaters. He played the bass viol and tuba 
It was due to his untiring efforts in Sousa’s and Carter’s bands and 
that Local 153 instituted a life in- in the Boston Opera Orchestra for 
surance plan and a credit union. many years. 
“Doc’s” faith in the union move- Mr. Liehr was also a life mem- 
ment, his loyalty to the American ber of Local 9 and attended nu- 
Federation of Musicians and his merous Conventions of the Fed- 
















































BUY DIRECT 


BAND & FRAT JACKETS 


ot AXONY 


Manufacturers of 
DISTINCTIVE APPAREL 


@ Beautiful 
spotlight 
colors: Red, 
Royal Blue, 
Grey, Gold, 
Powder 
Blue, Pink 
White 





@ Smartly 
styled, easy 
fitting. 


@ Gabardine, 
Linen 
fabrics. 


@ Fully 
Lined 


$15.90 


“? @ Authentic 

'  tartans— 
basic colors: 
Blue, Red, 
Grey, 
Green. 


@ New, slim- 
line lapels. 


@ Hand- 
somely 
styled for 
the ‘New 


Elegant 
Look.” 


@ Fully 
lined. 


$17.90 


@ Traditional 
colors: 
Navy, Light 
Maroon. 


@ Classic 
Blazer, 2 or 
3 button 
vent back. 


@ Fine fabrics, 
100% pure 
wool 
flannel. 


@ Special 
colors avail- 
able for 
large 
groups. 


$22.90 


Also BLAZER STRIPES —Bold or Ivy 








~ 








ROYAL 
FREE “<itcr EMBLEMS 
Supplied With All Jackets 





Sizes: 34-46 
Shorts, Regulars, Longs | 


Order Now— 








fervent interest in the plight of his eration. 


Or Send for Swatches Desired | 


SAXONY CLOTHES 


198 CANAL ST.. NEW YORK 13, N.Y 
Phone: WOrth 4-6039 
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PHILIP SKLAR 


Philip Sklar, a member of Local 
802, principal bass player with the 
Symphony of the Air and one of 
its organizers, passed away on Sep- 
tember 26, 1956, at the age of 
fifty-six. He was with the Detroit 
Symphony Orchestra for ten years, 
joined the NBC Symphony in 1937 
and played under Arturo Tosca- 
nini until the orchestra disbanded 
in 1954. Then he served on the 
board of directors of the Sym- 
phony of the Air. At the time of 
his passing he was on the faculty 
of the Manhattan School of Music 
and the Mannes College of Music. 
He devoted his whole life to the 
cause of live music and was held 
in high esteem as an artist and a 


humanitarian. Leopold Stokowski 
as a memorial to him conducted 
the Symphony of the Air in Bach’s 
“My Soul Is Athirst.” 


WILLIAM H. HOWLAND 


Both locals in Cleveland, Local 
550 and Local 4, were recently 
saddened by the passing of Wil- 
liam H. “Cap” Howland. 

He was a member of the early 
musicians’ association organized 
in 1887, which later became Local 
24 of the National League of Mu- 
sicians. When the A. F. of M. was 
organized in 1896, he became a 
charter member of Local 4. He 
transferred his membership to 
Local 550 when that local was 
chartered in 1910. 





OVER FEDERATION FIELD 


(Continued from page thirteen) 


In our sober fashion we wish to pay 
respect to a wit of the first water in the 
lineup of locals. We challenge anyone 
to read Ted Blake’s column, “It’s All in 
Fun,” in the Pittsburgh Musician (offi- 
cial journal of Local 60, Pittsburgh) 
without cracking a smile. Blake’s humor 
is well salted with philosophy, too. 
Take his paragraph called “Purely 
Personal”: “Easy credit is offered by 
everyone who has anything to sell these 
days,” he says. “Most anyone can buy 
his automobile, furnace, powder room, 
etc., etc., etc., without the bat of an 
eyelash. Nothing down and you don’t 
have to pay till the snow falls, the roses 
bloom or till you see the first robin or 
till Grandmaw grows sideburns or Aunt 
Gerty splits a girdle . . . If the ever- 
lovin’ spending public doesn’t soon start 
back on the pay-as-you-go basis we can 
forget the diets and grow thin naturally. 
Credit at one time was hard to get. If 
your three grandfathers didn’t die in 
succession you were a bad risk. Pay-as- 
you-go was the system and if you didn’t 
go they came and got you... A fellow 
doesn’t realize until payday just how 
foolish this easy credit idea is. By the 
time the money is distributed to all the 
places that have you on the books you're 
sitting around in your lounging robe 
and house slippers rolling your own 
cigarettes. Your creditors have tapped 
you out with nothing but lint in your 
pockets . . . How’s about your leaders 
and/or contractors running your busi- 
ness the same way? You play the dance 
now and let the customer pay later. All 
in favor will please leave the room as 
you're out of order ... I know a 
couple leaders who should use a theme 
song, ‘It’s June in January.’ You play 





their job in June and they pay in Janu- 
ary ... Nice guys . . . Wooeeeeee.” 

In discussing a TV skit, a few para- 
graphs further on, Blake suggests that 
the guest artists be worked better into 
the format while the TV staff that 
goofed would be “worked thoroughly 
into the floormat.” 





Charles J. Payne, assistant director 
of the Long Beach Municipal Band 
since December, 1953, has been ap- 
pointed its director. He succeeds Eu- 
gene LaBarre, who died October 19, 
1956. Mr. Payne joined the band in 
January, 1949, as a euphonium player. 
Previously he had played in the Indian- 
apolis and Cincinnati symphony orches- 
tras, the Cincinnati Summer Opera and 
Frank Simon’s band. Born in Indian- 
apolis, he graduated from the Cincin- 
nati College of Music. He was a naval 
aviator in World War II. Since the 
Long Beach Municipal Band is a civic 
enterprise, Payne’s appointment was 
made by City Manager Sam E. Vickers. 


The Dominion Park Band, considered 
one of the finest in Canada, has pre- 
served in its files a photograph taken 
in 1920. It 


was then conducted by 
Theodore Vander Merschen (in the 
photograph front row center between 


the two ladies). 





With Local 147’s full support, the 
Dallas Symphony Orchestra, under Wal- 
ter Hendl’s conductorship, is offering a 
position as cellist to any 
Hungarian refugee. Thus is evidenced 


the fraternity spirit prevailing among | 


freedom-loving artists the world over. 


—Ad Libitum. 


The Dominion Park Band of Montreal, Quebec, in the 1920's 
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BIG ON| DRUMS 





























SONNY 
PAYNE 











Sparks the great Count Basie 
band—one of the “‘swinginest” 

bands of all time . . . owner 
of Gretsch Broadkaster Drums finished 
in “starlight sparkle.’ 


Rare combination of tremendous section man and 
exciting soloist. Plays with pulsating beat—boots 
the band with electric drive. Skillfully imitates 
band’s phrasing in rhythm ensemble work . . . uses 
imaginative ‘“‘fill-ins’’ in open sections of arrangements. 
Calls his Gretsch Broadkasters ‘greatest in sound . . . 
finest drums in looks too.’’ Other top drummers say the same. 


Gretsch drums great for any style... try them 
at your dealer’s . . . write for FREE Gretsch Drum Catalog 
... illustrates all drums and accessories you need. 


GRETSCH 


The FRED. GRETSCH Mfg. Co., Dept. IM-257 
60 Broadway, Brooklyn 11, N. Y. 





NEW !! ! 1.00 each ork 
COMBO ORCHESTRATIONS 


Yardbird Originals == composed by Charlie Parker 
% Dum Dum %*% Yashitaki Mikmoto 


Throckmorton, the Plumber 
% Tukki-Wukki * % Half Pass Fass 





Jass Originals = composed and arranged by Hal McKusick 
* Fire Island % Playground % Thanks to Count 


Jass Originals == composed and arranged by Manny Albam 


% Blue Who % Give ‘em Hal % Taylor Made 
Alto Sax, Tenor Sax, Trumpet, Trombone, Bass, Guitar, Drums, Piano 


Sorry, no C.O.D.‘s 


TERMINAL MUSICAL SUPPLY, Inc. 


113-A West 48th Street New York 36, N. Y 














| 60 MODERN TUNINGS 


FOR EIGHT STRING STEEL GUITARS 
Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 


16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 
$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 














| 
| Copyright 1953 By PAUL A. BIGSBY 8114 East Phlox St., Downey, Calif. 


PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now! 
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MUSICIANS! 


MUSICIANS! 


MUSICIANS! 


BE A MODERNIST 
ON YOUR INSTRUMENT 


Sewing in the Style of Our Times 
These Ultra Modern Books Tell How 


ENCYCLOPEDIA OF CHORDS—every chord 
used in modern music fully explained in 
exercise and text form for every musi- 
cian, ee 


NEW DIRECTIONS IN JAZZ PIANO 

Page after page of interesting harmonic in- 
novations, new styles and techniques to $25 
fresh, modern ideas to the pianist. ...... 





INNOVATIONS IN 

FULL CHORD TECHNIQUE 

Don’t let playing chords tie you up in knots. 
This complete book illustrates how Bru- 
beck, Shearing, Tristano use the full chord 
technique — parallel, block, whole tone, 
minor $1.25 


PIANO ORIGINALS BY THE GREAT SCOTT 
You heard these on Bethlehem Records. Now 
every note is on paper for you. ............ $1.25 


DAVE BRUBECK’S PIANO SOLOS—the first 
printed example of the Brubeck on wy 
style and improvising. _ his newest L.P 

Record, Vol. | and Vol. WU. nccccccceeeseee $2 each 


HAL SCHAEFER IN THE JAZZ WORK SHOP 
—6 brilliant piano transcriptions direct from 
his new RCA Victor album. ..............00. $1.25 


JOHNNY SMITH’S AID TO TECHNIC FOR 
GUITAR — Acquire a modern technic — this 
greatest of guitarists shows how. sk ond time 
available. only $1.50 


JOHNNY SMITH GUITAR INTERPRETATIONS 
Take your pick, but you must know the mod- 
ern guitar sounds. This book shows you 
how. Vols. |b amd Ve ..ccceccccscceeeeeees $1.25 each 


HY WHITE’S 10 ORIGINALS FOR 
MODERN GUITAR 

New modern harmony and progressive har- 
monic devices. Professional material. ....$1.25 


ARTISTRY IN yepanass FOR 
MODERN GUIT 

Develop Bs . and fingering. Play 

all the difficult passages in modern aves 

with ease. 1.25 


AL COHN’S RECORD SOLOS FOR SAX — 
from his hit records come these transcriptions 
for tenor sax. $1.25 














AL COHN’S JAZZ WORKSHOP FOR TENOR 
AX—more new tenor sax solos from his 
latest R.C.A. Victor record. 1.2 


CHORDS AND PROGRESSIONS. VOLUMES | 
& 2.—Theory made easy! Learn Popular, 
Modern, Chromatic, Deceptive, Substitute 
and “Blues” progressions so essential for 
the modern pianist. .......cccceeceeeeee $1.25 each 


JAZZ ORIGINALS FOR ALTO SAX 
BY HAL McKUSICK 

Ten great 9 ge jazz solos by RCA Vic- 
tor’s bri ng jazz star. Exactly as 7 


corded t 





CHARLIE PARKER’S YARDBIRD ORIGINALS 
Any alto sax man can take off on these origi- 
nal solos and ad-lib—exactly as recorded by 
Parker. Includes piano accompaniment. $1.25 


CHAS. PARKER'S BEBOP SOLOS FOR ALTO 
SAX—exciting new sounds; a must er ee 


JAZZ ORIGINALS FOR CLARINET 
Hal McKusick’s famous solos—transcribed 
note for note for you to play. ........... $1.25 


LEARN TO WRITE PROGRESSIVE SOUNDS 

New sounds through harmony, melody, 12 
tone technic and rhythm, plus 6 modern 
jazz works. Music of the future. ........ $1.25 


COOL SOUNDS OF MILES DAVIS—milestone 
in modern jazz; the new sounds with ad-lib 
choruses exactly as he recorded them. Vol- 
umes 1 & 2. $1.25 each 


TRUMPET ARTISTRY OF SHORTY ROGERS 
The same sounds can come out of your horn. 
Here’s the notes for you to play. ........ $1.00 


NEW DIRECTIONS IN TONGUING 
Innovations in double and triple tonguing 
techniques for the modern trumpet. ....$1.50 


JAZZBO COLLINS PRESENTS THE 

EAST COAST JAZZ SCENE 

Six arrangements for small combos in one 
ook. Composed and arranged by such 
stars as: Manny Albam, Don Elliot, etc. 
Only $1.25 


HOW TO IMPROVISE 

Complete control of the subtle sounds is 
yours in everything you play from Dixieland 
to Latin for all instruments. $1.25 


JAZZ DUETS 

Dixieland, Bop, Jazz, Cool sounds—they’re 
all in this big book. Name your instru- 
GUID. csctosasinctnctenicenprnesetinniictiintidaaeinhassnitdl $1.25 








ROCK ‘N’ ROLL—12 SWING ORIGINALS 

The audience wants it... so play it! 12 
original hits like Stompin’ Round, Rock 
Candy, etc. Parts for all Bb, Eb, C instru- 
ments and trombone in one book. $1.25 each 


DRUMCRAFT—the modern approach for the 
dance drummer: faking, reading, Latin beat, 
Dixieland, correct use of semen com- 
mercial drumming, etc. ........+ 25 


HOW TO PLAY THE BONGOS—technique of 
this popular instrument fully explained. ..$1 


NEW! SHELLY MANNE DRUM FOLIO 

The original drum parts exactly as_ written 
for and played by SHELLY MANNE. Now 
you can read and hear the same drum parts 
at the same time! Special recording b 
Shelly Manne included free. It’s loaded wit 
new ideas and techniques for the modern 
drummer. , $2.50 


seeeeeeeeesees 





Nei MAURY DEUTSCH’S PROFESSIONAL TRAINING PROGRAM FOR 
,ARRANGERS @ COMPOSERS @ CONDUCTORS @ INSTRUMENTALISTS 


EAR TRAINING AND SIGHT READING—How 
to develop absolute pitch, sight singing and 
ear training for all voices an instru- 
SURI: aibbbichieteintndevascwcnncuiiptoorscencsspnnnotienstseel 1.25 








ARRANGING—A startling new ale de that 
ot i aor fin — to the thee eat Sr. 
ols. t, Ht, 


MUSICAL PSYCHOLOGY — How to nee 
for radio, TV, theatre, ballet, etc m 
background music principles explained and 
ENIDUIIEEY ” cacbeentrattheeecinentncsliccescxeeseexecctocsed $1.00 

DR. DEUTSCH SYSTEM OF MUSICAL COM- 
POSITION — Extended tonality, form and 
style, music in 4 dimensions, etc., for the 
arranger with limited time for study. ....$3.00 


Rush Your Order — a postcard will do 


HOW TO ARRANGE FOR LATIN-AMERICAN 
INSTRUMENTS—Dr. Maury Deutsch has the 
arranger’s and instrumentalist’s answer to 
correct Latin interpretation. Each sketch in- 
cludes typical melody, counter melody, piano 
GRE. PIYVTER BOMB. ccccccrccevccnccvsvesesenecovecosses $1.25 


THE ART OF SONG WRITING—A real “how- 
to” book, covers every phase: rhythms, ——. 
piano arranging, even rhyme patterns. $2.00 


eg ne ten are 9 — VOICE LEADING— 
The “‘science”’ pe rfect voice leading 
thoroughly ae. r brass, reeds, ry | 
and percussion instrument. ...........00+0« $1. 


VOICING BY ACOUSTICS—Voicing for every 
chord from 2 to 12 tones without the aid of 
& PIERO, | Secsctsemnics $1.00 





® Postage paid on prepaid orders 


SEND FOR FREE LIST — MONEY BACK GUARANTEE 


Rand M Supply Co. 


105 LONGACRE RD. e 


ROCHESTER 21, N. Y. 











Recording Companies That Have Signed Agreements 


with the American Federation of Musicians 


The following companies have executed recording agreements with the Federation, and 
members are now permitted to render service for these companies. This list, combined 
with those lists published in the International Musician monthly since June, 1954, 
contains the names of all companies, up to and including January 17, 1957. Do not 
record for any company not listed herein, and if you are in doubt as to whether or 
not a company is in good standing with the Federation, please contact the President's 
office. We will publish names of additional signatories each month. 


Local 10—Chicago, Illinois 
El-Bee Record Corp. 
Florence Records 

Four Winds Recording Co. 
Local 16—Newark, N. J. 
“D” Records 


Local 47—Los Angeles, Calif. 

Bel Aire Records 

Chevron Records 

Class Records 

James B. Conkling 

Delcro Records 

Kelton Music Corp. 

Music Releasing Corp. (Solo Records) 
Owl Records 

Ruby Raksin Enterprises 


Local 72—Fort Worth, Texas. 
Centennial Records 

Music Records 

Local 116—Shreveport, La. 
Rev, Inc. 


Local 161—Washington, D. C. 


K R C Records 
Bakersfield Record Co. 


Local 303—Lansing, Mich. 
Blue Chip Record Co. 


Local 437—Rochester, Minn. 
Gardy K. Music Co. 


Local 626—Stamford, Conn. 
Jack Haskell 


Local 655—Miami, Fla. 
Florida Maid Sweets, Inc. 


Local 802—New York, N. Y. 


Atomic Recording Co. 

Consolidated Recording & Sound, Inc. 
Delco Records, Inc. 

Gale Records, Inc. 

Gentry Music Corp., Ltd. 

Leo Gilberg 

Harry Meltzer (Joy Records) 
Modernage Record Corp. 

(Najafra Records) 
Murray Record Co. 
Paris Records 
Roulette Records, Inc. 
Tradition Records, Inc. 


(Sue Records) 





WHERE ThE} 


ARE PLAYING 


(Continued from page fifteen) 


more Hotel before going to Flor- 
ida and Nassau for the winter 
months . . . Leo Sunny is appear- 
ing at the Sea View Hotel, Miami 
Beach, Fla. . . . The “Bachelors” 
(Ken Hawk, vibes and ‘drums; 
Steve Armon, trumpet, valve 
trombone and drums; Gus Ger- 
anios, piano and accordion) are 
on location at the Alibi Club in 
Palm Beach, Fla. They’ve been 
together for over one year... 
Marilyn Morse is currently play- 
ing in the “Stable Room” of 
the Thomas Jefferson Hotel in 
Tampa, Fla. . . . The Gem Tone 
Trio (Buddy Norman, bass, 
drums, and vocals; Stan Law- 
rence, accordion, piano, and 
vocals; Slim Stone, sax, clarinet, 
flute and vocals) remains at Lo- 
gun’s in Key West, Fla., until 
May. 


WEST 


Frankie Farrell and his twelve- 
piece aggregation have continu- 
ous bookings throughout Colo- 
rado in 1957, playing ballrooms, 
clubs, colleges and Army bases 
throughout the West. Their li- 
brary of over 200 numbers con- 
sists of waltz tunes, mambos and 
Dixieland. 

Hal Belfer is producing and 
directing shows at the Hotel Fla- 
mingo, a Vegas, Nev... . The 
Three Sparks continue at the El 


Cortez Hotel in the same city for 
an indefinite extension. 

Jack Kizziah and the new 
Texas Ramblers can be heard 
every Saturday over radio sta- 
tion KSLM in Salem, Ore. They 
also are featured on Saturday 
nights at the Cottonwoods Ball- 
room located seven miles east of 
Albany, Ore. The group includes 
“Texas Carol” Freeman, vocals; 
Glenn Smith, steel and Spanish 
guitar; Harvey Wattenbarger, 
Spanish and rhythm guitar and 
vocals; Jim Mattson, bass fiddle; 


Arnie Manke, drums; George 
Gunderson, accordion and vo- 
cals; “Cactus Jack” Kizziah. 


fiddle and vocals. 


Organist-pianist Doris Talbott 
is playing in the Copper Hooded 
Room of Rick’s Rancho, Santa 
Maria, Calif. . . . Al Rego and 
Jim Corbet are featured with 
Black Jack Wayne and his Bar 
10 Ranch Boys every Saturday 


night for the big western dance 
held at the Garden of Allah Ball- 
in Niles, Calif... . Bill 


Ring appears on television sta- 


room 


tion KOVR in Stockton, Calif. 
CANADA 


Smokey Warren and the Arizona 
Trail-Blazers opened a ten-week 
engagement at Le Coq Dor Tav- 
ern in Toronto, Ontario, on Jan- 


uary 14. 


INTERNATIONAL MUSICIAN 











/ 


L 
Vict 
St., 
ton 
Elf 
Fe 

4 
Lou 
St., 
297: 

L 
den 
woo 
2-21 
Vin 
HO 

L 


Gec 


Sec 


wo 





ill 


na 
ek 
av- 
an- 


AN 











Official Business compien to DATE 


CHANGES OF OFFICERS 


Local 40, Baltimore, Md.—President, 
Victor W. Fuentealba, 847 North Eutaw 
St., Baltimore 1, Md. Phone: LExing- 
ton 9-0883. Secretary, Charles W. Me- 
Elfresh, 847 North Eutaw St., Baltimore 
1, Md. Phone: LExington 9-0883. 

Local 43, Buffalo, N. Y.—Secretary, 
Louis D. Mancuso, 124 West Chippewa 
St., Buffalo 2, N. Y. Phone: Cleveland 
2973. 

Local 47, Los Angeles, Calif.—Presi- 
dent, Eliot Daniel, 817 Vine St., Holly- 
wood 38, Calif. Phone: HOllywood 
2-2161. Secretary, Max Herman, 817 
Vine St., Hollywood 38, Calif. Phone: 
HOllywood 2-2161. 

Local 55, Meriden, Conn.—President, 
George Rose, Jr., 549 West Main St. 


Local 76, Seattle, Wash.—Secretary, 
L. D. “Larry” McDonell, 309 Cedar St., 
Seattle 1, Wash. Phone: Elliot 0025. 

Local 89, Decatur, Ill. — Secretary, 
W. S. Cusick, 451 East Grand Ave. 
Phone: 8-257] 


Local 91, Westfield, Mass.—President, 
William Poirier, 65 Jefferson St. 

Local 98, Edwardsville, Ill. — Secre- 
tary, John Harrison, 405 East Vandalia 
wee 

Local 106, Niagara Falls, 
President, J. Bruce Filby, 
Ave. Phone: 5836. 

Local 111, Canton-Massillon, Ohio— 
Secretary, Carl F. Shields, 2003 Spring 
Ave., N. E., Canton 4, Ohio. Phones: 
GL 3-7111 or GL 2-3021. 

Local 132, Ithaca, N. Y.—President, 
William Riley, Box 481. 

Local 134, Jamestown, 
dent, W. W. Boerst, 


N. Y— 
1818 Niagara 


N. Y.—Presi- 
327 Wellman Bldg. 


Secretary, George T. Butler, 327 Well- 
man Bldg. 
Local 172, East Liverpool, Ohio— 


President, Robert L. Hall, 1579 Holiday 
St. Phone: -FUlton 5-8949. 
Local 179, Marietta, Ohio—President, 


Virgil Davis, R. D. 3, Devola. Phone: 
Frontier 1773. 
Local 217, Jefferson City, Mo.—Presi- 


dent, George Porges, 213 East Miller. 

Local 223, Steubenville, Ohio—Secre- 
tary, Rocco Berarducci, Room 310, First 
National Bank Bldg. Phone: 2-5212. 

Local 226, Kitchener, Ont., Canada— 
President, Billy G. Taylor, 159 Krug St. 

Local 237, Dover, N. J.—Secretary, 
Vincent Mizzono, 26 White St. Phone: 
FOxcroft 6-2454. 

Local 244, Glasgow,, 
dent, Russel J. Tppets, 
Secretary, Wm. A. 
Mont. 

Local 276, Sault Ste. Marie, 
Canada — Secretary, H. D. 
926 Wellington St., East. 
3669. 

Local 277, Washington, Pa. — Presi- 
dent, Douglas Cahill, 608’ North Main 
St. Phone: BAldwin 5-6641. 

Local 294, Lancaster, Pa.—President, 
Samuel A. Wright, 365 Lynn Ave., Lan- 
disville, Pa. Phone: TWinoaks 8-8093. 

Local 305, San Luis Obispo, Calif.— 
Secretary, Art Bras, Box 19, Santa 
Maria, Calif. Phone: WAlnut 5-5348. 

Local 311, Wilmington, Del. — Presi- 
dent, W. Lewis Knowles, Jr., 213 Oak- 
wood Road. 


Local 324, Gloucester - Manchester, 
Mass.—President, Robert E. Bruni, 8 
Harold Ave., Gloucester, Mass. Phone: 
4881. 

Local 345, Eau Claire, Wis.—Secre- 
tary, James Knight, Box 363. 

Local 353, Long Beach, Calif.—Presi- 
dent, H. C. Green, 1011 Linden Ave., 


Mont. — Presi- 
Nashua, Mont. 
White, Fort Peck, 


Ont., 
Hickmott, 
Phone: AL 3- 


Long Beach 13, Calif. Phone: HEm- 
lock 2-2989. 
FEBRUARY, 1957 


Local 364, Portland, Maine — Presi- 

ent, Allister H. Grant, 56 Haven Road, 
South Portland, Maine. Phone: SPruce 
3-3659. 

Local 368, Reno, Nevada—President, 
Miss Paula Day, 320 Colorado River 
Blvd. Phone: FA 2-1857. Secretary, 
Edmond McGoldrick, 120 West Taylor 
St. Phone: FA 2-1857. 

Local 385, Fort Smith, Ark. — Presi- 
dent, Lucien Sabin, 1500 North Green- 
wood Ave. Phone: SUnset 2-1500. 

Local 397, Coulee City, Wash.—Presi- 
dent, Monte P. Clothier, Box 64, Strat- 
ford, Wash. 

Local 416, Hornell, N. Y.—Secretary, 
Clifford Dennis, 8 Union St., Canisteo, 
N. Y. Phone: 4566. 

Local 418, Stratford, Ont., 
President, Edward Oscapella, 
St. Secretary, M. A. Corman, 
Ave. 

Local 446, Regina, Sask., 
President, Nick Mosienko, 
gue St. Phone: JO 9-4062. 

Local 467, Brantford, Ont., Canada— 
President, Albert Chowhan, 12 Pearl St. 

Local 488, Augusta, Ga. — President, 
Tommy L. Chappelle, P. O. Box 1201. 

Local 510, San Leandro, Calif.—Presi- 
dent, William L. Berges, 3555 Calandria 
Ave., Oakland, Calif. 

Local 511, Spartanburg, S. C.—Presi- 
dent, Paul K. Harman, 109 Collins Ave. 
Phone: 3-4334. 

Local 520, Coos Bay, Oregon—Presi- 
dent, Ray L. Riscol, 1173 West Cotton- 
wood, Coos Bay, Oregon. 

Local 535, Boston, Mass. (colored) — 
President, William W. Gooding, 409 
Massachusetts Ave., Boston 18, Mass. 
Phone: KEnmore 6-3216. 

Local 566, Windsor, Ont., 
Secretary, Edward J. W. 
London St., West, Windsor, Ont., Can- 
ada. Phone: CLearwater 6-6186 or 
CLearwater 2-7283. 

Local 587, Milwaukee, Wis. (colored) 
— Secretary, George Abernathy, 410 
West Galena St. 

Local 590, Cheyenne, Wyo. — Presi- 
dent, Verne C. Rice, 1700 East 20th St. 
Phone: 6-6691. 

Local 605, Sunbury, Pa. — President, 
Robert A. Geese, 118 North Fifth, Sun- 
bury, Pa. Phone: ATlantic 6-0889. Sec- 
retary, Ray M. Fulmer, 310 North High 
St., Selinsgrove, Pa. Phone: 7433. 

Local 641, Wilmington, Del. (colored) 
— President, Delbert L. Simpers, 109 
Winchester Place, Wilmington 1, Del. 
Phone: OL 4-8593. 

Local 664, Lewiston, Idaho 
tary, Raymond J. Barker, 
Phone: SHerwood 3-2015. 

Local 668, Kelso-Longview, Wash.— 
Secretary, Nick Vanderbrock, P. O. Box 
796, Castle Rock, Wash. 

Local 691, Ashland, Ky.—President, 
Clair E. Boce, 1915 South Seventh St., 
Ironton, Ohio. Phone: 2777-J. 

Local 755, Fort Scott, Kan. — Presi- 
dent, Jimmie R. Davis, 501 South Little 
St. 

Local 766, 


Canada— 
74 Nile 
72 Daly 


Canada— 
910 Monta- 


Canada— 
Griffith, 745 


— Secre- 
Box 95. 


Austin, Minn.—President, 
Leonard Dingley, 905 Bauman Ave. 
Phone: HEmlock 3-6407. 

Local 768, Bangor, Maine—President, 
William H. Deacon, 26 Washington St., 
Brewer, Maine. 

Local 773, Mitchell, S. D.—President, 
Leonard Pierson, 600 South Duff. 

Local 800, Cornwall, Ont., Canada— 
Secretary, Ernest Baribeau, 814 York St. 


CHANGE OF CONFERENCE 
OFFICER 
Mid-West Conference: Secretary, Mrs. 


Sandy Dalziel, 405 Ninth St., No. 25, 
Des Moines 9, Iowa. 





OR PLASTIC MOUTHPIECE 


$4.00 
REFACING ANY METAL 
OR GLASS MOUTHPIECE 


$3.00 


(Prices for special facings will 
be quoted upon request.) 


NOTE: When sending mouthpieces for refac- 
ing, please furnish complete instructions re- 
garding lay and tip opening desired. Better 
still, tell us what standard mouthpiece facing 
you wish to have copied. Because of our low 
prices, all refacing jobs must be considered 
final. PLEASE ENCLOSE 15c RETURN POSTAGE. 


mouthpiece problems.) 


REFACING ANY RUBBER 


(if you're in New York, come and see us personally about your 


MAKE USE OF YOUR OLD MOUTHPIECES 


WIT 


ms 


WOODWIND’S FAMOUS REFACING SERVICE 





Woodwind's mouthpiece experts, all specialists in 
the design and fact of thpi 





make your tdated hi thai 





usable and modern! 


They work with precision machinery and instru- 
ments, accurate to one tenth of 1/1000th of an 
inch, to make every refacing job a perfect one, 


Your mouthpiece needn't be a Woodwind. Re- 
gardiess of the make, regardless of its age, our 
tefacing experts can make it as good as new... 
in some cases achieving a result that almost 
equals a Woodwind thpi d dent 





P ’ P of 


course upon the quality of the brand sent in, 








DEPT. B-2-57, 601 WEST 26th STREET, NEW YORK 1, N. Y. 





PIANO TUNING PAYS 


Learn this Independent Profession 


AT HOME 
I 


ae a ae ar 


f 


free bookle 
SCHOO! 
kton Blvd Dept. B 
Sacramento 20, California 


NILES BRYANT 


VAS OT 











Billy May writes special band ar- 


rangement for Westlake to 
send to High Schools. Westlake offers same 
ear training method used by Billy May. 
aM Free 82 x 11 Catalog. 
\ Appr. for Vets, too. Write 


Westlake College of Music 
| 7190 S$ 











unset Blvd. 
Hollywood, Calif. 
Name 
POR occcssrcerreneansteccereeensnn 














° New styles. 10 for 
Ad Lib Solos $1.00. Trumpet, Ac- 
cordion, Senegnena, 

Clarinet, etc. Following folios $1.00 each 
Licks, 50 Piano, Accordion, or Guitar 
intros., Walking Bass, Scales and Chord Ad 
lib, Ad lib the melody. Small Combo—30 
intros., 30 chasers, 25 rock ‘n’ 
choruses, 1, 2 or 3 way. C.O.D. 50c extra. 

(FREE CIRCULARS.) 

WIN NEHER - - #£LAURELDALE, PA. 

























TRY THIS ON YOUR VIOLIN 
RICHER TONES! 
NEW SOUNDS! 
VARIED 
TONAL 
EFFECTS! 

@ Use as a sin- 


bh 2\7 


triple mute. 4 FOR 
mutes are rec- ~ 
ommended for 

quiet practicing. Po 
Wooden Mutes 
also available. 







Y 





Rembert Wurlitzer says, ““We 
know of no other mute which 


Dealer gives a varied choice of tone 
inquiries qualities in @ stringed in 
invited. strument ” 


Send $1.00 for package of 2 mutes, postpaid. 


AFFILIATED SERVICES 
P. O. BOX 228 KEARNY, N. J. 
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DALBEY’S OILS 


have been serving the most critical musicians 
for over 50 YEARS. 


For TROMBONE or VALVES with dropper. 
Your music dealer will supply you. 
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ee 
Improve Yourself --' 


‘Tlome-Study Lessons 


eo 


FOR MUSICIANS 


Cat. No. 


501—LESSONS IN AD-LIB PLAYING. 
correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses......$1.00 
498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progressions 
902—PROGRESSIVE JAZZ PASSAGES. 
Typical Be-bop examples in ail 
SEIU, TUE. : ciccestnisteteenientititontaniees 50 
04—-MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords.... .50 
372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 
ments (chord symbols included)....$1.25 





steer MUSICAL SLIDE. 
ULE. Four separate slide 

ae give all chords, transpo- 
sition and scales at a glance. 
Also 14 choices of harmoniz- 














ing any melody note. Com- 
plete 75 
365—AD-LIB JAZZ PHRASES. 1,728 


modern two-measure jazz ph 
to fit all chords ........ _ ~s Pears 
67—MODERN BREAKS. Up-to-date 


breaks in all wiar keys. (For 
all treble dd & instruments).......... 





518—-THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 
jig-saw device that can make 
up an unlimited number of 
original songs, melodies and 
chords complete. Practical 
and educational. You must 
see this to believe it! 











959—SIGHT READING TECHNIQUE. 
tested practical method that 

will improve your sight reading .50 
60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 

melody im any key ........ccccsccsseeesees -50 
356—COMPLETE SONGWRITING 
COURSE. ie rhythm, chords, 
piano scores yming patterns, 


song marketing, etc. 58 pages..$2.00 








FOR PIANO 


Cat. No. 


375—ULTRA-MODERN HARMONIZA- 
TIONS. How to create new style 
effects through 
uses of harmony 


50—LATIN- AMERICAN BEYTEMS. 
How to opt ly over Latin 
rhythms to the piano. Rise in- 
cludes instruttions in playing 
Latin-American instruments .......... $1.25 


80—THE BLOCK CHORD STYLE. Full 
explanation and examples of this 
modern piano style, including a 
block chord harmony chart.......... $1.00 


88—MODERN BLOCK CHORD PRO- 
GRESSIONS. Examples and 
exercises for the progressive 
pianist 50 


508—THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his typical 
chord progressions, copied from 
| RRR TEA 50 


504—A NALYSIS OF CHORD SE- 
QUENCES, as used on recordings 
by George Shearing and Billy 
Taylor 


09—MODERN PIANO INTRODUC- 
TIONS, in all popular keys.......... $1.00 


unconventional 








$1.00 





68—PIANO ENDINGS. Two and one 
measure endings in all popular 
keys 50 


FOR ORGAN 


O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
GRIST dccinscnesescocstactesssséenineses 50 


30—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita- 
tions for “entertaining” organists .75 


33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ sounds............ 75 


906—POPULAR ORGAN STYLING. 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play- 
ing, etc. Hammond Organ regis- 
tration 50 


59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. = Explaining 
the principles of popular organ 
improvisation, using vend — 
and chord diagrams... es 50 














W. STUART MUSIC STUDIO, Inc, 


Minimum order 
$1.50 
e 


Enclosed you will find $.......ecee 
Please send (list by number) 


Box 514-A, Union, N. J. 
() Send C.O.D. 








Money back guarantee 
e NAME ....ccscsccee 





Please order by STREET 














number CITY and STATE 




















KEATON MUSIC TYPEWRITER 


Music writers and printers—to speed and ease 
your tasks—a machine designed solely to ty 
recise music notation swiftly and dreenly. 

Fh he KEATON saves time, gives superior results. 


Portable—weighs only 25 pounds 
With carrying case, $255.00. 


(Notes 1/2 actual 
size) 








KEATON MUSIC TYPEWRITER CO. 
461 Market St., San Francisco 5, Calif. 
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Crystal Mouthpieces 


Off-Center bore makes high tones 
easier to play. Make us prove it! Will 
gladly send you one to try. 


For Bb, Eb, also alto and tenor sax. 
REFACING SETS 


Measuring only 22.50, Refacing Sets 
26.50, all tools, gauges, instruction 
book, abrasives, etc., needed. 


Harry E. O’Brien & Son 


P. O. BOX 5924 INDIANAPOLIS, IND. 














OTTO CESANA 


Correspondence or Studio Instruction in 
ARRANGING and COMPOSITION 
Books Available: 
Course in Modern Harmony (c 


complete. $3. 
Course in Modern Dance Anagine come) 2. 


Course in Mod 
Vere’ te the Modern Dance POrchestra 





$4. 
Studio: 29 W. 57th St., New York 19, N. Y. 








CHANGES IN ADDRESSES 
OF OFFICERS 


Local 200, Paducah, Ky.—President, 
Charles D. Emerson, 601 Oaklawn Drive. 
Local 304, Canton, Ill. — President, 
a Hand, 308 West Vine. Phone: 

195. 

Local 382, Fargo, N. D.—President, 
Stanley Chap, 1325 16th Ave., South, 
Moorhead, Minn. Phone: 3-4444. 

Local 386, Chicago Heights, Ill.— 
Secretary, Henri Buttell, Odd Fellows 
Bldg., 1716 Halsted St. 

Local 566, Windsor, Ont., Canada— 
President, Rex N. Eve, 4420 Howard 
Ave., Roseland, Ont., Canada. Phone: 
CLearwater 6-5262. 

Local 572, De Kalb, Ill. — Secretary, 
Melvin Elliott, 132 East Lincoln Hwy. 

Local 591, Port Arthur-Fort William, 
Ont., Canada — President, Roy Coran, 
1206 Victoria Ave., Fort William, Ont., 
Canada. 

Local 641, Wilmington, Del. — Secre- 
tary, John Williams, 421 South Heald 
= Wilmington 1, Del. Phone: OL 2- 

0186. 


Local 664, Lewiston, Idaho — Presi- 


dent, Joe M. Mayer, Box 95. Phone: 
SHerwood 3-4166. 
Local 686, Rapid City, S D.—Secre- 


tary, Gene Strosky, c/o Dorothy H. 
Terry, P. O. Box 347. 

Local 765, Beardstown, 
dent, George E. Wessell, 
St. Phone: 774-W. 


Il. — Presi- 
1012 Monroe 


WANTED TO LOCATE 
Beckles, Charles, former member of 
Local 550, Cleveland, Ohio. 


Boone, Bill, former member of Local 
802, New York, N. Y 


Coffee, Larry, former member of 
Local 30, St. Paul, Minn. 
Cohen, Charles, former member of 


Local 802, New York, N. Y. 
Diaz, Carlos, member of 
New York, N. Y. 
Garr, Leonard, 
New York, N. Y. 
Kelly, Howard (Shotgun), member of 
Local 269, Harrisburg, Pa. 

O'Malley, Bill, member of Local 593, 
Sault Ste. Marie, Mich. 

Paige, Harold, member of Local 802, 
New York, N. Y. 

Snyder, Cordel (Curly Holiday), 
member of Local 542, Flint, Mich. 

Zigler, Billie Jean, former member of 
Local 47, Los Angeles, Calif. 

Anyone knowing the whereabouts of 
the above is requested to communicate 
immediately with Leo Cluesmann, Sec- 
retary, A. F. of M., 220 Mt. Pleasant 
Ave., Newark 4, N. I. 


PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 


Local 802, 
member of Local 802, 


Bros. Circus, Macon, Ga., 
Lewis White Agency, Springfield, IIl., 
74.50. 

The Kiwanis Club, 
$1,000.00 
The Seaview, and James H. Madden, 

Beverly, Mass., $187.50. 

Greenbush Inn, and Dr. Max Rosen- 
feld, Prop., Greenbush, Mich., $2,725.12. 
The Stage Coach Inn, and Dr. R. G. 

Bayles, West Yellowstone, Mont., 

$550.00. 

Esquire Club and John Krisanda, 

Trenton, N. J., $1,000.00. 

Melody Club and Peter J. _— 
owner, Union City, N. J., $302.00 

Meadowbrook Drive- In Theatre and 
Oscar R. May, Fort Worth, Texas, 


Muscatine, lowa, 





4 


ON NATIONAL UNFAIR LIST; 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. 


This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
> edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
engagements that they are not in4 
good standing with the Federation. 











DEATH ROLL 


Albert Lea, Minn., Local 567—Ed- 
ward A. Barrows. 

Boston, Mass., Local 9— Harry L. 
Klayman, Frederic Carpenter, Herman 
P. Liehr, Virginio Criscuoli, Roland 


Huxley, Clement Lenom, Chester G. 
Sherman. 

Connellsville, Pa., Local 417—Mere- 
dith P. Hardy 


Gloucester, Mass., Local 324 — Mau- 
rice R. Fonsic. 
Hartford, Conn., Local 400—William 


J. Brassil. 


Houston, Texas, Local 65 — Bernie 
Clements. 

Jacksonville, Fla., Local 444—Adolph 
M. Frick. 


Lexington, Ky., Local 554— Harvey 
Hubbard Berry. 


Miami, Fla., Local 655—Louise Boyd 


Green. 

Milwaukee, Wis., Local 8 — George 
Brander. 

Morgantown, W. Va., Local 562 
Walter Augustus, Dempsey Fleming, 


Edgar N. Henry, Frederick W. Tichnell. 
New Brunswick, N. J., Local 204 
John S. Christiani. 
New Haven, Conn., Local 486—Jesse 
Moran. 
Oconto Falls, 
nard Schlorf. 
Oklahoma City, Okla., Local 703— 
Hallie Richardson. 
Omaha, Neb., 
Abbott, Walter Pollitt, 
Peterborough, Ont., 
191—William Carter. , 
Springfield, Ill., Local 19—Russell C. 
Dieterich, William H. Moshier. 
Tulsa, Okla., Local 94—Christine Par- 
sons, Henry Walter, Clarence H. Woods. 
Wilkes-Barre, Pa., Local 140—Mark 
Roberts. 
Worcester, Mass., Local 143—John J. 
Zemitis. 


Wis., Local -648—Ber- 


Local 70—June A. 
Rudolph Seidl. 
Canada, Local 


Suspensions, Expulsions, 
Erasures, Terminations 


SUSPENSIONS 


Local 411—Manuel Alves, Vin- 
cent Angelucci, Samuel Bealer, Jr., Kazmer Beyer, 
Elmer }. Brown, Jr., Robert N. Ditterline, An- 
drew Doddy, Thomas P. Doddy, Martin H. Doll, 
Fredric G. Dunlap, Darvin L. Dutt, Victor Gon- 


Bethlehem, Pa., 


dek, Kenneth F. Hager, Frederick W. Halb- 
foerster, Philip L. Hower, LeRoy W. Kehs, C. 
James Kocher, Ralph A. Langensiepen, John A. 
Magamol, Walter Mahalick, Robert S. Matla, 
John Mihalakis, Walter G. Schmidt, John A. 
Sellers, Daniel Shelbo, Charles J. Uhl, George 
Wasilick, Jr. 

Boston, Mass., Local 9—Joseph Abramo, Rich- 
ard P. Addrisi, Donald J. Addrisi, John D. Alessi, 
George Andrews, Benedict Aucoin, Antranig Bag- 
dasarian, Dorothy Bales, Jack Banchick, Richard 
F. Banda, Harry Bay, Jack E. Bennett, Leon 
Biganess, Wm. F. Billingsley, Curly Blane, Har- 


old Bloom, Joseph P. Bovello, Ruben Braff, Ed- 
ward J. Brennan, Fred N. Burr, Lois Butler, Rocco 


Buttiglieri, Frank G. Cagliuso, Victor 1. Cahan, 
Pasquale J. Caia, Antonio Cannata, Andrew M. 
Caponigro, Eileen Carr, Donald S, Carreiro, Al 
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Just Published ! 
The Book You Must Get... 


CALYPSO 
COMBOS 


For the Small Dance Band 
Authentic, Best-known Calypso Hits 
Words and music—Special arrange- 
ments (Complete lyrics in every C 
Book) 

Contents 
HOLD ‘EM JOE 
JUMP IN THE LINE 
WATERMELON SPOILIN’ 
ON THE VINE 
PRETTY GIRL (Pretty Boy) 

THE WRECK OF THE “JOHN B” 
FRECKLED-FACE SARA JANE 
VM JUST A COUNTRY BOY 

DELIA’S GONE 
SYLVIE 
EV’RYBODY LOVES 
SATURDAY NIGHT 
others 
Be the first to have this great collec- 
tion in your territory! Order today 
from your dealer or direct. 
Bb, Eb, C Books, each $1.00 
Se eae ee eae aaa ae eaeee 
e 7 
Hansen Publications, Inc. 
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Enclosed find $.......--+++ Rush following 
CALYPSO COMBOS @ $1.00 each: 

caussied Eb ........Bb ......0 Books 
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“\Cha-Cha” 


Pedal Operated 


MARACAS 







PATENTED 


$] 5 95 Carrying Bag—$3.50 


The natural beat of your foot will provide 
a terrific rhythm for those Latin numbers, 
and you can play your own instrument at 
the same time! New model sturdily con- 
structed of gleaming chrome, mahogany, 
nylon bearings, and the finest maracas. 


MFG. & DISTRIBUTED BY 
SUNNYSIDE MUSIC 


41-26A Queens Bivd. L. |. City 4, N. Y. 








New Freneh Edition... 


ARBAN 


Method for Trumpet 
Here is a complete revision of this famous 
work which has been done by Jean Maire. 
Much new material has been added. 


Book 1, $7.00—Book 2, $7.00—Book 3, $5.15 
ROBERT KING MUSIC CO. 
North Easton Massachusetts 











Help Your Heart Fund Help Your Heart. 
FEBRUARY, 1957 








fred L. Centrella, Serge Chaloff, Peter Charles, 
Joseph Ciavardone, Joseph Cincotta, Robert Clin- 
gan, Joseph Cochrane, Louis Cocuzzo, John W. 
Coffey, Jr., John B. Conners, Rohini Coomara, 
Francis R. Cordeau, John D. Corley, Jr., Donald 
Costa, Buddy Courtney, Hugh Cowden, Frank 
Cremarosa, Patrick Cuccio. 

Gerald H. Davis, James V. D'Agostino, Alson F. 
Davis, Sydney P. Davis, Eleazar DeCarvalho, Walter 
J. Deiss, John A. DeMasi, Jr., Jocy de Oliveira, 
Pierre DeReeder, Joseph P. Derraine, Bernard A. 
Devine, Francis E. Devino, James DeVita, Joe M. 
DeWeese, Paul DiPaolo, Eugene DiStasio, Ralph S. 
Dominguez, Raymond Dorey, Benj. Drootin, Ed- 
ward J. Dumas, Eleanor Eldridge, Americo M. 
Enos, Dunfred B. Enos, Ralph Ferrigno, Everett 
Firth, Everett J. Firth, Harold J. Fleitman, Vin- 
cent Gannon, Richard George, Martin Goldman, 
Henry F. Guarino, George J. Guilbault, Wm. R. 
Gunning, Richard Haggerty, John E. Hahn, Jr., 
Alfred E. Halverson, Gary A. Hawkins, Theresa 
J. Hickey, John F., Hines, Robert F. Hooley, 
Glenn D. Howard, Julio F. Incardone, Alexander 
Infantino, Vincent J. Jerome, Samuel Joseph, 
Peter J. Kekligian, Jr., Paul G. Kinsella. 

Ronald J. Kirby, Zoltan F. Koi, Edward M. 
Koresky, Anthony LaPenna, Gerald Lennick, Mar- 
tin Lichtenstein, Arthur W. Maag, Glenna Mahar, 
Hilary Maher, Robert J. Mahoney, Paul Mandella, 
Arthur Marathas, Max Marder, Fred Marks, Gerard 
F. Marquardt, Royal Marsh, Roger Mason, Joseph 
Mastercusio, Nye S. Mayhew, Walter L. Mayo, 
S. Mazzocca, Charles A. McCarthy, Leo Menconi, 
Edward A. Milburn, John A. Mildner, Jr., Max 
B. Miller, Roland Moore, Miles Morgan, Richard 
D. Moultrop, Wm. C. Moyer, Louis F. Mucci, 
Frederick J. Murray, Warren Myers, Frank G, 
Napolitano, Albert A. Natalie, Gerald E. Neely, 
Lawrence B. O'Connor, Joseph Palermino, Peter 


J. Pandolfino, Catino Pistoni, Saul Podolsky, 
Vitali Podolsky, Don A. Polvere, Earlamund 
Porch, Betty A. Potter, Wilma Pratt, Charles 


Radosta. 

George A. Ramsden, Jr., Lucien Raymond, Jo- 
seph J. Rodrigues, Jesse Rogers, Vicente Rosario, 
Peter A. Saitta, Jeanne Sandbank, Raymond San- 
tisi, Norma B. Sapp, Harvey Saxe, Albert E. 
Scafati, Bernard Schneider, Jean Searle, Elsie F. 
Sears, Fabien Sevitzky, John J. Shea, Maurice 
Sheinfield, Anthony Sherbo, Jr., Leonard B. 
Shulman, Dave Silberman, Herbert E. Silk, John 
C. Slater, Theodore Snyder, Julius Soll, Wm. 
F. Sorrenti, Russell T. Stanger, Lloyd Staples, 
Christina Streiferd, Edward F. Sullivan, Robert 
Sullivan, Martti Takki, Robert W. Taylor, Carl 
J. Toscano, Anna T. Umana, Charles W. Utter- 
back, Lawrence Valentine, Sheldon P. Vallon, 
Ernest Valva, Joseph Verico, Audrea M. Vitale, 
Henry Volinsky, Paul C. Watson, G. Rowland 
Young, Berj Zamkochian, Charles A. Zumstein. 

Colorado Springs, Colo., Local 154—R. D. Mor- 
gam, W. I. Morgan, Jerry Proffer, Wilburn Trot- 
ter, Jr. 

Elizabeth, N. J., Local 151—Sam Cureton. 

Houston, Texas, Local 65--Louis Gonzales, 
Omie L. Brewster, Warren E. Zimmer. 

Lexington, Ky., Local 554—Leonard Rykaczew- 
ski, James T. Stipes, Robert R. Brown, Carl E. 
Luoma, Bob Peck, Herbert F. Smith, Ray Sosby, 
Melvin Thompson, Harry Ware. 

Long Beach, Calif., Local 353—Carlos Aguilar, 
Walter B. Anderson, Thomas Balenti, Clayton 
Barrie, Gordon Brettelle, Kay Cotton Anderson, 
Robert Fox, Wm. C. Goade, Jr., Richard A. Hamil- 
ton, Tony Lobo, Wm. A. Morris, Joe K. Nawahi, 
Albert A. Noah, Joseph E. Novatney, Kenneth 
J. Porter, Fred E. Puffer, Donald N. Roark, James 
R. Roebuck, Jr., Fred Saens, Donald R. Stewart, 
Herman Washington, Alicia B. Wiik, Ethel Wood- 
ward, 

Miami, Fla., Local 655—Steve Condos, Abraham 
Cooperman, Anne B. Danders, John Thomas De- 
Angelis, John W. Decker, Antonio De La Cruz, 
Michael Drabeck, Leon Feldman, Edward K. 
Fisher, Gene A. Fleri, Arlene Fontana, Murray 
Frank, Robert W. Gausman, Harry Gibson, Ruben 
Gonzalez, Myer Greenberg, Samuel J. Guarrera, 
William Lee Hechler, Jan B. Howle, Diego R. 
Iborra, Dominick Ippolito, Elaine Rouse Mal- 
colm, James A. Manning, Ralph L. Martin, Clar- 
ence Melter, Rita Padilla, Lora Kelly Saier, Wil- 
liam M, Vaughn. 

Milwaukee, Wis., Local 8—Jeanneane Adamini, 
Ray Adamini, Ervin Antczak, Gerard J. Bourque, 
Peter J]. Colletti, Gene Emerald, Norman J. Gab- 
ler, John D. Garcia, Tony Glorioso, Eugene W. 
Inda, Elmer W. Jaeck, Thomas E. Johnson, Ellis 
A. Jones, Theo. Kastet, Jr., Walter L. Ketchum, 
Jr., Richard Kranz, Lloyd R. Miller, Bernie Mor- 
ris, Keith L. Pettack, Rudy Ougel, Claude Reg- 
ner, Alfonse A. Richter, John Romanos, Richard 
C. Schmeling, Lawrence A. Schwartz, Eustace T. 
Theoharis, Irving M. Ugent, Eugene R. Wagner, 
Merle W. Wegener, Roy K. Wiegert, Allan A. 
Wirth, Donald Zubek. 

Montreal, Que., Can., Local 406—Guy Vaillant. 

New Brunswick, N. J., Local 204 — Anthony 
Fontana. 

Niagara Falls, N. Y., Local 106—Alfonso Ungaro. 

Norwood, Mass., Local 343—G. I. Brown, A. L. 
Chabot, Jr., L. A. Giusti, D. Gomes, Ann Mc 
Gowan (Powers), Paul Monaghan, S. Savanauskas. 

Omaha, Neb., Local 70—Corinne Brockman, 
Thomas Gibson, Tessie Gilbert, Geo. Ray Johnson, 
Robt. D. Lagerstrom, Alan Melvin, John W. 
McArthur, Ray Parsons, Mrs. Richard J. Ryan, 
Vincent Schaben, Ronald Stuva, Nick Fenger. 

Orlando, Fla., Local 389—Harold F.. Chapman 

St. Paul, Minn., Local 30—Herbert E. Ander- 
son, Waltef F. Benson, Bert C. Benton, Willie H. 
Brewer, Jr., Hillard I. Brown, Felix C. Castillo, 
Jr., Gertrude Crimmins, Robert Davis, Dona May 
DoErr, Raymond C. Doughty, Richard A. Ferm, 
Nicholas A. Fitzgerald, Percy K. Greenbush, Fred 
D. Hartfiel, Leonard P. Hausam, Geo. F. Heller, 
Jr., James G. Heywood, Melvin L. Hoversten, 
Charles P. Koenig, Albert J. Kubicka, Paul Lau, 


**Love 








One of the all-time “greats,” Rusty 

is known for his amazing versatility, unique 
voice styling. He calls the tone quality 

of his Gretsch guitar ...“finest.” Says his 
Gretsch is “easy on the fingers... plays fastest.” 


Rusty plays a Gretsch “Country Club” twin pickup, cutaway model. 
Hear it in his new album “Scratch My Back” (Mercury No. 70923). 
Take a tip from the top stars—play a Gretsch. See your 

music dealer ... write for FREE guitar catalog. 

Over thirty models, many shown in full color. 


The FRED. GRETSCH Mfg. Co., Dept. IM-257 
60 Broadway, Brooklyn 11, N.Y. 





Jr., Stanley A. Mampel, Allan L. Moe, Fred D. 
Primoli, Sheldon G. Rockler, Ronald D. Root, 
Michael P. Sherin, Lou Skarning, Laura Stearns, 
Frank E. Tinsley 

Santa Rosa, Calif., Local 292—Eva Conaway, 
Irwin Dehner, Clinton Whitaker. 


TERMINATIONS 


Boston, Mass., Local 9—Jack Richards. 

Connellsville, Pa., Local 417—Bernard Crenshaw, 
Meredith P. Hardy, Victor A. Miller, David Bod- 
kin, Charles L. Kenny, Harry Delmar, Nolan 
B. Miller. 

El Paso, Texas, Local 466—Dewitt C. Compton, 
Whitley Herman, Albert L. Duplin, Jesse Mitchell, 
Porfirio D. Rodriguez, Clancy Imislund, Thomas 
J. Shutter, Mack Goldsbury, Richard Blancett. 

Indianapolis, Ind., Local 3--James Atkinson, 
Ronald Lee Beechier, Em. F. Briscoe, Pauline C 
Brothers, Robt. N. Cooksey, James Crabtree, La- 
veta Smith Hilton, John Howell, -James Johns, 
Robt. Johnston, Jr., Benjamin Kelly, Hargis Kelly, 
Carl M. Lotts, Walter A. Prescott, David Pryor, 
George Roe, Rex Schepp, Albert Silverman, Jessie 
Roger Smith, Henry Spurling, Harry A 
son, Donald Frank Hunter 

Marinette, Wis., Local 39—Leo Deschaine, Lain- 
ous Fox, Ralph Galbo, Oscar Johnson, Alvie Phil- 
lips, Robert Trautner, Martin Vieth 

Miami, Fla., Local 655—Roy T. Morgan 

New Brunswick, N. J., Local 204—James Wil- 
liams 

Omaha, Neb., Local 70—Wm. V. Sanders, Mar- 
vin E. Donahoo, Don C. Huston, Jimmy Prouty, 
Geo. Ray Barnard, Jos. Fabian, Lester FE. John 
son, Louis Means, Robt. F. Petrik, Charlotte Ro- 
enthal, Avard Ray Bertrand 

St. Paul, Minn., Local 30—Kenneth A. Aldrin, 
Norman Berger, John V. Bertelsen, Raymond O 
Bourdeaux, Larry Coffee, Patricia L. Coffee, Robert 
A. Crea, Russell (Ben) Freeman, Walter B. Gress, 
Richard H. Gunnon, Peter T. Gurrola, Geo. B. 
Hewetson, James R. Markus, Everett J. Medbery, 
Jr., Matthew Mortinson, William Nelson, Donald 
W. Oldenburg, Woodrow R. Ostlund, George S. 
Regis, John O. Reinfeld, Paul R. Reinhardt, John 
D. Skelly, John M. S. Stafford, Jr., John E. Stein- 
berger, Walter T. Thornton, Jr., Dick M. Van 
Hale, Lawrence A. Vilendrer, Leon H. Wilson. 

San Jose, Calif., Local 153—Mike Ybarra, John- 
nie Flores, Charles J. Murphy 

Sheboygan, Wis., Local 95—James J. Guenther. 

Vancouver, B. C., Can., Local 145 — Marion 
Craig, Mona Deane, E. J. De Luca, G. P. Ellis, 


Swan- 





“NO PRESSURE” 


PRACTICING DEVICES 





FOR BRASS INSTRUMENTS 


Does your lip tire easily? Is your tone 

fuzzy and bad? If so, ten minutes dail 

practice on long tones, with “NO PRE: 

SURE,” will correct these faults. Made for 

Cornet, Trumpet, Tromb.-Bar., and Fr. Horn. 

At your desler, or send $7.95 to 
Exclusive distributor 


Wm. H. Keyes Evansville, Wisconsin 














r-—REPAIRS 
Saxophone — Clarinet — Flute 
Skilled Workmanship to 


Professional Standards 
Ship Insured to: 


MILTON A. ARFIN CO. 


1712 Nostrand Ave. Brooklyn 26, N. Y. 














L. F. Gray, R. Gleaves, Len Holland, W. B. Lewis, 
Gordon Webster, H. Willoughby. 

Washington, D. C., Local 161—Charles A. Bur- 
gee, Luke Gordon, Earl L. (Stoney) Rigsbee, Hal 
Thornton 


EXPULSIONS 


Bradford, Pa., Local 84—Michael Nichols, Jean 
V. Huston. 

New Brunswick, N. J., Local 204—Alois Cecil, 
James Connors, Laura Dominicki, Vicia C. Ethier, 
Thornef Fehn. 

Oswego, N. Y., Local 441—Joseph P. Canale, 
John Anthony Kilbride 


37 











ARKANSAS 


Fayetteville 
Clark’s Booking Agency. .............:.0 2506 


Little Rock 




















Arkansas Artists Service, Inc. ...... 2677 

CALIFORNIA 

Beverly Hills 
Campbell-Rosenthal aaesteanteed Faroe 3373 
Cliff R. Gans Agency : 2699 
Gervis, Bert 763 
Harris, Kenneth 8. 549 
Heman & Preston 1 Agency 2718 
Herrick, Rick 2235 
Mills, Earl 889 
National Booking Corp. .......ceccseeees 2409 
Purcell, Ed 3246 

Granada Hills 
Weir, Wallace 2729 

Hollywood 

AAA Theatrical Agency 1541 
Ainsworth-Box AZeNcy .....cccceeeceeee 2512 
Artists Corp. of America .........00 4244 
Flo Ash Age  . 2990 
MOORE, DOMICR Cu scccorccscsccscstssrsionssiorsteee 1601 
Benton, Walsh and Gutierrez ....... 2975 
Clarke-Hines Agency 233 
CREBOCER, FPUCTTO cerccccccesszscccsscssesessescveee 3002 
Dacey Enterprises Agency ............ 2787 
Dempster, Ann 776 
Finn, Jay 3977 
Federal Artists COOTI  vesececsnasconcnncsscens 5091 
Fishman, Ed 3557 
A. yh eee 2721 
Gibbs, John, Agency 916 





Guaranty Agency (A, Schnitzer ) 2073 
Herring, W 3302 





Leonard, Robert 3707 
Lening, "Evelyn, qpency 741 
Michaud, Arthur T. 1073 
Montague, Percival S. ........ 1922 





Preble, Dorothy, Agency 

Producers Studio Corp. Agency 3678 
Rinaldo, Ben, Agency, INC. ..........0 899 
Ral A. Rogers Associates Agency 3245 
Skeels, Lloyd iu. 2010 


Taylor, Harry S., AGency ..........00+ 
Woliver, Vivian, Theatrical 

Agency 2778 

; Huntington Park 
Egan, Martin, Agency 3106 

Los Angeles 

AleXander, NOrMan ......cccccccccccscecereeees 3563 
Baldwin, Frank, Agency 3467 
Blair, Dick E. 1611 
Bonded Management Agency ......... 788 
BORBURG, JOCK occccccscccccecessccsccsceccccsocesees 2074 
Briere 2800 
Butler, Harry 168 
Carling, Clifford 1493 
Carson, Don 2908 
Church, Geneva 231 
Daniels, JAMeS J. .....ccccccsseeeeereceesseeeees 4663 
Dishman 2988 
Drake, Dr. David q 
Goodman, IPVving  .........cceceeeeee 


Grant, Edythe 
Graves, Leslie V. .......ccccccseeee 
Gustafson, Ted, Agency 














Hill, Herman 2620 
Howard, Gene 59 
Kaiser, Albert 2248 
Key Party Plan Agency .........cccccs 2799 
Lara, Sidney 4474 
Lewerke, Jack 2032 
MoDaniels, R. Pr.  .ccccccccorcccrcccccrccccssscecsee 1790 
+ 1 ange Dillard 81: 
Miller, Virginia 2828 
Noriega, AL 3275 
O'Neill, Sunny 1539 
Party Management, Edmund Can- 
tillon 2842 
Pollard, Otis E. 3463 
Price, Bob, Same. 2720 
Roberts, Harold OO — ee 1905 
Saputo, Frank, Jr. ........... 
Schumm, Richard H. 
Silber, Arthur, Jr., Agency 1213 
Silvers, Herb 2993 
Sonenshine, Jack W., Agency 2167 


Smart, H. Jose 5158 
Strauss Theatrical Productions...... 1438 
Turnham, en P . 266 








Ww ood, Bill 
Young, Nate 


Manhattan Beach 





po ee a rn 1801 
North Hollywood 
PENI, ITE cssicestsccceverecsesscsecescnsssecees 572 


Oakland 
England Entertainment Agency... 385 
Network Booking Agency, Evelyn 








RAED sinqceisetdenvericisteséanberrtatmneeecnevereetes 3226 
Cahn, Jane 171 
Pomona 
Jallion 452 
Richmond 
TranBS-Bay AGONCY  ...ccccccccecereccsesseeeees 2551 
San Diego 
Poole, Nathaniel, Agency 3315 
Stutz, Walter R., Enterprises.......... 1275 
Willis & HICKMAN .........ccccccccccceesceeeeees 3919 
San Francisco 
Allen, Jack 33 
Baccari, Alessandros M., Jr. ........ 81 
Beth, | gia ieee ame 79 
Brown, Kathleen May 1569 
BristOWw, HAasrsry ..ccecccccceeeresesssereeeeneerses 143 
Concerto Music Corp. ........... «- 2947 
Dale and Phoenix Attractions ...... 2502 


Bookers Licenses Terminated 


Dwyer, Ruth, Productions Agency 3050 
Hudson, Joseph H. 580 
Merle, Howard 

Miller, Richard s. 











Morgan Entertainment Agency .... 1820 
Walti, Paul, Singing Artists 

gency we. 3390 

Western Services Co. ..cccccccccersseerees 2379 
San Jose 

Puller, Frank Fi. ..c.cccscccccscccsscccscoveccsvess 5895 

Hamilton, Jack 1020 
Santa Ana 


Foottif, F. Clifford ...... 


Santa Monic 
Barton, Dorothy R. 
Snyder, William G. 


Sherman Oaks 















Bronson, George 3117 
Stockton 
Stockton Programs, and 
a | een 1264 
Van Nuys 
TE BI icik cca sicntrensiatneetetoeeses. 2243 
COLORADO 
Denver 
Jones, William 139 
Grand Junction 
Harvey, R. 8S. 1857 
Pueblo 
Liljestrand, Ed, Agency 3577 
Sterling 
Southwestern Orchestra Service.... 2133 
CONNECTICUT 
, Bridgeport 
Rex Orchestra Service ........cecseseeee 1386 
Bristol 
Wilks, Stan 4682 
Danbury 
Falzone Orchestra Bookings ........... 1037 
East Hartford 
American Artist Association .......... 3469 
Hartford 
I TG iciteartasincntisteapeseescessceseanees 1850 
McClusky, THOPP La. ..ccccoss...cose.ccccccsceee 718 


p L. 
New England Ebdevtatasn, ent 
Bureau 4580 
Vocal Letter Music Publishing & 








Recording Co 4193 
Manchester 
Broderick, Russell .........ccccesseeeeeseee 4641 
New Haven 
William Madigan (Madigan En- 
tertainment Service) .........cveee 821 


New London 
Thames Booking Agency (Donald 
Snitkin and Frederick J. Barber) 5422 


Stratford 








PPR R, DTWGRE Tis scccsccriccccscccccecescccveccee 1161 
DISTRICT OF COLUMBIA 
Washington 
Alliance Amusements, Inc. .............. 339 
LaMarre, Jules 323 
FLORIDA 
Fort Lauderdale 
Chamberlin, Geo. Hy ....cccccccceesseseeeeeees 4103 
Jacksonville 
Associated Artists, INC. ...........e00 3263 

Earl Newberry 
Foor, Sam, Enterprises ............:0000 3400 
Miami 
Chrisman Productions. ...........esee 1831 
Mason, Lee 3858 
Steele Arrington, INC. .........cccereeeeeee 1451 
Miami Beach 
Interstate Theatrical Agency ......... 2914 
Pensacola 
National Orchestra Syndicate ........ 3134 


St. Petersburg 
BUBB, Tas Ty. ccccrscrsticcviccssisevesccesesccesscoee 2691 
West Palm Beach 


Squire, Lawton N. .....ccccccccscseccssssees 3771 
GEORGIA 
Atlanta 
Entertainment Associates 387 
Harris, Denton 1692 
Miller Enterprises 2700 
Tommy Read Booking Agency 1084 
Lewis Ridley Agency 1100 
Augusta 
Minnick Attractions ............ccccceseres 4842 
Joe Minnick 
. WS * xe 3224 
Street, John 3094 
IDAHO 
Pocatello 
Mason, Charles P., Theatrical and 
Musical Booking Agency .. 2381 














ILLINOIS 
Aurora 
Aurora Entertainment Agency .... 70 
Beardstown 
Ader, Lt. Col. Sam ............. P 23 
Stocker, Ted 2902 
Bloomington 
Four Star Entertainment Co. ......... 1024 
Calumet City 
Janas, Peter 3240 
Wayne, Ted, Associated Services.. 67 
Carlinsville 
Lutger, Ted 1280 
Centralia 
Owen, Mart 361 
Chicago 
Bloom, Marty, Talent Mart of 
merica 1307 
Chicago Artists Bureau. ...........:c00000 468 
Donaldson, Bill 1341 








Jamboree Attractions 0... 2348 





























Lewis, Mable Sanford ....... 2666 
Ray, Ken, and Associates . o ae 
Vagabond, Charles .......eccerseseseeseeeeee 1582 
Effingham 
Greuel, BE. A. 319 
Elgin 
Nicoll, Jim, Agency 1664 
Galesburg 
PRA: 285: TD. cnicicsrtchncstierinsnnseeraennnianns 1895 
Mullin, Phil C. 1889 
Joliet 
Universal Orchestra Co. ........ccssesses 1411 
Kankakee 
Devlyn, Frank 582 
Mounds 
Johnson, Allan, AGENCY. .........csereees 3231 
Murphysboro 
Paramount Orchestra Service ........ 976 
Peoria 
Wagner, Lou 5794 
Princeton 
Russell, Paul 999 
Rockford 
Ad-Video Productions «0.0.00... 3037 
Cave, Harry G. 214 
INDIANA 
Bloomington 
Camil Artists Bureau. .........cccccsseees 3207 
Evansville 
Crawford, Lillian, Theatrical 
Agency 1865 
Kellough, Sam, Entertainment 2111 
Talent Unlimited 
(Arthur Forcum) 3384 
Tri-State Theatrical Agency. 1339 
Universal Orchestra Service ........... 554 
Hammond 
Stern’s Orchestra Service, 
Paul Stern 3154 
Indianapolis 
ElMOtt Booking Co. ....cccccccccccssssscssscees 76 
Ferguson Bros. ASCNCY ..........s.seeeees 3158 
Greater United Amusement 
ty J 3394 
Lesser, 2983 
Powell, Wiliam CC CEBEEE) . cccccscorccecses 4150 
Zainey Brothers Enterprises 1447 
Kokomo 
Hoosier Orchestra Service .............. 256 
Knox 
Helms, Franky 4554 
Marion 
Glad, Zina, Studios 470 
Richmond 
Pollock, Harry A. 1053 
S and E Booking Agency 2770 
South Bend 
Redden, Earl J. 281 
United ‘caraedtes Service of 
South Ben 2263 





Terre Haute 
Richmond, Don 23 
Roman's Theatrical Enterprises 11 
West Lafayette 
Cheatham-Stitt Booking Agency 226 





Zink, Lewis E. 2458 
IOWA 
Council Bluffs 
Continental Booking Service ........... 1413 
Des Moines 
Dresser, Naomi, Artists 
Representative stinstnalabetattinensietacmnente 590 
Howard, Toussaint Li. ........ccecseeeeee 632 
Radio and Theatre Program 
Producers 863 
Mason City 
Bierkamp, Kermit .........ceccsseseeseeeeee 3078 
Red Oak 
Cox, Lee, Enterprises. ..........ssesee 955 


Webster City 














Beightol, D. A. 1290 
Bonsall, Jace 1559 
Continental Attractions ............000-- 506 
KANSAS 
Atchison 
Gilmore, Ted 463 
Wichita 
Midwest Orchestra Service ....... —e 
Peebles, Harry 2170 
KENTUCKY 
Covington 
Goldblatt’s Entertainment 
Service 2565 
Louisville 


Jimmy Franklin Attractions, and 





R. James Griffin 3509 
Kleinhenz, Bonnie Smith 1531 
Paducah 
Vickers, Jimmie 2611 
LOUISIANA 
Baton Rouge 
pot eR Ele ae 598 
Bossier City 

Ark-La-Tex Entertainment 
Service 3188 





. New Orleans 
Al Durning Music Entertainment 364 
Boone, Phylis 2749 
Crescent City } ge~wes Agents ...... 280 
Tilew, WiDUE J. cctvcccecsccssccceccovcccees i 
Stars Theatrical Co 
Young, Alvin E 








NINE, © TE a cece chcscamiessanicteit 
Lippincott Booking Agency 














TORMPRIRG, CABPSL sccriccresescccecessarcocscesees 
MAINE 
Kittery 
New England Entertainment 
Bureau 1588 
MARYLAND 
Baltimore 
Associated Colored Orchestras 1256 
Barton, Jack Ser 61 
Dixon’s Orchestra Attractions 
Corp. 278 
Forty Club, 1173 
Nation- Wide "“Theatricai Agency.... 3768 
MASSACHUSETTS 
Boston 


MO, THORNE: BR a. .ccceceececcrercecsvcssecccccsescee 
Brudnick, Louis J. 
Hub Theatrical Agency, 


























Gertrude Lagoulis ......ccssseseeeees 3698 
Leonard, Lou, Theatrical 
Enterprises 4131 
Shepard, Buddy ........cccsccsecseereeeseeeeees 2456 
Sullivan, J. A., Attractions ............ 150 
Danvers 
Larkin, George 2614 
Hatfield 
Newcomb, Bmily Li  .........cccccccccscessees 1218 
Holyoke 
Cahill, Robert J. - 2352 
Donahue, Charles B. . 1977 
New Bedford 
Parmont Booking Office ...........0++ 3495 
Pittsfield 
Bannick, Paul 5944 
Marcella, N. 307 
Salem 
Lait, GeOrWe J. cccececcccesssscsvetsscsecccsce 3337 
Springfield 
Hagan Theatrical Enterprises ...... 2806 
MICHIGAN 
Ann Arbor 
ABC Party BEFVICCS ccccccosccosccesrcccccsees 3437 
COT, TOE csnccsceussicnsuvcnetnesevigiarsine 3114 
Donelson Orchestra Management.. 1974 
Bridgman 
Hillman, Bill 6099 
Detroit 
Austin, Shan (Amusement Book- 
ing Service) 558 
on RS een 95 


Colored Musicians & Entertainers 
Booking & Service Bureau............ 1335 
Detroit Artists Bureau, Inc. ... 7 
Diamond, Dave, Organization . 
Empire Theatrical Agency ... 
a een 


Gladstone 
Foster, Robert D. 
Grand Rapids 


Seth, Don, Theatrical Attractions 5238 
Jacob Donald Seth 














Jackson 
PROM, TROWSTE Tea. cecrcecsscsccssecssescscsscecer 1942 
Kalamazoo 
Osborne Theatrical Booking 
Exchange 2500 
Pontiac 
Bowers, Arthur G. 694 
Fine Arts Producing Co. ........ce 267 
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974 


099 


5238 
1942 
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MINNESOTA 











Hopkins 
Schoomisg, WW To covevccccccicecscccoseseccosce 1477 
Minneapolis 
Trumble, Celia, pews senttanece Dbseanns 2398 
Utecht, Robert J. ..... 2746 
New ‘Ulm 
Stahl, Dick, Beatles a seated 2204 
St. Paul 
Clausen, Tomy 4406 
CRTRNIDs, MMOUIRINID GE déasiasecisrecosevtncansnseces 4356 
Fleck, Ed. 3196 
Raynell’s Attractions 0.0... 2022 
Vilendrer, Lawrence A. ................. 4357 
Winona 
Interstate Orchestra Exchange 
ER 626 
Kramer Music Service jnidepenetnbeneebiases 356 
MISSISSIPPI 
Jackson 
Perry, T. G. 2516 
Vicksburg 
Delta Orchestra Service ........... senvin 2429 
MISSOURI 
Columbia 
Missouri Orchestra Service ............ 1735 
Kansas City 
Beasley’s Booking  Amency 3074 
Cox, NV * verre daseetiloebticnceincteesenio+ 68 
Drake, 35 





Tor 
Municipal Booking Agency 
Pagano, Paul 
Southland Orchestra Service .......... 
Stevens, V. Thompson ................ os 
Wayne's Theatrical Exchange ....... 
Zammar, Joe, Entertainment 
Enterprises 

North Kansas City 

Schulte-Krocker Theatrical 














Agency 5956 
St. Louis 
Associated Orchestra Service ......... 1115 
Bellrieves Music Service .................. 9 
Cooper, Ted 233 
Farrar, Mrs. Arthesma Downey 407 
Fisher, Clement E., Jr. ....... 2098 
JJJ Company .............. oie 3241 
Padratzik, Victor ............. : 2245 
Rose, James K 1129 
Springfield 
Mitchell, Danny, Inc. 3424 
MONTANA 
Butte 
J. B. C. Booking Service ................ 2044 
NEBRASKA 
Alliance 


Alliance Booking Agencies, Paul 
. Davee, Harold D. Hackor........ 6420 
Lincoln 
Central Booking Service ..............0 1054 
Omaha 
Amusement Service 
George, Gabriel 
Swanson, Guy A., Midwest 
Booking EE kttitiitinmnsnsin 2083 
Tri-States Batertainment Service 6124 





NEVADA 

Las Vegas 
RN I aaa cckctnnscnicdinh 383 
Nevada Artists Bureau, Inc. 3123 


NEW HAMPSHIRE 
Manchestér 
Knickerbocker Agency, 
Edw. F. Fitzgerald .............. 
Lou Pratt Orchestra Servic 


NEW JERSEY 
Asbury Park 

I, THN piss cicadas evicctcnsinvinse 24384 
Atlantic City 




















Universal Enterprises Co., Inc....... 703 
Williamatos, Jimmie ...........cccccceceeeee 1949 
Belleville 
itlantic Artists Agency 2977 
Matt, John 5483 
Jersey City 
Daniels, Howard J. ..ccccccsccorccssesccceseees 4031 
Newark 
Mandala, Frank 4526 
Paterson 

Joseph A. Ciamprone (New Jer- 
sey’Ss Music Agency) ............cccseseee - 960 
NEW YORK 
Albany 
Jack O'Meara Attractions .........0. 2816 
Bob Snyder 1904 
Auburn 
Dickman, Carl 503 
Bronx 
BD ossiiccicsiicestcn 2350 
Buffalo 
Axelrod, Harry 2202 
Empire "Vaudeville Exchange ......... 830 
Farrell, Ray J., Amusement 
Service 2276 





FEBRUARY, 1957 





-Gibson, M. Marshall ................. inconin: ae 
King, George, Productions wee 1657 
Smith, Carlyle ‘“‘Tick”’ ..... woe ©6549 
Smith, Egbert G. ........ sichapebsuiubiinitheabentiis 524 
Cohoes 
White, Wm. P., Theatrical Agency 1406 
Fort Plain 
Union Orchestra Service ......... esneeeees 1539 
Hempstead 
Walmetta Agency .......... 3288 
Ithaca 
a Nehiibccrsbdaioksveseee 210 
Davies, Knapp ..................::000000 796 


p 
Halsband, Jerome 
Natale, Frank ........ 
Townsend, Don ...... 


Lindenhurst 


















































PUR FS osnsiiiciiticdaninnaa 1816 
New Rochelle 
Harris, Douglas 2945 
New York City 

AleXander, MOrley  ........cccccccsscesreseeees 623 
Allied Artists Agency, Inc. 2539 
Allied Entertainment Bureau, Inc. 4698 
Austin, Clarence J. 3059 
BAIS WIM, C. PAW) crcocececsorceeiers 2283 
Berney, Paul L., P: 3099 
Berns, Harr B. 2238 
Blue, Joe, T eatrical Agency 3137 
Bradley Williams Entertainm 

Bureau, R. Bradley Williams...... 1415 
Brown, Harry 2635 
Bryson, Arthur 3507 
Campbell, Norman E. .........ccccccccssseeee 2844 
Carlson, Ralph T ° 
Chartrand, Wists evesacentosonssoeasccoceeseese 1530 
Coffee, Jack 4238 
Continental AMuSeMENES .......0..000008 1775 
Cooper, Ralph 5223 
Crane, Ted 217 
Croydon's Theatrical Agency.......... 297 
Cubamerica Music Corp. .«.....sseee 2840 
Curran, Tommy 123 
CUPTI®, RRODOTE Wie cccccocrecssccescrerccescccccoss 2595 
Dauscha, Billie 2082 
Durand & Later 425 
Edson, Robert H., Inc. ........csesseeseees 667 
Esva Artists Assoc. » “ai Steger...... 2325 
Evans & Lee. 1896 
Field, “gery 3351 
Finck, Jack, AGENCY .........cccseeseroeerees 3658 
Fliamill Enterprises, Inc. ..........000+ 99 
Gait, John R 2357 
Gill, Howard 3013 
Gillman Artists 1120 
Godfrey, GeOrge A. crrccccccecscssrsssersesees 2132 


Greene, Beverly, Theatrical 
Agency 500 








Grifenhagen, Wilber * Re 1648 
Hamid, George A., & SOM 2... 534 
Harlem Semmes Wabusprinan: Inc. 3603 
Hart, 114 
Howard. "la. Radio Productions.... 3900 
Johnson, Don 5625 





Kalcheim, Jack 2659 
King, Gene, Theatrical Agency encone 3444 




















Lastfogel, Daniel T., Agency 

(Daniel T. Lastfogel) Gensasecenenqnanecty 2100 
Lila Theatrical Enterprises ............ 2287 
Lipskin, Jerry 3434 
pe 381 
Teddy McRae Theatrical Agency.. 2352 
Mei Theatrical Enterprises ............ 1544 
Mitchell, Buddy 2957 
Montgomery, Jack, Productions .. 3248 
Morales, Cruz 1561 
National Entertainment Service... 849 
National Swing Club of America.... 2322 
Nat Nazarro Management 

POTHORRL MET.) ccresccocessccorcsseccescecsoese 953 

Oshrin, Sidney 995 
Parker A bs 293 
Pearl, 6 
Perch, By, Theatrical 

Enterprises 1577 

erry, Lou ... ‘ 1028 
Rheingold, Sid, AGENCY .......eceeeeee 3274 
Robinson, 


Thomas (At - 
atrical Agency) as 
Rogers and Ruggerio, Tri 

Rogers, Rose Ruggeri... 1964 
































Rogers, Max 3513 
Romm, Gene 4098 
Saunders, Hal 1161 
Scanlon, Matt 2043 
Shaw Theatrical Agency 2541 
Silvan Entertainment Bureau ...... 1774 
Singer, John 3326 
Talent Corporation of America, 
one oe Artists Bureau... - 1) 
united ‘Artists Management ........... 4198 
Universal Amusement Enterprises 169 
Weiss, Norman - Gerber, Roy 2660 
Weissman, Harry 1305 
Wells, Abbott 3738 
White, Lew, Theatrical 
Enterprises 1526 
Rochester 
Barton, Lee 924 
Al Norton Attractions 2102 
Utica 
Niles, Benjamin EB. .........ccccccsveee souten 6140 
NORTH CAROLINA 
Charlotte 
Pitmon, Earl 1759 
Greensboro 
Trianon Amusement CoO. .......ss0 487 
NORTH DAKOTA 
Bismarck 


Del Giudice, Eddie sccrccccsssssersreerseseeee 2961 








OHIO 
Akron 
ee saan cpueiios 1538 
Trapas, T. A. 4214 
Cambridge 
Emery, W. H. 164 
Celina 
Martin, Harold Li. ........ccssse. sceuehioe 1492 
Cincinnati 
Ace Attractions Co., Inc. . 1629 


Anderson, Albert ... 
Carpenter, Richard ............ 
Dahiman, Arthur L. 
Nathan, ee 




















Rainey, L 
Sive and ‘Acomb 
Cleveland 
King, Ted, Agency .................... 2708 
Manuel Bros. P(e 3566 
Columbus 
Askins, Lane 465 
Dayton 
Hixon, Paul 552 
Mid-West Entertainment 
Service 882 
Willis, Tommy, Midwest 
Entertainment Service ..............0+ 882 
Elyria 
Jewell, A. W. 
(Dance Theatre, Inc.) veces 4766 
Lima 
Newland, Pete, Amusement 
Ce PORE E EA 1998 
Schenk, Frankie, Attractions 2197 
Marion 
Harmony Attractions  ............c08 531 
Pomeroy 
WET, TOR siitistnsstsiecicicvsrisoncoinns 3042 
Salem 
Gunesch, J. B. 1217 
Sandusky 
Anderson, Glenn E. .........c.cccsccsesessees 2342 
Steubenville 
DU Palanan, CRARICW cccccicccccccscsccccccccesssee 1109 
Toledo 
Render, Bob, Attractions. .............. 1605 
Tripoli, Joseph A., 
ntertainment Bureau .ccccccssssseeee 5400 
Zablocki, Chet .... 1446 


Youngstown 
Capri, Tony, Entertainment ......... 189 
Consolidated Amusement Service... 258 
Tee Ross Music, Inc. 1 


OKLAHOMA 
Tulsa 























Connor, Lonis W. .... . 2685 
Cowles Enterprises . 2998 
OREGON 
Portiand 
Beth Anderson’s Music 3343 
Baker’s, Fred, Agency 1560 
PENNSYLVANIA 
Allentown 
BOER, Webel Ths. sccciscctscsescseccesscsszcesseses 611 
Carbondale 
Battle, Marty 330 
Howe, Buddy, Booking Agency.... 597 
Chester 
Randolph, Louis 2593 
East McKeesport 
RRA VORER, TORE Gs sncecsossrececrencesscssestsecneee 2053 
Erie 
Danielson, Gustav 2767 
Harrisburg 

wegen. Chas., Theatrical Enter- 
prises ........ 2113 
Hokendauqua 
Zerosh, John 1237 
Jeannette 
Cepuciase, TERRE Tse accpecsicsccsceccccsccssceee 2105 
Lancaster 
Twitmire, Gil 858 
Lebanon 
Zellers, Art 544 
McKeesport 
Ace Reigh, Inc. 1227 
Newcastle 
Thos. A. Natale (Natale Theat- 
rical Agency) 942 
Oreland 
Entertainment Unlimited 2868 
Philadelphia 
Cavanaugh & Martin 213 
Creative Entertainment Bureau.... 3402 
Dupree, Reese 37 





9 
Gould, Hal, Theatrical Agency...... 5383 
Keeley’ s Theatrical Agency 46. 
McDonald, ago gasenvecsesccssocece 












Mears, 441 
Muller, George W. 430 
National Theatrical Agenc 3537 
Orchestra Agency of hiladeiphia 2108 


Price, Sammy, Entertainment 

Bureau 
Sepia Entertainment Bureau 
United Orchestra even escoes soso 0 
Zeeman, Barney ........ eccscrseenee §6« SOO 








soeeereeeees 


Pittsburgh 
Blumer, Lov ...... 
Claire, George .... 
Daly, Jack Theatrical 
Ellis Amusement ie ove 












80 
Golden, Emanuel J. ee 2208 
Hallam, Paul 1997 
Hoyes, Charlies, Agency eS 
New Artist Service ............. enpeseetennties 


Simmons, Mildred 
Scranton 
Cohen, Arthur 244 
Waynesburg 
Triangle Amusement Co. .............. 1427 
Wilkes-Barre 
Brader's, Len, Theatrical Agency 3138 
RHODE ISLAND 
Pawtucket 
Justynski, Vincent ........ccesee eseseesvene 2445 
Providence 








Bowen, Reggie 2179 
Clarke, Albert J. 1950 
Cleary, Bernard F. 1638 
Columbia Artists Corp. .......... 3526 
Winkler, Neville ...........cccccccscsssessesesses 3246 
SOUTH CAROLINA 
Beaufort 


Dilworth Attractions, 


Frank A. Dilworth, Jr. occ 2979 











Charleston 
Folly Operating Co. ...0....cssssses re | | 
TENNESSEE 
Clarksville 
Harris, Wm. J., Jr. ...... pucepetnoninenees eros 4053 
Memphis 
Bluestein, Ben ; ’ . 180 
Nashville 
Southland Amusement Co., 
De. BR. BB. JACKBORB ccccccccccecceceseee sovveeee 5116 
TEXAS 
Austin 
Guerra, Tony 2045 
EROe, EOE O VY «.. peccecescccocsscocsnvincsecseseess 2132 
Struve, Dan 1272 
Beaumont 
Artist Relay Service  ............scssccese 3415 
BIAFCIOE, CRATIOR : viccessctessorcicercecseeseeessee 2186 
Boling 
Spotlight Band Booking 
Cooperative 4181 
Corpus Christi 
Albright, Philip, Agency ................. 29 
Gilder, Grady 2001 





Lyons, Ted, "piedustive 
Entertainments cccccccssccscsccsssccssecsseess 2356 











Patrick, HOMry, FP. cccccccsssssccoscsscccecssee 2672 
Talent Agency, The (Jay Byars).. 3004 
Dallas 
Beck, Jim 1517 
Portis, Cal 4245 
Southwestern Amusement Service 283 
Watson, 8. L. 2397 
Windsor, Walter, Attractions........ 1144 
Galveston 
Star Booking’s (Harold Hill) ...... 2880 
Houston 


Curtis, Eli J. 
Ellis, Seger 
Fenley, Dora Jacqueline 
Kahal, Solomon M. .......... 
Lampkin, Phil, Agency 
McCardell, Lillian, Theatrical 











Agency 795 
Municipal Concerts. ......cccccccesssseeeeees 913 
Orchestra Service of America........ 151 


Pliner, Al, Entertainment Service 1050 
Prud’Homme, dwin 33 

Schwartz, Jack By  ccccccssees 
Stone, Harry L. 
Whalen, Gene 



































Kingsville 
Cole, Roy 2466 
Port Arthur 
BROWEOT, FROG By cessecscccvesorescessscstees severe 2240 
San Antonio 
Artists Management and 
Sntertainment Agency .. 3405 
Block, Metha (Mrs.) ... 1556 
Botello, Roy ... 3251 
Denas, Vicky 2856 
Erwin, Joe 338 
Waco 
Associated Enterprises, Inc. .......... 2824 
Zachery, Colonel C.. cccocccscoccccccccececcccece 2339 
UTAH 
Salt Lake City 
Coast-to-Coast AGENCY ......serser a. 3194 
Intermountain Theatrical 
Exchange 883 
Schultz Booking Agency ............. weve 2354 
VERMONT 
Barre 
Freeland, John 1907 
VIRGINIA 
Richmond 
Hicks, Roy M. 2399 
Hill, Lindley B. 3990 


(Continued on page forty-six) 
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Defaulters List of the A. F. of M. 


This List is alphabeti- WARREN: 


cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 

Carlisle, Perry 

Little Southerner Restaurant, 
and Ralph Saliba 

on Bob 

CULLM 
Tereell. 
DOTHAN: 

King, David 

Smith, Mose 

FLORENCE: 
Valentine, Leroy 
MOBILE: 

Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 

Moore, R. E., 

Williams, Harriel 

MONTGOMERY: 

Club Flamingo, and Anell 
Singleton, Manager 

Montgomery, W. T 

Perdue, Frank 

NEWBERN: 

Love, Mrs. Gloria D. 

NORTH PHENIX CITY: 

Bamboo Club, and 
“Bud” Thurmond 

PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 

PHENIX: 
241 Club, and H. L. Freeman 


ARIZONA 


FLAGSTAFF: 

Sunnyside Lounge, and George 

Nackard 
PHOENIX: 

Chi's Cockail Lounge (Chi's 
Beverage Corp.), and J. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 

Giardina Bros., Imc. 

Hoshor, John 


Thee H. A. 


Jones, Calvin R. 
Malouf, Leroy B. 
Smith, Claude V., Sec.-Treas. 


Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 
Willett, R. Paul 
Zanzibar Club, and Lew Klein 
TUCSON: 
Hutton, Jim 
Towncats 
Wells, Maceo 


ARKANSAS 


BLYTHVILLE: 

Brown, Rev. Thomas J. 
FORT SMITH: 

Willis, Sam 
HOT SPRINGS: 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Riverview Club, H. W. Thomas, 
Employer 

Smith, Dewey 

HOT SPRINGS 

NATIONAL PARE: 
Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 
MOUNTAIN HOME: 

Robertson, T. E., Robertson 

Rodeo, Inc. 
NORTH LITTLE ROCK: 

Cotton Club, and Johnny 

Thomas, 
PINE BLUFF: 

Arkansas State College 

Casino, and 
A. R. D. Thompson 

Johnson, Eddie 

Lowery, Rev, J. R. 

Robbins Bros. Circus, 


WALNUT RIDGE: 


Howard Daniel Smith Post 4457 


VFW, and R. D. Burrow, 
Commander 


40 


S. L. Kay, Co-owner 


and C. 
Cc. Smith, Operator (Jackson, 


oore, Fred 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 
ALBANY: 
Cafe Windup 
ANTIOCH 
Live Oak Village, and Wm. 
Lewis 
ARTESIA: 

Carver, Ross 

Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 

Keene, Gene 
(Eugene Schweichler) 

AZUSA: 
Pease, Vance 
Roese, Joe 

BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BELLFLOWER: 

Gopher Room, Irving Freider 
and William Stern 

BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, 

BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

BIG BEAR LAKE: 
Cressman, Harry E. 

BRAWLEY: 

Holdman, Lester Warren 

BURBANK: 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

Pumpkin Inn, and Wm. Red- 
man, Operator 

CATALINA ISLAND: 

Club Brazil, and Paul Mirabel, 
Operator 

COMPTON: 

Vi-Lo Records 

COULTON, SAN BERNARDINO: 


Promoter 


Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DEL MAR: 
Hendricksen, Harry 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 


Paradise Steak House, and 


O. H. Bass 
York Club, and O. H. Bass 
FAIRFIELD: 
Guardhouse Tavern, and 
Walter Jarvis, Employer 
FRESNO: 
Plantation Club, and 
Joe Cannon 
Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 
GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 
Alison, David 
Artists Booking Corporation, 
and Craig Smith, Pres., San 
Francisco, Calif., Wilford 
Hobbs, Vice-Pres. (Miscel- 
laneous Listing); Claude V. 
Smith, Sec.-Treas., Phoenix, 
Ariz. 
Babb, Kroger 
Birwell Corp. 
Bocage Room, Leonard 
Vannerson 
California Productions, and 
Edward Kovacs 
Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 
Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 
Cunningham, Ralph 
Encore Productions, Inc. 
Encore Attractions) 
Federal Artists Corp. 
Finn, Jay, and Artists Personal 
Mgt., Ltd. 
Fishman, Edward I. 
Freeman-Siegel Artist Corp. 
Gayle, Tim 
Gray, Lew, and Magic Record 
Company 
Kappa Records, Inc., 
L. Krauss 
Kolb, Clarence 
Morros, Boris 
National Booking Corporation 
Patterson, Trent 
Ram, Buck 
Robitschek, Kurt (Ken Robey) 


(Not 


Raymond 


—_ Room, and Irving King, 
. Thelma King, Bob King, 
~ ployers 
Savoy Amusement Co., and Max 
Cohen, Employer 
Six Bros. Circus, and George 
McCall 
Harry S. Taylor Agency 
Trocadero, and Sam Einstoss, 
Employer 
Unive Light Opera Co., and 
Association 
Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 
Wally Kline Enterprises, and 
Wally Kline 
Western Recording Co., and 
Douglas Venable 
LONG BEACH: 
Anderson, John Murray, 
Silver Screen, Inc. 
Backlin, Frank and Beatrice 
Blue Fox Enterprises, Gene 
Plyler, Employer, T. F. 
Komers, President 
Jack Lasley’s Cafe, and Jack 
Lasley 
Long Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 
rector. 
McDougall, Owen 
Sullivan, Dave 
LOS ANGELES: 
Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 
Arizona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 
Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 
Blue Light Ballroom, and 
Bill lory 
Brisk Enterprises 
Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 
Coleman, Fred 
Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 
Dalton, Arthur 
Edwards, James, of James 
Edwards Productions 
Fontaine, Don & Lon 


and 


Fortson, Jack, Agency 
Gradney, Michael 
Halfont, Nate 


Henneghan, Charles 

Hollywood Cafe, and Lore Elias 
Maxwell, Claude 

Merry Widow Company, and 


Eugene Haskell, Raymond 
E. Mauro 

Miltone Recording Co., and 
War Perkins 


Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H. 
Schulte 

Pierce, Pops 

Royal Record Co. 

Ryan, Ti 

Villion, Andre 

Vogel, Mr 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 


OXNARD: 


McMillan, Tom, Owner, Town 


House 
PASADENA: 

Hazelton, Mabel 

Ware, Carolyn E. 

Zebra Room, Lou Warner, 
Employer 

RICHMOND: 

Downbeat Club, and Johnnie 
Simmons 

Jenkins, Freddie 

SAN DIEGO: 

Blues and Rhythm Attractions 
Agency 

Hudson, Aline 

Logan, Manly Eldwood 

Millspaugh, Jack 

Sanders, Bob 

Washington, Nathan 

Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 

SAN FRANCISCO: 

Blue Angel 

Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 
Cafe Society Uptown (now 
known as Emanon Breakfast 

Club) 

Champagne Supper Club, and 
Mrs. Mildred Mosby 

Club Drift In, and Dan 
McCarthy 

Deasy, J. B. 

Fox, Eddie 

Giles, Norman 

Jazz City, George Franges, 
Owner 

Jumptown, and Charles 
(Chinky) Naditz 

Niemann, Gordon J. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
_ and Kellock Catering, 
ne. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Primalon Ballroom, Mrs. Car- 
rie O. McCoy, Prop. 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Earl, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 
Ariotto, Peter and Peggy 
SANTA BARBARA: 

Costello, Mario 

Talk of the Town Restaurant, 
Richard Lapiana, Prop. 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 

Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 

McRae, H. D. 

SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SOLANO BEACH: 
St. Leo's Church 
(Father John oer 
SOUTH GATE: 

Ramona Club, Sal DeSimon, 
Owner 

Silver Horn Cafe, and 
Mr. Silver 

STOCKTON: 

Wescott, George 

STUDIO CITY: 


MORRISON: 
Clarke, Al 


TRINIDAD: : 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 
Lunin, Edward 


EAST HAMPTON: 
Hotel Gerramaugus 


HARTFORD: 
Dubinsky, Frank 


IVORYTON: 
Ivoryton Hotel and James W. 
Donovan, Manager 


NEW HAVEN: 


Enter 


NEW LONDON: 
Andreoli, Harold 
Bisconti, Anthony, Jr. 
Marino, Mike 
Schwartz, Milton 
Williams, Joseph 


NIANTIC: 
McQuillan, Bob 
Russell, Bud 


POQUONNOCK BRIDGE: 
Johnson, Samuel 
STONINGTON: 
Hangar Restaurant and Club 
and Herbert Pearson 
Whewell, Arthur 
WESTPORT: 
Goldman, Al and Marty 


DELAWARE 





Service 


DO 3 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B 
ELLENDALE: 
Heavy’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 


WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 
FLORIDA 
BRADENTON: 
May's Bar, Buddy Mays, 
Employer 
Strong, Merle, Bernice and 
Ronald 
CLEARWATER: 


Bardon, Vance 
CLEARWATER BEACH: 
Normandy Restaurant, and Fay 
Howse 
DANIA: 
Paradise Club, and Michael F. 
Slavin 
DAYTONA BEACH: 
Bethune, Albert 
Cockrell, Chuck 


Elks Lodge, Pen City No. 503, 


John L. Slack, Employer 
Schmidt, Carl 
Wagner, Maurice 
DEL RAY BEACH: 
Cassidy, Edward 
Raxlan, Lou 


Wigmar Productions, Inc., amd EAU GALLIE: 


aod : Wm. S. Orwig 
Williams, Cargile 
Wilshire Bowl be hig = 
MARIN CITY: gen 
Pickins, Louis VENTURA: 
Cheney, Al and Lee 
NEVADA CITY: 
National Club, and Al Irby, WATSONVILLE: 
Employer Ward, Jeff W. 
NEWHALL: WINTERHAVEN: 
Terry, Tex Mueller, J. M. 
NORTH HOLLYWOOD: 
Hat and Cane Supper Club, and COLORADO 
Joe Wood and J. L. Pender, DENVER: 

Owners Bennell, Edward 
Lohmuller, Bernard Johancen Enterprises, Inc., 
NORWALK: Starlite Pop Concerts, and 

Bob-Lyn, Inc., and/or an om ieeeneen 
Schuller, President, and/or ones, Bi 
Ted Wicks, Partner, and/or Turf Club and Bill Bayers, 
The Terraine Room Manager : 
OAKLAND: Wagner Enterprises, and Geo. 
Arrow Club, and Joe Bronk, F. Wagner 


Frank Merton and Joy Sheet, 
Owners 
Bill’s Rondevu Cafe, asd Wm. 


Matthews 
Carlos, Jess 
Ernest Jones Artists Agency 
Moore, Hai 


Frontier Cub, and Robert 
Moran 


GLENWOOD SPRINGS: 
Owl Cafe, W. H. Woody 
Frickey, Employer 
GRAND JUNCTION: 
The Dixieland Ballroom, and 


C. C. Rutledge and H. Wood- 


worth, Employers 


LAMAR: 
Main Cafe, and Robert Duna, 
Proprietor 


Oleanders Hotel, and James 
Fair, Jr., Manager 


FLORENCE VILLA: 


Dan Laramore Lodge No. 1097, 


Garfield Richardson 
FORT 


Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 


Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 

Man- 


President; Paul 
aging-Agent 


Bien, 


Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 


and Joel Spector, and Joe 
Allen 
Jackson, Oti 


Newberry, Earl, and Associated 


Artists, Inc. 
Zumpt Huff Associates 


INTERNATIONAL MUSICIAN 


MYERS: 
Bailey, Bill—All Star Minstrels, 


KEY WEST: 
as Genevieve C. (Jeanne 


Club ‘Mardi Gras, and A. G. 
Thomas, ployer 

Delta, Jeanne (Genevieve C. 
Allard) 

Habana Madrid 

Happy Hour Club, and 
Ruth Davies, Employer 

Regan, Margo 

Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 


LAKELAND: 
King, R. E. 


MAITLAND: 


Maitland Inn, Elmer Gunther, 
Owner 


MELBOURNE: 


Moonlight Inn, Jake Gunther, 
Owner 


MIAMI: 

Aboyoun, Tony 

Brooks, Sam 

City Club, Philip and Herbert 
Berman 

Civetta, 
Civetta 

Club Jewel Box, Charles Nasio, 
Owner, Danny Brown, 
President 

Corbitt, Frank 

Gardner, Monte 

Girard, Nicholas 

Prior, Bill (W. H. P. Corp.) 

Smart, Paul D. 

Talavera, Ramon 

Vanity Fair, and Last Frontier 
Corporation, and Joseph 
Tumolo and Irving Kolker 

Weiss, J. 


MIAMI BEACH: 

Amron, Jack, Terrace 
Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Circus Bar, and Charles Bogan 

Ciro’s Club, and Vincent Terry 

Cohen, Sam 

Cromwell Hotel, 
Labei Spiegel, Milton Lee 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, E 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and Jack 
Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius 

Poinciana Hotel, and Bernie 
Frassrand 

Scott, Sandy 

Straus, George 

Weills, Charles 


ORLANDO: 
Hastings, W. J. 
Redman, Arthur J. 


Dominic, and Romeo 


Jack Yoches, 


Sunbrock, Larry, and his Rodeo 


Show, and Sunbrock Speed- 
way 
ORMOND BEACH 
Jul’s Club, and "btengen Jul 
PALM BEACH: 
Leon and Eddie's Nite Club, 


Leon and Eddie's, Inc., John 
Pres., and Sidney 


Widmeyer, 
Orlin, Secretary 


PENSACOLA: 


Associated Promoters, and Al- 


fred Turner and Howard 
Miller 

Hodges, Earl, of the Top Hat 
Dance Club 


Keeling, Alec (also known as 


A. Scott), and National Or- 
chestra Syndicate and Amer- 


ican Booking Company, and 


Alexander Attractions 
Williams, Kent 
QUINCY: 
Monroe, Reg 
ST. PETERSBURG: . 
Ciro’s, and John A. Davis, 
Employer 
SARASOTA: 
Muller, Fred 


Ringling Bros., and Barnum & 
Bailey Circus, and John Ring 


ling North, President 
SOUTH BAY: 
Witherspoon, Leroy 


‘ARKE: 
Camp Blanding Recreation 
Center 
Goldman, Henry 
STUART: 
Sutton, G. W. 
TALLAHASSEE: 
Allen, Leroy 
Gaines Patio, and Henry 
oem _— 
Hill, 
Two } MGlub, Caleb EB. 
Hannah 
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TAMPA: 

Brown, Russ 

Carousel Club, and Abe Burkow 
and Norman Karn, Employers 

Crystall Ball Restaurant, George 
Marcus, Manager 

Merry-Go-Round eClub, and 
Larry Ford 

Rich, Don and Jean 

The Tampa Grand Assn., and 
Ernish Reina, Pres. 

Williams, Herman 


VENICE: 
Clarke, John, Pines Hotel, 


Corp. 

Pines Hotel Corp., and John 
Clarke 

Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida Circus Corp.) 

WEST PALM BEACH: 

Ballerina Club, and Bill Harris, 
Operator 

Larocco, Harry L. 

Parrish, Lillian F. 


GEORGIA 
ALBANY: 

Lemac Supper Club, and 
Gordon Leonard, Employer 
Robert A. McGarrity, Owner 

Seay, Howard 

ATLANTA: 
Montgomery, J. Neal 
Spencer, Perry 

AUGUSTA: 

Bill and Harry's Club, and 
G. W. (Bill) Prince and Fred 
W. Taylor, Managers. 

Minnick Attractions, Joe 
Minnick 

BRUNSWICK: 

Anderson, Jack 

Joe’s Blue Room, and Earl 
Hill and W. Lee 

Wigfalls Cafe, and W. Lee 

HINESVILLE: 

Plantation Club, S. C. Klass 
and F. W. Taylor 

MACON: 

King Bros. Circus 

Lee, W. 

Swaebe, Leslie 

SAVANNAH: 

Caravan Club, Nick C. Alez- 
ander, Owner 

Hayes, Gus 

Hodges, Rocky 

Model Shows, Inc., and David 
Endy, Owner, Charles Barnes, 
Manager 

Thompson, Lawrence A., Jr. 

Young, George S. 

THOMASVILLE: 

Club Thomas, and Terry 
Maxey, Operator 

VALDOSTA: 

Dye, J. D. 

VIDALIA: 

Pal Amusement Co. 

WAYCROSS: 

Cooper, Sherman and Dennis 


IDAHO 
IDAHO FALLS: 
Griffiths, Larry, and Big Chief 
Corp., and Uptown Lounge 
LEWISTON: 
Canner, Sam 
Rosenberg, Mrs. R. M. 
MOUNTAIN HOME: 
Club Alibi and Mr. J. T. ° 
Jeffress, Owner and Operator 
Gem Cafe, and Mr. J. T. 
Jeffress, Owner and Operator 
SPIRIT LAKE: 
Fireside Lodge, and R. E. Berg 
TWIN FALLS: 
B. P. O. Elks, No. 1183 


ILLINOIS 
BELLEVILLE: 
Anderson, F. D. 
Crivello, Joe 
BERWYN: 
Hunt Club, Martin and Rose 
Hetzel, Owners 
BLOOMINGTON: 
McKinney, James R. 
Thompson, Earl 


CAIRO: 
Sergent, Eli 
CALUMET CITY: 
Ciro’s Tap, Sid Clark and 
Rocky Mulligan, Co-owners 
CHAMPAIGN: 
Robinson, Bennie 
CHICAGO: 
Associated Artists Corp 
Basin Street Club, The, and 
Elsworth Nixon, Owner 
Bee-Hive Lounge, The, and 


Sol Tannenbaum, Owner 
Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 
Chance Records, Inc., Ewart G. 
Abner, Jr., Pres. 


FEBRUARY, 


Cole, Elsie, General Manager, 
and Chicago Artists Bureau 
Daniels, Jimmy 
Fine, Jack, Owner “Play Girls 
of 1938," ‘*Victory Follies" 
Gayle, Tim 
Hale, ee 5 Promoter 
Hill, George 
Knob Hill Sub, ” and Al Fenston 
Lullaby of Broadway, Harry G. 
Stollar, and Erwin (Pinky) 
Davis, Employers 
Majestic Record Co. 
Mansfield, Philip 
Mason, 
Mays, Chester 
Mickey Weinstein Theatrical 
Agency 
Mocambo Club, Turin Acevedo, 
Owner 
Musarts Concert Management, 
and George Wildeman 
Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 
Music Bowl (formerly China 
Doll), and A. D. Blumenthal 
Moore, H. B. 
Nob Hill Club, and Al Fenston 
O'Connor, Pat * Pat L. O’Con- 
nor, Inc. 
Stanley, Mal 
Stoner, Harlan T. 
Williams, Ward (Flash) 
Ziggie’s Gridiron Lounge, and 
Ziggie Czarobski, Owner 
DECATUR: 
Facen, James (Buster) 
GULFPORT: 
Sunset Night Club, and Parris 
Shambour 
LA GRANGE: 
Hart-Van Recording Co., and 
H. L. Hartman 
MOLINE: 
Antiler’s Inn, and Francis 
Weaver, Owner 
MOUND CITY: 
Club Winchester, and Betty 
Gray and Buck Willingham 
PEKIN: 
Candlelight Room, and Fred 
Romane 
PEORIA: 
Donato, Frank and Mildred 
(Renee) 
Humane Animal Association 
Rutledge, R. M 
Stinson, Eugene 
Thompson, Earl 
Wagner, Lou 
PRAIRIE VIEW: 
Green Duck Tavern, and Mr. 
and Mrs. Stiller 
ROCKFORD: 
Marino, Lawrence 
ROCK ISLAND: 
Barnes, Al 
Greyhound Club, and 
Tom Davelis 
SOUTH BELOIT: 
Derby, Henry Piazza, Owner 
and Operator 
SPRINGFIELD: 
Face, James (Buster) 
Shrum, Cal 
White, Lewis, 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 
Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt’s Supper Club, and Roy 


Agency 


D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
BLUFFTON: 
Lane, Don 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Eater- 
prises, and James Dawkins 
Morgan, Christine 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummell, Emmett 
GARY: 
Johnson, Kenneth 
GREENSBURG: 
Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Bell, Richard 


Benbow, William, and his All- 
American Brownskin Models 

Carter, A. Lloyd 

Dickerson, Matthew 

Entertainment Enterprises, Inc. 
and Frederick G. Schatz 


1957 


Hicks, Jerry 

Lazar, Eugene and Alex 

Roller Rondo Skating Rink, 

and Perry Flick, Operator 

Sho-Bar, and Charles Walker 

Stover, Bill 

Tony's Supper Club, Tony Lau- 

renzano , Operator 

William C. Powell Agency 
MUNCIE: 

Bailey, Joseph 
RICHMOND: 

Newcomer, Charles 

Puckett, H. H. 
SOUTH BEND: 

Childers, Art (also known as 
Bob Cagney) 

Hoover, Wiley 
SPENCERVILLE: 

Kelly, George M. (Marquis) 
SYRACUSE: : 

Waco Amusement Enterprises 
TERRE HAUTE: 

Terrell, Mrs. H. A. 


OWA 
CARROLL: 


Brown Derby and Mabel Brown 
CLARION: 
Miller, J. L. 
DENISON: 
Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 
Brookins, Tommy 
Dresser, Naomi 
Hollywood Productions, Inc., 
and H. W. Jacobson 
Pioneer Hi-Bred Corn Co. 
HARLAN: 
Gibson, C. Rex 
MUSCATINE: 
Kiwanis Club, The 
SHENANDOAH: 
Aspinwall, Hugh M. 
Martin) 
SIOUX CITY: 
Freeman, Lawrence 
SPENCER: 
Free, Ned 
VAIL: 
Hollywood Circus Corp., and 
Charles Jacobsen 
WATERLOO: 
Hastings, W. J. 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J. W. (Red) Brum 
mer, Manager 


KANSAS 


COFFEYVILLE: 

Ted Blake 

HOLCOMB: 

Golden Key Club, and H. R. 
Allen (also known as Bert 
Talon, Bart Talon, Bert Allen) 

KANSAS CITY: 
White, J. Cordell 
LIBERAL: : 

Liberal Chapter No. 17, Dis 
abled American Veterans, and 
H. R. Allen 

MARYSVILLE: 

Randall, George 

PRATT: 

Clements, C. J. 

Wisby, L. W. 

WICHITA: 

Aspinwall, 
Martin) 

Ebony Club, and Elroy Chand- 
ler, Employer 

Holiday, Art 

Key Club, and/or G. W. Moore 


KENTUCKY 


BOWLING GREEN: 
Rountree, Upton 
Taylor, Roy D. 

HOPKINSVILLE: 
Dabney, Louis B. 

LOUISVILLE: 
Bramer, Charles 
Imperial Hotel, 

Owner 
King, Victor 
Spaulding, Preston 

OWENSBORO: 
Higgs, Benny 

PADUCAH: 

Vickers, Jimmie 

WINCHESTER: 
Bell, William 


LOUISIANA 


ALEXANDRIA: 
Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 
Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 
Weil, R. L. 
BATON ROUGE: 
Broussard, Bruce 


(Chick 


Hugh M. (Chick 


Jack Woolems, 


CROWLEY: 
vous Men’s Progressive Club, 
and J. L. Buchanan, Employer 
GONZALES: 
Johns, Camille 
LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation of Louisiana 
Veltin, Toby 
Venables Cocktail Lounge 
LAKE CHARLES: 
Village Bar Lounge, and 
C. L. Barker, Owner 
LEESVILLE: 
Capell Brothers Circus 
MONROE: 
Keith, Jessie 
Thompson, Son 
NATCHITOCHES: 
Burton, Mrs. Pearl Jones 
NEW IBERIA: 
Club La Louisiane, Billeus 
Broussard and Filo Gonzales 
NEW ORLEANS: 
Barker, Rand 
Berns, Harry B., and National 
Artists Guild 
Callico, Ciro 
Conforto, Joseph, and Mildred 
Murphy 
Dog House, and Grace Mar- 
tinez, Owner 
El Matador Club, George Mari- 
ano, Prop. 
Gilbert, Julie 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J. 
Monnie, George 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 
SPRINGHILL: 
Capers, C. L. 


MAINE 
FORT FAIRFIELD: 
Paul’s Arena, Gibby Seaborne 


MARYLAND 
BALTIMORE: 

Blue Danube, and Wm. Kasar- 
sky, Proprietor 

Byrd, Olive J. 

Capri 3 Club, Inc., David Jed, 
Employer 

Carter, Charles 

Cox, M 

Dunmore, Robert J. 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jabot, Dawn 

Jolly Post, and Armand Moe- 
singer, Prop. 

Las Vegas Club, 
Lucido and 
Employers 

LeBlanc Corporation of Maryland 

Bernie Lit Theatrical Agency 
(formerly Playboy Talent 
Agency) 

Perkins, Richard, of Associated 
Enterprises 

Weiss, Harry 

CORAL HILLS: 

Schendel, Theodore J. 

CUMBERLAND: 
Waingold, Louis 
EASTON: 
Hannah, John 
FENWICE: 
Repsch, Albert 
HAGERSTOWN: 

Bauer, Harry A. 

Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 

HAVRE DE GRACE: 

Bond, Norvel 

NORTH BEACH: 
Mendel, Bernard 
OCEAN CITY: 

Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel- 

mont, Prop., Henry Epstein, 
Owner 
SALISBURY: 

Twin Lantern, Elmer B. 

Dashiell, Operator 
TURNERS STATION: 

Thomas, Dr. Joseph H., Edge- 

water Beach 


MASSACHUSETTS 
AMHERST: 
Murphy, 
Russell, 
BEVERLY: 
Seaview, 
Madden 
BLACKSTONE: 
Stefano, Joseph 


and John B. 
Joe Morea, 


Charles 
William 


The, and James H. 


State Distributors, and James 


H. Mcllvaine, President 
rosnahan, James J. 
Caruso, Charles 


Hargood Concerts, and Harry 
Goodman 

Harriott, Eric 

L. J. B. Productions, and Lou 
Brudnick 

Regency Corp., and Joseph R. 

cisser 

Sunbrock, Larry, and his Rodeo 
Show 

Waldron, Billy 


Walker, Julian : 
Younger Citizens Coordinating 
Committee, and George 
Mouzon 
BRAINTREE: 


Quintree Manor 
BUZZARDS BAY: 

Blue Moon, and Alexander and 
Chris Byron, Owners 

Mutt’s Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 

CAMBRIDGE: 

Salvato, Joseph 

FALL RIVER: 
Andrade, William 
HAVERHILL: 
Assas, Joe 
HOLYOKE: 
Kane, John 
LOWELL: 

Carney, John F., Amusement 
Company 

Crowe, Francis X. 

MILLERS FALLS: 

Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 
Jr. 

MONSON: 
Canegallo, Leo 
NANTASKET BEACH: 

Seabreeze, The, and Kallis, 

Nicholas J. 
NEW BEDFORD: 

The Derby, and Henry Correia, 

Operator 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 
SALEM: 
Larkin, George and Mary 
SHREWSBURY: 
Veterans Council 
TEWKSBURY: 

White Rock Club, Inc., Rocco 
De Pasquale, John Connolly, 
Employers 

WAYLAND: 
Steele, Chauncey Depew 


MICHIGAN 


ANN ARBOR: 
McLaughlin, Max 
McLaughlin, Ollie 

BATTLE CREEK: 
Smith, David 

CRYSTAL: 

Palladium Ballroom, 
Winkleman, Owner 
DETROIT: 
Bibb, Allen 
Briggs, Edgar M. 
Burgundy Records, Inc., and 
Art Sutton, General Mgr. 
Crystal Lounge and Bar, Ed- 
mour H. Bertram, Owner- 
Employer 
Payne, Edgar 
Zakon, A. J. 
DOUGLAS: 
Harding’s Resort, and 
George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Grover, Tiff 

GRAND HAVEN: 

Black Angus Cafe (formerly 
McNeal's Cocktail Lounge), 


M. R. 


and Cecil S. McNeal, Owner 
GRAND RAPIDS: 
Club Chez-Ami, Anthony 


Scalice, Proprietor 
Powers Theatre 
Town Pump and Fozee Yared 
Universal Artists and Phil Simon 
GREENBUSH: 


Greenbush Inn, and Dr. Max 
Rosenfeld, Prop. 
MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 
SISTER LAKES: 
Rendezvous Bowl, and Rendez- 


vous Inn (or Club), Gordon 


J. ‘Buzz’ Miller 
UTICA: 
Spring Hill Farms, and Andrew 
Snee 
WAYLAND: 


Macklin, Wm. and Laura 


MINNESOTA 
DETROIT LAKES: 
Johnson, Allan V. 
DULUTH: 
Lurye, Jay 


EASTON: 
Hannah, John 
HARMONY: 
Carson, Manford 
MANKATO: 
Becker, Carl A. 
MINNEAPOLIS: 
International Food and Home 
Shows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, Robert A. 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 
BILOXI: 
Joyce, Harry, Owner, Pilot 
ouse i. Club 
Ralph, Lloyd 
Wesley, john (John W. Rainey) 
CLEVELAND: 
Hardin, Drexel 
GREENVILLE: 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, and Herman 
* Burger 
JACKSON: - 
Carpenter, Bob 
Poor Richards, and Richard K. 
Head, Employer 
Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 
KOSCIUSKO: 
Fisher, Jim S. 


LELAND: 
Lillo’s Supper Club and Jimmy 
Lillo 


MER!DIAN: 
Bishop, James E. 


NATCHEZ: 
Colonial Club, and Ollie Koerber 


POPLARVILLE: 
Ladner, Curtis (Red) 


MISSOURI 


BOONEVILLE: 
Bowden, Rivers 
Williams, Bill 


CHILLICOTHE: 
Hawes, H. H. 


CLAYTON: 
Anderson, F. D. 


ELDON: 


Hawes, Howard H. 


FORT LEONARD WOOD: 
Lawhon, Sgt. Harry A. 


INDEPENDENCE: 
Casino Drive Inn, J. W. John- 
son, Owner 


KANSAS CITY: 
Am-Vets and Bill Davis, 
mander 
Esquire Productions, and Ken- 
neth Yates, and Bobby Hen 
shaw 


MACON: 
Macon County Fair Associati~» 
Mildred Sanford, Emp!oyer 


OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 


POPLAR BLUFFS: 
Brown, Merle 


ST. LOUIS: 

All American Speed Derby, an! 
King Brady 

Barnholtz, Mac 

Brown Bombar Bar, James 
Caruth and Fred Guinyarc 
Co-owners 

Caruth, James, Operator, Cl: 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Encore Club, and Ted Flaherty 

Ford, Ella 

Graft, George 

Markham, Doyle, 
Town Ballroom 


Com- 


and Tune 
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New Show Bar, and John W. 
Green, Walter V. Lay 


VERSAILLES: 
Trade Winds Club, and Marion 
Buchanan, Jr. 


MONTANA 


BILLINGS: 
Skyline Club, and Wes Hughes, 
Employer 
BUTTE: 
Webb, Ric 
GLENDIVE: 
Andrews, Lee K. (Bucky) 
GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 
MILES CITY: 
Dodson, Bill 
Morton, H. W. 
WEST YELLOWSTONE: 
Stage Coach Inn, The, 
Dr. R. G. Bayles 


NEBRASKA 


ALEXANDRIA: : 

Alexandria Volunteer Fire Dept. 
Charles D. Davis 

FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Camello’s Dancing Academy, 

and Larry Camello 
PENDER: 

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAKE TAHOE: 
Club Monte Carlo, Joby and 
Helen Lewis, Owners 
LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Kogan, Jack 
Moulin Rouge 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 
LOVELOCK: 
Fischer, Harry 
RENO: 
Blackman, Mrs. 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 

Zaks, James (Zacker) 
JACKSON: 

Nelson, Eddy 

Sheirr, James 
SALEM: 

Canobie- Lake Park, and Mau- 

rice Holland, Employer 


NEW JERSEY 


ATLANTIC CITY: ’ 
Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

ae Abe 

Casper, Joe 

Coasthan, Shelbey 

Entin, Lew 

Fort Pitts Bar and Grill, 
Ed Krouse, Employer 

Goldberg, Nate 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Mack’s Mambo Teo, 
McCall, Employer 

Olshon, Max 

Pilgrim, Jacques 

AVENEL: 
Tyler's Country Club and Mrs. 
Carrie Tyler, Employer 
BERNARDSVILLE: 
Fair, James, Jr. 
BEVERLY: 

Olympia Lakes, Bernard L. 
Brooks, Melvin Fox, and Mel 
vin Fox Enterprises 

BLOOMFIELD: 
Thompson, Putt 
BRIDGETON: 

Bamboo Lounge, The, and 

Elva Bevacqua, Owner 


42 


Mary 


and 


Lawrence 


BRIGANTINE: 
Brigantine Hotel Corp., and 
David Josephson, Owner 
BURLINGTON: 
Hutton, Oscar 
CAMDEN: 

Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 

CAMDEN COUNTY: 
Somerdale Inn, and Albert 
Perla and Albert Alfieri 
CAPE MAY: 
Anderson, Charles, Operator 
EAST ORANGE: 
Hutchins, William 
EAST RUTHERFORD: 
Club 199, and Angelo Pucci, 
Owner 
ELIZABETH: 
Cutro, V. 
FAIR LAWN: 
Wells, Vicki (Dorothy Tirpak) 
HILLSIDE: 
Consumers Buying Service and 
Arnold Sheff 
HOBOKEN: 
Sportsmen Bar and Grill 
JERSEY CITY: 

Bonito, Benjamin 

Burco, Ferruccio 

Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 

LAKE HOPATCONG: 

Dunham, Oscar 

LAKEWOOD: 

Traymore Hotel, Leon Garfinkel, 
Employer 

LITTLE FERRY: 

Scarne, John 

LODI: 

Corteze, Tony 

LONG BRANCH: 

The Landmark Hotel, 
David Greene 

McNeely, Leroy J. 

McNeil, Bobby, Enterprises 

MARLBORO: 

Train's Paradise, and E. A. 
Emmons 

McKEE CITY: 

Turf Club, and Nellie M. Grace, 
Owner 

MONTCLAIR: 

Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 

MORRISTOWN: 

Richard's Tavern, and Raymond 
E. Richard, Proprietor 

MT. HOLLY: 

Shinn, Harry 

NEWARK: 

Beadle, Janet 

Bruce, Ramon 

Coleman, Melvin 

Forte, Nicholas 
Gay Nineties, and John Shim 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 
Holiday Corner, and Jerry 
Foster, Employer 
Johnson, Robert 
Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister 

Mariano, Tom 

Oettgen, Herbert 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 


and 


Venetian Club, Oliver C. Rus- 


somanno, Employer 
Wilson, Leroy 
Zaracardi, Jack, Galant: A. A 
NEW BRUNSWICK: 


Andy's Hotel, and Harold Kicia 


NORTH ARLINGTON: 
Petruzzi, Andrew 
Wilson's Tavern, and Elmer 
Wilson 
NORTH BERGEN: 
Lavalier, Frank 
ORANGE: 
Cook, Wm. (Bill) 
PASSAIC: 
Tico Tico Club, and Gene 
DiVirgilio, Owner 
PATERSON: 
Club Elena, and Joseph Hauser 
PAULSBORO: 
Cozy Corner Bar, Anthony Scu- 
deri, Owner and Operator 
PENNSAUKEN: 


Club Mucho, and Joe Rizzo, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 


SEASIDE HEIGHTS: 
Beachcomber Cafe, The, and 
Joe Slevin, Owner and 

Operator 


SOMERVILLE: 
Harrison, Bob 
Walker, William (Ray d 


BROOKLYN: 


Arnowich, Ira (Mr.) 

Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 

Beye, Albert 





Williams) 

Williams, Chester 

Williams, Raymond (Wm. 
Walker) 

SPRING LAKE: 

Broadacres and Mrs. 
Ward, Owner 

SUMMIT: 

Ahrons, Mitchell 
TEANECK: 

Suglia, Mrs. Joseph 
TRENTON: 

Esquire Club, and John 
Krisanda 

Weinmann, John 

UNION CITY: 

Biancamano, Anthony F. 

Colony Theatre, and Vicki 
Wells (Dorothy Tirpak), of 
Fair Lawn, N. J. 

Melody Club, and Peter J. 
Klunck, Owner 

VAUX HALL: 

Carillo, Manuel R. 

WESTFIELD: 
Cohen, Mack 
Samurine, Jardine 

WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILDWOOD: 
Esquire Club, and Issy Bushkoff 
Hunt's Ballroom 
WILLIAMSTOWN: 
Pippo, Rocco 


Josephine 


NEW MEXICO 


ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

Lepley, John 

Richardson, Gary D. 

White, Parnell 

CARLSBAD: 

Riverside Country Club, G. G. 

Hollinger, Employer 
CLOVIS: 
Denton, J. 
Hote 
HOBBS: 
Straface, Pete 
REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 

Emil’s Night Club, and Emil 
Mignardo, Owner 

Valdes, Daniel T. 


NEW YORK 


ALBANY: 

Joe's Casino, and Harold Peche- 
nic 

O'Meara Attractions, Jack 

Richard's Bar-B-Que, David 
Richards 

Snyder, Robert 

States, Jonathan 


ALDER CREEK: 


Earl, Owner, Plaza 


Burke's Manor, and Harold A. 


Burke 


ANGOLA: 
Hacienda Cafe, The 


AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BINGHAMTON: 
Stover, Bill 
BOLTON LANDING: 
Blue Mills Restaurant, Louis 
Dallinga, Prop. 
BRONX: 
Acevedo, Ralph 


Aloha Inn, Pete Mancuso, Pro- 


prietor and Carl Raniford, 
Manager 

Bell, Murray 

Club Delmar, Charles Marce- 
lino and Vincent Delostia, 
Employers 

Jugarden, Jacques I. 

Katz, Murray 

Miller, H. Walter 

Miller, Joe 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 

Rosardo, Al 

Rosenberg, Israel 

Santoro, E. J. 


ity Center, and Walter 
C. Pinkston (NYC) 

Ean, Jimmy 

Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 

Hall, Edwin C. 

Johnston, Clifford 

Lemmo, Patrick 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Soo Corporation, and Hyman 
Robbins 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert Friend 

Williams, "Melvin 

Wolk, Jerry 

Zaslow, Jack 


BUFFALO: 


Bourne, Edward 

Buffalo Paramount Corp. 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

DiStefano, Jimmy 

Harmon, Lissa (Mrs. 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 

Parisi, Joe 

Ray's Bar-D, and Raymond C. 
Demperio 

Sportstowne Bar, and Mr. 
Mrs. Les Simon 

Twentieth Century Theatre 


Rosemary 


and 


DRYDEN: 


Dryden Hotel, and Anthony 
Vavra, Manager 


EAST GREENBUSH: 


Hughes, Richard P. 


FAR ROCKAWAY, L. L.: 


Town House Restaurant ,and 
Bernard Kurland, Proprietor 


FERNDALE: 


Clarendon Hotel, 
finkel, Owner 

Gross, Hannah 

Pollack Hotel, and Elias Pol- 
lack, Employer 


Leon Gar- 


FLEISCHMANNS: 


Churs, Irene (Mrs.) 


FRANKFORT: 


Reile, Frank 
Tyler, Lenny 


GLENS FALLS: 


Gottlieb, Ralph 
Newman, Joel 
Sleight, Don 


GLENWILD: 


Lewis, Mack A. 
GRAND ISLAND: 
Williams, Ossian V. 
GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
HURLEYVILLE: 
King David Hotel 
ILION: 
Wick, Phil 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 
LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 
LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
LOCH SHELDRAKE: 
Capitol Hotel and Day Camp 
Chester, Abe 
Mardenfield, 
LONG BEACH: 
Hamilton Club, and Mickey 
Hasinsky 
MALONE: 
Club Restaurant, and Louis 
Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 
NEW YORK CITY: 
Adams, Jack, and Co. 
Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 
Allegro Records, and Paul Piner 
Arnold, Sheila 
Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 
Bachelor House 
Bamboo Room, and Joe Burn 
Bender, Milton 
Benrubi, Ben 
Beverly Green Agency 


Isadore, Jr., Estate 


Bradley Williams Entertainment 


jureau 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Butler, John 

Camera, Rocco 

Cappola, Antoinette 

Carlin, Roger 

Caruso, Mrs. Madelina 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, Phil 
Rosen, Owner 


Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 


Club Continental and Dave 
Panzer 

Club Pleasant Gents, Lee Cham- 
bers and Rudolph Johnson 

Coffery, jack 

Cohen, Marty 

“Come and Get It’ Company 

Common Cause, Inc., and 
Mrs. Payne 

Conlin Associates, and Jos. H. 
Conlin 

Continental Record Co., Inc. 

Cooper, Ralph, Agency 

Courtney, Robert 

Cross, James 

Croydon, Michael, Theatrical 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Derby Records, and Larry 
Newton 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Edelson, Carl, and Club Records 

Fillet, Henry 

Fontaine, Lon & Don 


Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 


Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 


Katz, Archie 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical 
Dan T. 

La Vie (en Rose) Night Club, 
Monte Proser Enterprises, 
Inc., and Monte Proser, 
Owner 

Levy, John 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Lopez, Juan 

Mambo Concerts, Inc. 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Marchant, Claude 

Markham, Dewey (Pigmeat) 

Mayo, Melvin E 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit Co., 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., and Assoc. 

Montanez, Pedro 

Moody, Philip, and Youth 
Monument to the Future 
Organization 

Murray's 

Steve Murray’s Mahogany Club 

Neill, William 

New York Civic Opera Com- 
pany, Wm. Reutemann 

New York Ice Fantasy Co., 
James Blizzard and Henry 
Robinson, Owners 

Orpheus Record Co. 

Oettgen, Herbert 

Pargas, Orlando 

Penachio, Reverend Andre 

Pinkston, Walter C., and Com- 
munity Center (Brooklyn) 

Place, The, and Theodore 
Costello, Manager 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of The 
Ravens) 

Riley, Eugene 

Robbins, Sydell 

Robinson, Charles 


Agency, 


and 


Rogers, Harry, Owner, “Frisco 
Follies” 


Sage, Miriam 

Sandy Hook S. S. Co., and 
Charles Gardner 

Santiago, Ignacio 

Sawdust Trail, and Sid Silvers 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

South Seas, Inc., Abner J. 
Rubien 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James Cross) 

Sunbrock, Larry, and his Rodeo 
Show 


Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition Produc- 
tions, Inc., and Edward A. 
Cornez, President 

United Artists Management 

Variety Entertainers, Inc., and 
Herbert Rubin 

Venus Star Social Club, and 
Paul Earlington, Manager 

Walker, Aubrey, Maisonette 
Social Club 

Wallach, Joel 

Watercapers, Inc. 

Wellish, Samuel 

Wilder Operating Company 

Winley, ~~ 

Zakon, A. I. 

Zaks telecnaeeh, 


NIAGARA FALLS: 
Greene, Willie 
Palazzo's (formerly Flory's Mel- 


James 


ody Bar), Joe and Nick Flory, 
Props. 
NORWICH: 
McLean, C. F. 


LEAN: 
Old Mill Restaurant, and Daniel 
and Margaret Ferraro 


PATCHOGUE: 
Kay’s Swing Club, Kay 
Angeloro 


RAQUETTE LAKE: 
Weinstein, Abe 


ROCHESTER: 

Band Box, and Lou Noce 

Cotton Club, The, and Harry 
Spiegelman, Owner 

Glass Bar, Wm. H. Gormley, 
Owner-Operator 

Griggs, Nettie 

J. & L. Lounge, and Morry 
Zwick, Employer 

Terrace Gardens; and Robert 
and Shirley Balmer, 
Employers 

Valenti, Sam 

Willows, and Milo Thomas, 
Owner 


ROME: 
Marks, Al 
SABATTIS: 


Sabattis Club, and Mrs. 
V. Coleman 


SARANAC LAKE: 
Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 
Durgans Grill 


SARATOGA SPRINGS: 
Clark, Stevens and Arthur 


SOUTH FALLSBURG: 
Silvers, Abraham 


SUFFERN: 
Armitage, Walter, 
County Theatre 


SYRACUSE: 
Mahshie, Joseph T. 
TANNERSVILLE: 
Germano, Basil 
UTICA: 
Block, Jerry 
Burke's Log Cabin, Nick Burke, 
Owner 
WALDEN 
Warren ‘Gould, and Robert 
Gould 
WATERTOWN: 


Verna 


President, 


Duffy's Tavern, Terrance Duffy 


WATERVLIET: 


Cortes, Rita, James E. Strates 


Shows 
Kille, Lyan 
WHITEHALL: 
Jerry-Ann's Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WOODRIDGE: 
Waldorf Hotel, 
Signer 
WURTSBORO: 
Mamakating Park Inn, Samuel 
Bliss, Owner 
YONKERS: 
Sinclair, Carl 


and Morris 
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LONG ISLAND 
(New York) 
ASTORIA: 

Fello, Charles 

Guerra, John 

Hirschler, Rose 

Lobel, John 

BAYSHORE: 

Moore, James J. 

BAYSIDE: 

Cafe Crescendo, and Sidney 
Weilburger, Mr. Ruchinsky 
and Mr. Praino 

Mirage Room, and Edward S. 
Friedland 

BELMORE: 

Babner, William J. 
CEDARHURST: 

Colomby, Harry, Manager 
COPIAGUE: 

Eanco Corporation 
CORONA: 

Canary Cage Corp., 

kiane, Owner 
ELMHURST: 
Miele, Mrs. F. 
FLORAL PARK: 
Black Magic, and Jos. Benigno 
HEMPSTEAD: 

Manciari, Archillie 

Tennyson, Bill, and Hot Jazz 

Turf Club 

HUNTINGTON: 

Old Dutch Mill, 

Reid 
JACKSON HEIGHTS; 

Sperling, Joseph, 

Orchid Room 
KEW GARDENS: 
Boro Lounge, (Rea & Redesky 


Ben Cas- 


and Frank 


and 


Restaurant, Inc.), Joe Re- 
desky, Owner 
LAWRENCE: 
Brown, Simon 
MANHASSET: 
Caro’s Restaurant, and 
Mark Caro 
MONTAUK: 
Montauk Island Club, Harry 
Greenberg, Employer 
ROSLYN: 
Martucci, Carmine, and 
Renaissance Country Club 
SAYVILLE: 


Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam Kalb, Manager 

WESTBURY: 

Canning, Harold B. 

WEST HEMPSTEAD: 

Club 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc. 


NORTH CAROLINA 


BEAUFORT: 
Markey, Charles 
BURLINGTON: 
Mayflower Dining Room, 
John Loy 
CAROLINA BEACH: 
Stokes, Gene 
CHARLOTTE: 

Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 

Jones, M. P. 
Karston, Joe 
DURHAM: ’ 
Gordon, Douglas 
Mitchell, W. J. 
FAYETTEVILLE: 
Lincoln, Ollie 
Parker House of Music, and 
S. A. Parker 
GREENSBORO: 
Fair Park Casino, 
Horan 
New Mambo Lounge, Wm. H. 
Taylor, Employer 
Ward, Robert ’ 
Weingarten, E., of Sporting 
Events, Inc. 
GREENVILLE: 
Hagans, William 
Ruth, Thermon 
Wilson, Sylvester 
HENDERSONVILLE: 
Livingston, Buster 
KINSTON: 
Hines, Jimmie 
Parker, David 
MAXTON: 
Dunn's Auto Sales 
Jack Dunno 
RALEIGH: 
Club Carlyle, Robert Carlyle 
REIDSVILLE: 
Ruth, Thermon 
WALLACE: 
Strawberry Festival, 


WILSON: 
McCann, Roosevelt 
McCann, Sam 
McEachon, Sam 


FEBRUARY, 


and 


and Irish 


and 


Inc. 


NORTH DAKOTA 
BISMARCK: 
Andrews, Lee K. (Bucky) 
DEVILS LAKE: 
Beacon Cdub, 
Christianson 
WHITE EARTH: 
Royer, F. W. 


Mrs. G. J. 


OHIO 


AKRON: 

Basford, Doyle 

Buddies Club, and Alfred 
Scrutchings, Operator 

Namen, Robert 

Thomas, Nick 

Tropicana Club, Martin M. 
Winters, Employer 

Zenallis, George 


BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 


CANTON: 
Canton Grille, and Walter W. 
Holtz, Owner 
Huff, Lloyd 


CHESAPEAKE: 
Valley Lee Restaurant, Richard 
(Dick) Deutsch 


CINCINNATI: 
Bayless, H. W. 
Sunbrock, Larry, and his Rodeo 
Show 


CLEVELAND: 

Atlas Attractions, and Ray Grair 

Bender, Harvey 

Bonds, Andrew 

Club Ron-day-Voo, 
Dearing 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lockett, Roy 

Lowry, Fred 

Manuel Bros. Agency, Inc. 

Salanci, Frank J. 

Spero, Herman 

Stutz, E. J., and Circle Theatre 

Swing Club, Wm. McDougall, 
President 

Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 

Uptown Theatre, Urban Ander- 
son, Manager 


and U. S. 


Walthers, Carl O. 
DAYTON: 

Apache Inn, and Jessie and 
John Lowe 

Blue Angel, and Zimmer Ablon, 
Owner 

Boucher, Roy D. 

Byers, Harold, and Air Na- 


tional Guard of Ohio, 162nd 
Fighter Interceptor Squadron 
Daytona Club, and William 
Carpenter 
Hungarian Village, and Guy M. 
Sano 
Rec Club, and Wm. L. Jackson, 
James Childs and Mr. Stone 
Taylor, Earl 


ELYRIA: 
Jewell, A. W. 


EUCLID: 
Rado, Gerald 


GERMANTOWN: 
Beechwood Grove Club, and 
Mr. Wilson 


HOLGATE: 
Swiss Gardens, and George K. 
Bronson 


LIMA: 
Colored Elks Club, and Gus Hall 
Grant, Junior 


LORAIN: 

Havanna Gardens, The, and 
James Goodson, Manager 
Whistler's Club, The, and Don 

Warner 


PROCTORVILLE: 
Plantation Club, and Paul D. 
Reese, Owner 


SANDUSKY: 
Eagles Club 


SPRINGFIELD: 
Jackson, Lawrence 


STEUBENVILLE: 
Hawkins, Fritz 


TOLEDO: 

Barnet, W. E. 

Durham, Henry (Hank) 

LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 

Rutkowski, Ted, T. A. R. Re- 
cording Company 

Whitey Gobrecht Agency 


VIENNA: 

Hull, Russ 
WARREN: 

Wragg, Herbert, Jr. 


1957 


YOUNGSTOWN: 
Copa Casino, and Nick Costan- 
uno 
Freeman, Dusty 
Miss Bronze America, Inc., and 
Wm. Stringer 
Summers, Virgil (Vic) 


OKLAHOMA 


ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 
Randolph, Taylor 
Simms, Aaron 

OKMULGEE: 

Masonic Hall (colored), 
Calvin Simmons 

SHAWNEE;: 
DeMarco, Frank 

TULSA: 

Berns, Harry B. 

Glass, Owen C. 

Love's Cocktail Lounge, 
Clarence Love 

Williams, Cargile 


and 


and 


OREGON 
ALBANY: 

Candlelight Club (Candlelight 
Fine Food), and D. A. Mc- 
Millan 

EUGENE: 

Granada Gardens, Shannon 
Shaeffer, Owner 

Weinstein, Archie, Commercial 
Club 

GARIBALDI: 


Marty de Joe Agency 
Walker, Sue 
HERMISTON: 
Rosenberg, Mrs. R. M. 
LAKESIDE: 
Bates, E. P. 
MEDFORD: 
Hendricks, Cecil 
PORTLAND: 
Harry's Club 1500, and Wm. 
McClendon 
Ozark Supper Club, 
Baker 
Pacific Northwest Business Con- 
sultants, and J. Lee Johnson 
Stadum, Shirley H. 
ROGUE RIVER: 
Arnold, Ida Mae 
ROSEBURG: 
Duffy, R. J. 


and Fred 


PENNSYLVANIA 
ALIQUIPPA: 
Quinn, Otis 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: 
K. P. Cafe, and George Papaian 
CARLISLE: 
Grand View Hotel, and Arthur 
Nydick, Employer 
CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 


West End Who’s Who Womens 
Club 


COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
DONORA: 
Bedford, C. D. 
DOWNINGTOWN: 
Swan Hotel, K. E. Shehaideh, 
Owner 
ERIE: 
Hamilton, Margaret 
EVERSON: 


King, Mr. and Mrs. Walter 


FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, President 


GLENOLDEN: 
Barone, Joseph A., 
202 Musical Bar 
Chester, Pa.) 


Owner, 
(West 


GREENSBURG: 
Michaelle Music Publishing Co., 
and Matt Furin 


HARRISBURG: 
Knipple, Ollie, and Ollie 
Knipple’s Lounge 
Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 


HAVERFORD: 
Fielding, Ed. 


JOHNSTOWN: 
The Club 12, and Burrell 
Haselrig 


KINGSTON: 
Johns, Robert 


LANCASTER: 
Barry, Guy 
Freed, Murray 
Samuels, John Parker 
Soule, James D. 
Sunset Carson's Ranch, and 
Sunset (Michael) Carson 


LANSFORD: 
Richardo’s Hotel and Cafe, 
and Richard Artuso 


LEWISTON: 
Temple, Carl E. 


LUZERNE: 
Fogarty’s Nite Club, and 
Mrs. Thos. Fogarty 
McKEESPORT: 
White Elephant, Jack Feldman, 
Owner 
MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Al, Jr. 
MIDLAND: 
Mason, Bill 
NANTICOKE: 
Hamilton's Night Club, and 
Jack Hamilton, Owner 


NEW CASTLE: 
Natale, Tommy 


PHILADELPHIA: 
Allen, Jimmy 
Amvets Post 

G. Andrews 
Boots, Tubby 
Cabana Club, Morty Gold, Prop. 
Chateau Crillon 
Club Zel Mar, Simon Zelle, 

Owner and Operator 
Davis, Samuel 
Delaware Valley Productions, 

Inc., Irving Fine, James 

Friedman, Lee Hasin, Bob 

London, Joseph Mashman, 

Louis Mashman, Harry Mo- 

gur and Jerry Williams 
Dupree, Hiram K 
DuPree, Reese 
Essex Records 
Gordon, Mrs. Margaret 
Masucci, Benjamin P. 
Montalvo, Santos 
Muziani, Joseph 
Pacey's 
Pinsky, Harry 
Stiefel, Alexander 
Ukranian Junior League, Branch 

52, and Helen Strait, Sec., 

Victoria Melnick, Chairman 

of Music 
Velez, L. 
Warwick, Lee W. 


PHOENIXVILLE: 
Melody Bar, and George A. 
Mole 


PITTSBURGH: 
Bruno, Joseph 


READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 

SCRANTON: 

McDonough, Frank 


SHARON: 
Diamond Cafe, The, and 
D. W. Zydyk, Manager 
SLATINGTON: 
Flick, Walter H. 
STRAFFORD: 
Poinsette, Walter 
UNIONTOWN: 

Polish Radio 

A. Zelasko 
UPPER DARBY: 
Delaware County Athletic Club, 
and Lou Lambert, Manager 
WASHINGTON: 
Lee, Edward 
WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co- 
Owner 

WILKES-BARRE: 

Kahan, Samuel 
WILLIAMSPORT: 

Pinella, James 
YORK: 

Daniels, William Lopez 


178, and Norman 


Club, and Joseph 


RHODE ISLAND 


PROVIDENCE: 
Auto Previews, Inc., and 
Arthur L. Mousovitz, 
Columbia Artists Corp. 


SOUTH CAROLINA 
CHARLESTON: 
Kline, George H. 
CHESTER: 
Mack's Old Tyme Minstrels, 
and Harry Mack 
FLORENCE: 
City Recreation Commission, 
and James C, Putnam 
GREENVILLE: 
Harlem Theatre, and Joe 
Gibson 
Towers Restaurant, 
Melancon 
MOULTRIEVILLE: 
Wurthmann, George W.., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 
MYRTLE BEACH: 
Hewlett, Ralph J. 


Treas. 


and J. L. 


SOUTH DAKOTA 
ARMOUR: 
Smith, Coy 
BROOKINGS: 
DeBlonk, Mat W. 
SIOUX FALLS: 
Haar, E. C. 


TENNESSEE 


HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnay 
Lepley, John 
NASHVILLE: 
Fessice, Bill 
Roberts, John Porter 
Terrell, Mrs. H. A. 


John Jj. 


Western Corral, The, J. W. 
Long and D. S. DeWees 

PARIS: 

Cavette, Eugene 

TEXAS 

AMARILLO: 

Mays (Mayes), Willie B. 
AUSTIN: 

Jade Room, and E. M. Funk 
BEAUMONT: 

Bishop, E. W. 
BOLING: 


Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 
D. Wright 

CORPUS CHRISTI: 

Carnahan, R. H., Sr. 

Kirk, Edwin 

Vela, Fred 

DALLAS: 
Morgan, J. C. 
Mynier, Jack 
DENISON: 
Club Rendezvous 
EL PASO: 

Bowden, Rivers 

Gateway Lodge 855, and C. P. 
Walker 

Marlin, Coyal J. 

Peacock Bar, and C. F. Walker 

Williams, Bill 

FORT WORTH: 

Clemons, James E. 

Coats, Paul 

Famous Door, and Joe Earl, 
Operator 

Florence, F. A., Jr. 

Jenkins, J. W., and Parrish Ina 

Meadowbrook Drive-In Theatre, 
and Oscar R. May 

Rendezvous Club, and C. T. 
Boyd, Operator 

Snyder, Chic 


GALVESTON: 

Evans, Bob 

Shiro, Charles 
GONZALES: 

Dailey Bros. Circus 
GRAND PRAIRIE: 


Club Bagdad, R. P. Bridges and 
Miriam Teague, Operators 


HENDERSON: 
Wright, Robert 


LAREDO: 

Laredo Country Club, Dan 

Faucher and Fred Bruni 
LEVELLAND: 
Collins, Dee 
LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and B. D. Holiman, 
Employer 

Curley’s Restaurant, and M. E. 
(Curley) Smith 

Ryan, A. L. 


Baker, George 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Ir. 

PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 

Ron-Da-Voo, and Frederick J. 

Merkle, Employer 
PORT ARTHUR: 

Demland, William 
ROUND ROCK: 

Rice's Hall, Jerry Rice, Em- 
ployer 

SAN ANGELO: 

Specialty Productions, Nelson 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Leathy, J. W. (Lee) 

Mission Hills Country Club, 
and Eric Lipke, Employer 

Obledo, F. J. 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C. 
Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 
RUTLAND: 
Brock Hotel, and Mrs. 
Duffie, Employer 


Estelle 


VIRGINIA 


ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Spelman 
Dove, Julian 


BUENA VISTA: 
Rockbridge Theatre 


DANVILLE: 
Fuller, J. H. 


EXMORE: 
Downing, J. Edward 


LYNCHBURG, 
Bailey, Clarence A. 


MARTINSVILLE: 
Hutchens, M. E. 


NEWPORT NEWS: 
Isaac Burton 


NORFOLK: 
Big Trzek Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 


PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 


PORTSMOUTH: 
Rountree, G. T. 


RICHMOND: 
American Legion Post No. 151 
Knight, Allen, Jr. 
Rendez-Vous, and 


SUFFOLK: 
Clark, W. H. 


VIRGINIA BEACH: 

Bass, Milton 

Fox, Paul J., Jim and Charles 

Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 

Surf Beach Club, and 
Jack Kane, Manager 


WILLIAMSBURG: 


Log Cabin Beach, and W. H. 
(Fats) Jackson 


Oscar Black 
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WASHINGTON 


SEATTLE: 
Grove, Sirless 
Harvison, R. S. 
SPOKANE: 
Lyndel, Jimmy (] .mes Delagel) 


WEST VIRGINIA 


CHARLES TOWN: 
Bishop, Mrs. Sylvia 
FAIRMONT: 
Gay Haven Supper Club, Jim 
Ribel, Owner 
HUNTINGTON: 
Brewer, D. C. 
Padgett, Ray, and Ray Padgett 
Productions, Inc. 
INSTITUTE: 
Hawkins, Charles 
LOGAN: 
Coats, A. J. 
MARTENSBURG: 
Miller, George E. 
MORGANTOWN: 
Niner, Leonard 
WELLSBURG: 
Club 67, and Mrs. 
Davies, Manager 
WHEELING: 
Mardi Gras 


Shirley 


WISCONSIN 


BAILEY’S HARBOR: 
Schmidtz Gazeboos, George 
Schmidt, Owner 
BEAR CREEK: 
Schwacler, Leroy 
BOWLER: 
Reinke, Mr. 
GREENVILLE: 
Reed, Jimmie 
HURLEY: 
Club Francis, and James Francis 
Fontecchio, Mrs. Elcey, Club 
Fiesta 
MILWAUKEE: 
Bethia, Nick Williams 
Coggs, Isaac 
Continental Theatre Bar 
Cupps, Arthur, Jr. 
Dancer, Earl 
Dimaggio, Jerome 
Fun House Lounge, and Ray 
Howard 
Gentilli, Nick 
Goor, Seymour 


and Mrs. 


Manianci, Vince 

Melody Circus Theatre, Inc., 
and Milton S. Padway 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. ll, 
Owner 

Rizzo, Jack D. 

Scaler's House of Jazz, and 
Mike Albano 


Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 

Tin Pan Alley, Tom Bruno, 
Operator 

Weinberger, A. J. 

NEOPIT: 
American Legion, Sam Dicken- 
son, Vice-Commander 
RACINE: 
Miller, Jerry 
RHINELANDER: 
Kendall, Mr., 
Wood Lodge 
ROSHOLT: 
Akavickas, Edward 
SAUK CITY: 
Blaze, and Harry Frosh, Owner 
SHEBOYGAN: 

Sheboygan County Harness Rac- 
ing Association, Orlando 
Thiel, Pres. 


Manager, Holly 


TOMAH: 
Veterans of Foreign Wars 


WYOMING 
CASPER: 
S & M Enterprises, and Syl- 
vester Hill 
CHEYENNE: 
Kline, Hazel 
Wagner, George F. 
DUBOIS: 
Harter, Robert H. 
ROCK SPRINGS: 
Smoke House Lounge, Del K. 
James, Employer 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Andrus, Rose Marie 

(Mary Toby) 
Archer, Pat 


Cherry Foundation Recreation 


Center and Rev. Robert T. 
Cherry, Pres., and Oscar 
Russell 


Clark, Lewis 

Club Afrique, and Charles 
Liburd, Employer 

Club Cimmarron, and Lloyd 
Von Blaine and Cornelius R. 
Powell 

D. E. Corporation, Herb Sachs, 
President 

duVal, Anne 

Gold, Sol 

Gordon, Harry 

Kavakos Grill and Restaurant, 
and Wm. Kavakos 

Kelser, Herbert 

Kirsch, Fred 

Little Dutch Tavern, and El . 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Maynard's Restaurant, Michael 
Friedman and Morton Fore- 
man, owners 

Moore, Frank, Owner, Star Dust 
Club 

Motley, Bert 

Murray, Louis, La Comeur Club, 
W. S. Holt and James Man- 
ning 

Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. 
and Joseph Cannon 

Robinson, Robert L. 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, Owner 

Smith, J. A. 

T. & W. Corporation, Al 
Simonds, Paul Manno 

Walters, Alfred 

Whalen, Jennie 

Wilson, John 

Wong, Hing 

Wong, Sam 


CANADA 


ALBERTA 
EDMONTON: 
Eckersley, Frank J. C 


BRITISH COLUMBIA 
VANCOUVER: 
DeSantis, Sandy 
NOVA SCOTIA 
GLACE BAY: 
McDonald, Marty 
ONTARIO 


CHATHAM: 
Taylor, Dan 


Cassimus 


COBOURG: 

International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 

GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
HAMILTON: 

Nutting, M. R., Pres., Merrick 
Bros. Circus (Circus Produc- 
tions, Ltd.) 

LONDON: 

Fleet, Chris 

Merrick Bros. Circus (Circus 
Productions, Lid.), and M. 
R. Nutting, President 

MUSSELMAN’S LAKE: 

Bingham, Ted 

NEW TORONTO: 
Leslie, George 
OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. 
PORT ARTHUR: 
Curtm, M. 
TORONTO: 
pyers doe ent 
Records, Messrs. 
and Sokoloff 
Habler, Peter 
Kesten, Bob 
Langbord, Karl 
Local Union 1452, CIO Steel 
Workers Organizing Com- 
mittee 
Miquelon, V. 
Mitford, Bert 
Wetham, Katherine 
WEST TORONTO: 

Ugo's Italian Restaurant 
WINCHESTER: 

Bilow, Hilliare 





Darwyn 


QUEBEC 


DRUMMONDVILLE: 
Grenik, Marshall 

HUNTINGTON: 
Peters, Hank 


MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

Astor Cafe, George Gavaris, 
Owner 

“Auberge du Cap" 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

DeGinet, Roger 

Gilles, Letarte 

Haskett, Don (Martin York) 

Le Chateau Versailles 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 
Show 

POINTE-CLAIRE: 

Oliver, William 


and Rene 


and LaSociete 


QUEBEC: 
Sunbrock, Larry, and his Rodeo 
Show 
Turcotti, B. A., and Dronel 
Aid Bureau 


QUEBEC CITY: 
LaChance, Mr. 

ST. EMILE: 
Monte Carlo Hotel, 

Lord 

STE. GERARD DES 

LAURENTIDES: 
Moulin Rouge 


and Rene 


THREE RIVERS: 
St. Maurice Club 


SASKATCHEWAN 


REGINA: 
Judith Enterprises, and G. W. 
Haddad 


CUBA 


HAVANA: 
Sans Souci, M. Triay 


ALASKA 


FAIRBANKS: 

Brewer, Warren 

Flemming, F. DeCosta 

Flemming, Freddie W. 

Glen A. Elder (Glen Alvin) 

Grayson, Phil 

Johnson, John W. 

Miller, Casper 

Nevada Kid 

Players Club, 
Johnson 

Stampede Bar, Byron A. Gillam 
and The Nevada Kid 

Stoltz, Lorna and Roy 


Inc., and Jean 


KETCHIKAN: 
bent Club 
SEWA 

Life = ‘Riley Club, Riley Ware, 

Employer 
HAWAII 
HONOLULU: 

Bal Tabarin, and Mr. Wm. 
Spallas, Mr. Tommy Cosse 
and Mrs. Angeline Akamine 

Kennison, Mrs. Ruth, Owner, 


Pango Pango Club 
Matsuo, Fred 
Thomas Puna Lake 

KAILUA, OAHU: 

King, Mrs. W. M. (Reta Ray), 
and Mrs. Edith Kuhar and 
Entertainment, Ltd. 

(Pink Poodle) 

WAIKIKI: 

Walker, Jimmie, and Marine 

Restaurant at Hotel Del Mar 


SOUTH AMERICA 


BRAZIL 
SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abbe, Virgil 

Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 


Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Askew, Helen 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 

Baugh, Mrs. Mary 


N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘‘Crazy 
Hollywood Co.” 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 


Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Rex (Rex C. Esmond) 

Cheney, Aland Lee 

Chew, J. H. 


Conway, Stewart 

Cooper, Morton 

Cooper, Richard 

Curry, Benny 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dixon, Jas. L., Sr. 

Dodson, Bill 

Dolan, Ruby 

Drake, Jack B. 

Dunlap, Leonard 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr. 
“‘American Beauties on Parade” 

Fezarro (Texano), Frank 

Field, Scott 

Finklestine, Harry 

Ford, Ella 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Frickey, W. H. Woody 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), Samuel 

Goodenough, Johnnny 

Gordon, Harry 

Gould, Hal 

Grayson, Phil 

Greco, Jose 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


Hall, Mr. 
Hewlett, Ralph J. 
Hobbs, Wilford, Vice-Pres., Art- 


ists Booking Corp., Holly- 
wood, Calif. 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 


cus, Arthur and Hyman Sturmak 
Huga, James 
International Ice Revue, Robert 


White, Jerry Rayfield and 
J. J. Walsh 
Johnson, Sandy 
Johnston, Clifford 
lones, Charles 
Kay, Bert 
Kelton, Wallace 
Kent, Jack 
Kirk, Edwin 
Kleve (Davis), Dick 
Kline, Hazel 
Kosman, Hyman 
Larson, Norman J. 
Law, Edward 
Leathy, J. W. (Lee) 
Leveson, Charles 
Levin, Harry 

Mack, Bee 

Magen, Roy 

Magee, Floyd 
Mann, Paul 
Markham, Dewey (Pigmeat) 
Matthews, John 
Maurice, Ralph 
McCarthy, E. J. 


McCaw, E. E., Owner, Horse 
Follies of 1946 

McGowan, Everett 

Meeks, D. C. 

Merry Widow Company, Eugene 
Haskell, Raymond E. Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Booker’s License 

Ken Miller Productions, and Ken 
Miller 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Morton, H. W. 

Mynier, Jack 

Nelson, A. L. 

Newbauer, Lillian 

New York Ice Fantasy Co., Scott 
Chalfant, James Blizzard and 
Henry Robinson, Owners 

Nixon, Elsworth 

Olivieri, Mike 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 


Pappas, Charles 

Patterson, Charles 

Peth, lron N. 

Pfau, William H. 

Pinter, Frank 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and N. Edw, 
Beck, Employer 

Roberts, Harry E. (Hap Roberts 
or Doc Mel Roy) 

Robertson, T. E., Robertson Re- 
deo, Inc. 

Rodgers, Edw. T. 

Rogers, C. D. 

Ross, Hal J., Enterprises 


Salzman, Arthur (Art Henry) 

Sargent, Selwyn G. 

Scott, Nelson 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midgets 

Six Brothers Circus, and George 
McCall 

Bert Smith Revue 

Smith, Coy 

Smith, Ora T. 

Specialty Productions 

Stevens Bros. Circus, and Robert 
A. Stevens, Manager 

Stover, Bill (also of Binghamtoa, 
N. Y.) 

Stover, William 

Straface, Pete 

Straus, George 

Stump & Stumpy (Harold Crom- 
mer and James Cross) 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his Rodeo 
Show 

Tabar, Jacob W. 

Tambor, Stuart 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert 

Walters, Alfred 

Ward, W. W. 

Watson, N. C, 

Weills, Charles 

Weintraub, Mr. 

Wesley, John 

White, Robert 

Williams, Bill 

Williams, Cargile 
Williams, Frederick 

Williams, Ward (Flash) 
Willis, Sam 

Wilson, Ray 

Wimberly, Otis 

Young, Robert 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabetti- 


cally arranged in States, 


Canada and Mis- 
cellaneous 


ALABAMA 
MOBILE: 
McGee, Montey 


ARIZONA 
DOUGLAS: 
Top Hat Club 
NOGALES: 
Colonial House 


a4 


PHOENIX: 
Fraternal Order of Eagles Lodge 
Aerie 2957 
Plantation Ballroom 
TUCSON: 
El Tanque Bar 


ARKANSAS 


HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 


BAKERSFIELD: 

Jurez Salon, and George Benton 
BEVERLY HILLS: 

White, William B. 
CORONADO: 

Coronado Yacht Club 
FRESNO: 

pee Cross, 
HOLLYWOOD: 
ervia. 


Mr. and Mrs. 


Jorge 


1ONE: 

Watts, Don, Orchestra 
JACKSON: 

Watts, Don, Orchestra 
LA MESA: 


La Mesa American Legion Hall 


LONG BEACH: 
Cinderella Ballroom, 


Proprietors 
Tabone, Sam 
Workman, Dale C, 

LOS ANGELES: 
Fouce Enterprises, 
Dollar Theatre and Mayan 

Theatre 

OCEANSIDE: 
Town House Cafe, and James 

Cuenza, Owner 


John A. 
Burley and Jack P. Merrick, 


and Million 


RICHMOND: 

Galloway, Kenneth, Orchestra 
Lavender, Wm (Bill) 
RIDGECREST: 

Pappalardo’s Desert Inn, and 
Frank Pappalardo, Sr. 
SACRAMENTO: 
Capps, Roy, 
SAN DIEGO: 
American Legion Post 6 Hall 

Black and Tan Cafe 
Cotton Club, and Belas Sanchez 
San Diego Speedboat Club 
Thursday Club 
Uptown Hall 
Vasa Club House 
Wednesday Club 
SAN FRANCISCO: 


Orchestra 


Wheel Cafe Freitas, Carl (also known as 
PINOLE: Anthony Carle) 
Pinole Brass Band, and Frank Jones, Cliff 
E. Lewis, Director Kelly, Noel 
PITTSBURG SAN LUIS OBISPO: 
Bernie's Club Seaton, Don 


TULARE: 

TDES Hall 

UKIAH: 
Forest Club 
VALLEJO: 

Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 

WARNER SPRINGS: 

Warner's Hot Springs 


COLORADO 


RIFLE: 
Wiley, Leland 


CONNECTICUT 
DANIELSON: 
Pine House 
HARTFORD: 

Buck's Tavern, 

Lucco, Prop. 


Frank S. De- 


"Taam Legion 
Club 91 
NAUGATUCE: 
Zembruski, Victor—Polish 
Polka Band 
NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 
SAYBROOK: 
Pease House 
WATERBURY: 
State Theatre 


DELAWARE 
WILMINGTON: 
Brandywine Post 
American Legion 


Cousin Lee and his Hill Billy 
Band 
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FLORIDA 

DEERFIELD: 

El Sorocco 
FORT LAUDERDALE: 

Aloha Club 
FORT MYERS: 

Rendezvous Club 
HALLANDALE: 

Ben's Place, Charles Dreisen 
JACKSONVILLE: ; 

Standor Bar and Cocktail 

Lounge 
KENDALL: 
Dixie Belle Inn 
KEY WEST: 
Raul’s Club 
MIAMI: 

Heller, Joseph 
MIAMI BEACH: 
Fried, Erwin 
PANAMA CITY: 

White Circle Inn, and Mrs. Mat- 
tie B. Shehans, Cedar Grove 

GULF BEACH: 
Old Dutch Inn, and Harold 
Laughn and Cliff Stiles 
POMPANO: 
Julenes 
TAMPA: 

Diamond Horseshoe Night Club, 
Joe Spicola, Owner and 
Manager 

WINTER PARK: 

Park Avenue Bar, 

Kausek 


GEORGIA 
AUGUSTA: 
Cabana Supper Club, and J. 
Warren Sanford 
SAVANNAH: 
Bamboo Club, and Gene Dean 


IDAHO 


and Albert 


BOISE: 

Simmons, Mr. and Mrs. James 
L. (known as Chico and 
Connie) 

MOUNTAIN HOME: 

Hi-Way 30 Club 

TWIN FALLS: 
Radio Rendezvous 
WEISER: 

Sportsman Club, and P. L. Bar- 

ton and Musty Braun, Owners 


ILLINOIS 
CAIRO: 
51 Club, and Jack Tallo 
Little Club, and Al Greeu 
CHICAGO: 
Harper, Lucius C., Jr. 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
DANVILLE: 
Knight, Willa 
DARMSTADT: 
Sinn's Inn, and Sylvester Sina, 
Operator 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Meeker's Orchestra 
JACKSONVILLE: 
Chalet Tavern, in the Illinois 
Hotel 
MARISSA: ° 
Triefenbach Brothers Orchestra 
MT. VERNON: 
Jet Tavern, and Kelly Greenalt 
NASHVILLE: 
Smith, Arthur 
ONEIDA: 
Rova Amvet Hall 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Marshall-Putnam County Fair 
Assn. and the Henry Fair 
Navy Club, and Art Fleischauer 
Silverleaf Pavilion 
WPEO Radio Station 
SCHELLER: 
Andy's Place and Andy Kryger 


INDIANA 


ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
INDIANAPOLIS: 
Sheffield Inn 
Udell Club, and Hardy 
Edwards, Owner 
MISHAWAKA 
VFW Post 360 
MUNCIE: 
Cozy Lodge, and William Gump 
Kratzer, Manuel 
Mikesell, Gerald 
NEW CHICAGO: 
Green Mill Tavern 


FEBRUARY, 


John Adams 


UTH BEND: 

Chain O'Lakes Conversation 
Club 

D. V. F. German 


lub 
PNA Group 83 tPolish National 


Alliance) 
St. Mg Valley Boat Club, and 
b Zaff, Manager 
St. taal County 4-H 
Association 


IOWA 
BURLINGTON: 

Burlington Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 

CEDAR FALLS: 

Women's Club 
COUNCIL BLUFFS: 

Smoky Mountain Rangers 
DUBUQUE: 

Hanten Family Orchestra 
(formerly Ray Hanten Orches- 
tra of Key West, lowa) 

FAIRFIELD: 

Iliff, Leiu (Lew) 
FILLMORE: 

Fillmore School Hall 
PEOSTA: 

Peosta Hall 
SIOUX CITY: 

Eagles Lodge Club 
ZWINGLE: 

Zwingle Hall 


KANSAS 

SALINA: 

Woodman Hall 
TOPEKA: 

Downs, Red, Orchestra 

Kansas Free Fair Association 

and Grounds 

Vinewood Dance Pavilion 
WICHITA: 

Silver Moon 

West Street Supper Club 


KENTUCKY 
BOWLING. GREEN: 
Jackman, Joe L. 
Wade, Golden G. 
PADUCAH: 
Copa Cabana Club, and Red 
Thrasher, Proprietor 


LOUISIANA 
LEESVILLE: 
Capell Brothers Circus 


MAINE 


SKOWHEGAN: 
O Sol Mio Hotel 


MARYLAND 
BALTIMORE: 
Knowles, Nolan F. 
Music Corp.) 
BLADENSBURG: 
Bladensburg Arena (America 
on Wheels) 
EASTON: 
Startt, Lou, and his Orchestra 


(Aetna 


MASSACHUSETTS 
FALL RIVER: 

Durfee Theatre 
LAWRENCE: 

Zajec, Fred, and his Polka Band 
LOWELL: 

Golden Nugget Cafe 
LYNN: 

Pickfair Cafe. 
rini, Prop. 

Simpson, Frank 

METHUEN: 

Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 

NEW BEDFORD: 

Polka, The, and Louis Garston, 

Owner 
NORTH READING: 


Rinaldo Cheve- 


Levaggi Club, Inc. 
SHIRLEY: 

Rice’s Cafe, and Albert Rice 
SPENCER, 


Reardon, Bernard 
WEST WARREN: 
Quabog Hotel, 
dall, Operator 
WORCESTER: 
Gedymin, Walter 
Holmes, Alan Gray 
Rio Restaurant 
Theatre-in-the-Round, and Alan 
Gray Holmes 


Ernest Droz- 


MICHIGAN 
ALGONAC: 
Sid’s Place 
INTERLOCHEN: 
National Music Camp 


1957 


ISHPEMING: i 
Congress Bar, and Guido 
Bonetti, Proprietor 


QUETTE: 
Johnson, Martin M. 
NEGAUNEE: 


Bianchi Bros. Orchestra, and 
Peter Bianchi 


MINNESOTA 
MINNEAPOLIS: 
Lollies, Wee 
Milkes, C. C, 
ST. PAUL: 
Winter, Max 


MISSISSIPPI 


VICKSBURG: 
Rogers’ Ark 


MISSOURI 


KANSAS CITY: 

Club Matinee 

Coates, Lou, Orchestra 

El Ag 3 aaa Marvin 

King, 

Gay Fad cas and Johnny 
Young, Owner and Propietor 

Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 
inson 

LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 

Lee, Duke Doyle, and his Or- 

chestra ‘‘The Brown Bombers” 
ST. JOSEPH: 
Rock Island Hall 


NEBRASKA 
HASTINGS: 
Eagles Club, and Ellis Wilder 
and Lyle Myers 
LINCOLN: 
Arena Roller Skating Club 
- Dance-Mor 
Lees Drive Inn, Lee Franks, 
Owner 
Royal Grove 
Sunset Party House 


NEVADA 
ELY: 
Little Casino Bar, and 
Frank Pace 
NEW HAMPSHIRE 
BOSCAWEN: 
Colby's Orchestra, Myron Colby, 
Leader 
KEENE: 
Veterans of Foreign Wars 
PITTSFIELD: 


Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 


BAYONNE: 
Knights of Columbus (Colum- 
bian Institute) 
Frederick A. Mackenzie Post 
165 Hail 
Polish American Home 
Sonny's Hall, and Sonny 
Montanez 
Starke, John, and his Orchestra 
BERLIN TOWNSHIP: 
Lucien’s Old Tavern 
CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 
CLIFTON: 
Boeckmann, Jacob 
Cozy Brook Inn 
EAST PATERSON: 
Gold Star Inn 
ELIZABETH: 
Matulonis, Mike 
Reilly's Lounge, and John 
Reilly 
Swyka, Julius 
Twin Cities Arena, William 
Schmitz, Manager 
HACKENSACK: 
Mancinni’s Concert Band, 
M. Mancinnf, Leader 
HACKETTSTOWN: 
Hackettstown Fireman's Band 
KEYPORT 
Stager, Walter, Orchestra 
MAPLEWOOD: 
Maplewood Theatre 
MILFORD: 
Meadowbrook Tavern, R. M. 
Jones, Prop. 
MONTCLAIR: 
Montclair Theatre 


MT. HOLLY: 
Fireside Restaurant 


NETCONG: 
Kiernan’s Restaurant, and Prank 
Kiernan, Prop. 


NEWARK: 
House of Brides 
Palm House 
Pelican Bar 
NEW BRUNSWICE: 
Carlano, John 
Krug, George S. 
OAK RIDGE: 
Van Brundt, Stanley, Orchestra 
PASSAIC: 
Blue Room, and Mr. Jaffe 
Haddon Hall Orchestra, 
J. Baron, Leader 
PATERSON: 
Airship 
American Legion Band, 
B. Sellitti, Leader 
Paterson Symphonic Band 
OCHELLE PARK: 
Swiss Chalet 
SOUTH RIVER: 
Barrows, Charles 
Saunders, Lee, Orchestra, Leo 
Moken, Leader 
WEST ORANGE: 
Club Cabana 


NEW MEXICO 


ANAPRA: 
Sunland Club 


CARLSBAD: 
Lobby Club 


RUIDOSO: 
Davis Bar 
Martin Bar, and Martin Grind- 
staff, Owner 


NEW YORK 
NY: 

“Five Jets,"’ Dick Parker, 
Ronny Colagiovane, Nick 
Barbara, Charles Arnold and 
Carmen Canova 

AVERILL PARK: 

Burden Lake Casino, and Ed- 

ward Van Valkenburg 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

BROOKLYN: 

All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 

BROWNVILLE: 

Monnat, Joseph 

BUFFALO: 

Hall, Art 

Lafayette Theatre 

Wells, Jack 

Williams, Buddy 

Williams, Ossian 

CATSKILL: 
Jones, Stevie, and his Orchestra 
COHOES: 
Sports Arena, and Charles Gup- 
till 

CUBA LAKE: 

Evans Roller Rink 
ELMIRA: 

Hollywood Restaurant 
ENDICOTT: 

The Casino 
FISHKILL: 

Cavacinni's Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 

FREEPORT, L. L.: 
Freeport Elks Club, and Carl 
V. Anton, Mgr. 
GENEVA: 
Atom Bar 
GLASS LAKE: 
Glass Lake Hotel, 
Anthony Schepis 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 

New York Villa Restaurant, 

aad Hazel Unson, Proprietor 
KENMORE: 

Basil Bros. Theatres Circuit, in- 

cluding Colvin Theatre 


and Mr. 


KINGSTON: 
Killmer, Parl, and his Orches- 
tra (Lester Marks) 
MAMARONECK: 
Seven Pines Restaurant 
MECHANICVILLE: 
Cole, Harold 
MEDINA: 
Moose Lodge No. 789 
MOHAWE: 
Hurdic, Leslie, and Vineyards 
Dance Hall 
MT. VERNON: 


Hartley Hotel 


NEW YORK CITY: 
Disc Company of America 
(Asch Recordings) 
Norman King Enterprises, and 
Norman King 


Manor Record Co., and Irving 
N. Berman 


Morales, Cruz 

Richman, William L. 

Solidaires (Eddy Gold and 
Jerry Isacson) 

Willis, Stanley 

NORFOLE: 
Joe's Bar and Grill, and Joseph 
Briggs, Prop. 
OLEAN: 
Wheel Restaurant 
POUGHKEEPSIE: 

Borst, Kermit F., and 

The Polka Dots 
RAVENA: 

VFW Ravena Band 

RIDGEWOOD, L. 1.: 

Joseph B. Garity Post 562, 
American Legion, Commander 
Edmund Rady 

ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

SALAMANCA: 

State Restaurant 
SCHENECTADY: 

Top Hats Orchestra 
SYRACUSE: 

Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, Leader, and Fran’ 
Ficarro) 

VESTAL: 

Vestal American Legion Post 89 
WELLSVILLE: 

VFW Club 
WEST HAMPTON, L. L.: 

West Hampton Country Club, 
and Lee Crane 


NORTH CAROLINA 
ASHEVILLE: 

Propes, Fitzhough Lee 
KINSTON: 

Parker, David 
WILMINGTON: 


Village Barn, and K. A. Lehto, 
Owner 


OHIO 
AKRON: 
American Legion Post 209, and 
American Legion Hall 
South Akron Eagles Club 
and Hall 
ALLIANCE: 
Lexington Grange Hall 


CANTON: 
Palace Theatre 
CINCINNATI: 
Steamer Avalon 
CUYAHOGA FALLS: 
Fraternal Order of Eagles Club 
and Hall 
DAYTON: 
Mayfair Theatre, and Dwain 


Esper 
The Ring, Maura Paul, Operator 
GENEVA: 
Blue Bird Orchestra and Larry 
Parks 
Municipal Building 
North Center Tavern 
HARRISBURG: 
Hubba-Hubba Night Club 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 


IMA: 

Bilger, Lucille 
NEWARK: 

Eagles Lodge 
NEW LYME: 

Fawn Ballroom 
PAINESVILLE: 

Chagrin Tavern 
PORTSMOUTH: 

Rose, Robert 
RAVENNA: 

Ravenna Theatre 
RUSSELL’S POINT 


Indian Lake Roller Rink, 
Harry Lawrence, Owner 


and 


SALEM: 
Gold Bar, and Chris Paparodis, 
Ir. 
TOLEDO: 
Blue Heaven Night Club 
VAN WERT: : 
Underwood, Don, and his 
Orchestra 
OREGON 


GRANTS PASS: 
Fruit Dale Grange 
SAMS VALLEY: 


Sams Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 
AMBRIDGE: 
Loyai Order of Moose No. 77 
ANNVILLE: 
Washington Band 
ASHLAND: 
Eagles Club 


BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
VFW Post No. 48 
White Township Ina 
BUSHKILL: 
Country Villa, and Mr. Fried- 
man, Owner 
CARBONDALE: 
Loftus Playground Drum Corp». 
and Max Levine, President 
EAST STROUDSBURG: 
Locust Grove House 
FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
LEBANON: 
Sholly’s Tavern 
LEHIGHTON: 
Zimmerman’s Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, 
Prop. 
NEW FLORENCE: 
Veterans of Foreign Wars 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
PITTSBURGH: 
Club 22 
Lunt, Grace 
PUNXSUTAWNEY: 
American Folks Musicians 
Association, and Bud Moore 
READING: 
Baer, Stephen S., Orchestra 
Schmoker, Johnny, Novelty 
Band 
ROBINSON: 
Fork’s Tavern 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Polka Bar 
UNIONTOWN: 
Melody Rink and W. Guseman 
WHITNEY: 
Pipetown Hotel 
YORK: 
14 Karat Room, Gene Spangler. 
Proprietor 
Reliance Cafe, Robert Kline- 
kinst, Proprietor 
ZELIENOPLE: 
Blue Flame Tavern, and 
Michael Sera 


RHODE ISLAND 


NEWPORT: 
Frank Simmons and his 
Orchestra 


WOONSOCKET: 
Jacob, Valmore 


SOUTH CAROLINA 


SPARTANBURG: 
Spartanburg Country Club, J. F 
(Whitey) Harling, Manage 


TENNESSEE 


BRISTOL: 
Knights of Templar 


JACKSON: 
SPO Fraternity 
Supper Club — 
TKO Fraternity 
TKO Lodge 


NASHVILLE: 2 
Hippodrome Roller Rink 


TEXAS 
ALICE: 
La Villita Club 


CORPUS CHRISTI: 
Brown, Bobby, and his Band 
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La Terraza Club, and Florencio 


Gonzales Midway Tavern and Hall, Al 
The Lighthouse Laverty, Proprietor 
Santikos, Jimmie NORTH FREEDOM: 

Tinan, T., and his Band American Legion Hall 
EL PASO: IN. 


OREGON: 
Club Society, and Melvin Gar- Village Hall 
OSSEO: 

Crystal Springs Pavilion, H. H. PARD) 

Cunningham 
GALVESTON: 

Sons of Herman Hall 
PORT ARTHUR: 

DeGrasse, Lenore 


MINERAL POINT: 


Osseo City Hall 


ry 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
PORT WASHINGTON: 
Lone Acres Ballroom, and 
Helen Thomas and Dan Jonas 


TORONTO: 

Argonaut Football Club, Inc. 

Argonaut Rowing Club 

Canadian Bugle and Trumpet 
Band Assoc. and members, 
Chas. F. Waldrum, Secretary 

Crest Theatre 

Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 

McIntyre, Don, Instructor, 
Western Technical School 
Trumpet Band 

Mercury Club 

Mitford, Bert 

Second Divisional Signals 


SAN ANTONIO: REWEY: Trumpet Band 
Club Bel-Air, and John W. High School Three Hundred Club 
Morelan: SOLDIER’S GROVE: Toronto Ladies’ Pipe Band 
Hancock, Buddy, and his Gorman, Ken. Band WOODSTOCK: 
Orchestra Capitol Theatre, and Thomas 
Rodriguez, Oscar DISTRICT OF Naylor, Manager 
Gregory, Ken, and Royal Vaga- 
UTAH COLUMBIA bonds Orchestra 
OGDEN: WASHINGTON: QUEBEC 
Chic Chic oo Johnny’s Grill 
SALT LAKE ’ National Arena (America on AYLMER: 
Avalon Ballroom Wheels) Aylmer Hotel, and Ernest 


VIRGINIA Proprietor 
ALEXANDRIA: 
Alexandria Arena (America 
ps Wheels . Wells, Jack 


Nightingale Club, and Geo. 


Star Dust Club, 


20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 


Lassion and G. M. Cote, 
Props. 

British Hotel, and Anton J. 
Lazarowich and Jos. 
Tchorewski, Props. 

Chamberland Hotel, and Mrs. 


Frank Moore, 


Davis, Prop., Jas. Davis HAWAII crane Chamberland, 
Manager "i 4 
BRISTOL: HONOLULU: EAST TEMPLETON: 


Knights of Templar 


49th State Recording Co. 


The R-100, and Ernest 
Denault, Prop. 


a ag’ = CANADA Williams, Russell 

eath, Robert GATINEAU: 

Off Beat Club ALBERTA Manoir Papineau, and owners 
Victory Supper Club CALGARY: George Beinvenue and 


WINCHESTER: 


Calgary Stampeder Football 


Russell Williams 


V.F.W. Ladies Auxiliary, and Club, and Calgary Quarter- HUDSON: 
National Guard Armory back Club 4 By Lac 
SYLVAN LAKE: , 
sare ree ner Ce en | VASSOMPTION:, 

3 A wees : iz, 
Sassen, Sibie BRITISH COLUMBIA — Hotel, Roland Alix 
Pauls Cafe VANCOUVER: LEVIS: 

Schaller, Carl A. International Musicians Book- Auberge de la Colinne, Paul 
SEATTLE: ing Agency, Virgil Lane Bourret and Romeo Drolet, 
Tuxedo Club, C. Battee, Owner Co-Props. 
MANITOBA MONTREAL: 
WEST VIRGINIA WINNIPEG: Bacardi Cafe 


FAIRMONT: 
Gay Spots, and Adda Davis and 
Howard Weekly 
Ullom, A. B 
GRAFTON: 


City View, Tony and Daisy yr; 


Dominion Theatre 
Patterson's Ranch House, and 
Andy Patterson 


ONTARIO 


Bal Tabarin 

Clover Cafe, and Jack Horn 
Continental Club 

Gagnon, L. 

Gaucher, O. 

Havana Club 

Lapierre, Adrien 


Olivio, Prop. Ayr Co : Main Cafe 
yr mmunity Centre 
KEYSTONE: The Tartans Orchestra Se School of 
Calloway, Franklin nrc | 
BRANTFORD: Orleans Agency, and Paul 

——. Silver Hill Dance Hall Paquin 

Bhi CUMBERLAND: — 

WISCONSIN Maple Leaf Hall Canadian and American Book- 
ANTIGO: GREEN VALLEY: ing Agency 


Tune Twisters Orchestra, Jas. J. 
Jeske, leader 


Green Valley Pavilion, Leo 
Lajoie, Proprietor 


Nick's Paradise Restaurant, and 
Nick Konstantinides, Prop. 


VOCA: INGERSOLL: ROUYN: 
A ‘ Beacham, Wm., and his Melody Radio Hotel 
Avoca Community Hall Ramblers ST. JEROME: 
ee = John MERRITON: Maurice Hotel, and Mrs. Bleau 
ne ne eae Grenadiers Trumpet Band Proprietor 
BLOOMINGTON: ST. ROSE DE LIMA: 
McLane, Jack, Orchestra NIAGARA FALLS: Greber's Hotel, and Geo. Bris- 
BOSCOBEL: McGregor, Mrs. Helen bois, Owner, and Geo. La- 


Miller, Earl, Orchestra 


Radio Station CHVC, Howard 
Bedford, President and Owner 


fontaine, Manager. 





VAUDREUIL: 
Peckham, Harley Ross, Bob Vaudreuil las 
Sid Earl Orchestra Ukrainian Greek Orthodox Hall 
CUSTER: Uncle Sam's Hotel, Ivan Popo- MEXICO 
Truda, Mrs. vich, Owner 
2 . 4 MEXICO CITY: 
DURAND: — Cine Peg) Marin, Pablo, and his Tipica 
Weiss Orchestra poe ph, Orchestra 
KEKOSKEE: DE: 
Riverview Inn, and Earl Davis Lighthouse LLANE 
MENASHA: OWEN SOUND: MISCE ous 


Trader's Tavern, and Herb 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 


Scott, Wally, and his Orchestra Capell Brothers Circus 

SAULT STE. MARIE: 

Major L. Graham, and Pipe 
Band of Sault Ste. Marie 


: Kryl, Bohumir and his Symphony 
Orchestra 
Wells, Jack 





NEWS NUGGETS 


%%* Morton Gould will conduct 
the Symphony of the Air in the 
third all-Gershwin Concert at Car- 
negie Hall, March 9, 1957. The 
commemorative program _ will 
mark two decades since the death 
of the composer. 


%% John Mathews, double bass 
soloist, presented a recital of mu- 
sic for the double bass on October 
28, 1956, in the Detroit Institute 
of Arts Lecture Hall. Mr. Mathews 
is a member of the Detroit Sym- 
phony. 
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%% Aaron Copland has been-ap- 
pointed visiting Professor of Mu- 
sic at the University of Buffalo. 
His appointment will be effective 
for the semester beginning in Sep- 
tember. 


%%* Fine arts graduates of the 
University of Illinois or other in- 
stitutions of equal educational 
standing may apply for the Kate 
Neal Kinley memorial fellowship 
for 1957-58. This includes $1,300 
for a year of advanced study in 
(Continued on page forty-seven) 


Bookers Licenses 
Terminated 


(Continued from page thirty-nine) 
Norfolk 
C.M.C. Artists Agency .................. 242 


, Roanoke 
Radio Artists Service ......scecessesees 1480 


WASHINGTON 
Bellingham 
Portiss, George 236 
Seattie 
Casura-Leigh Agency, 





James L. 




















FOR SALE or EXCHANGE 


FOR SALE—Sousaphone, Eb, Holton (4 valves), 
silver plated, fine condition, with fine trunk, 
$345.00. Also old German circular BBb base, four 
rotary valves (antique), $150.00. J. Perry, 535 
Slocum Road, North Dartmouth, Mass. 1-2 
FOR SALE—Five year old Chauvet oboe; excellent 
condition; has been used very little. For details, 
contact Sally Day, 500 West 122nd St., New York 
27, N. Y. MOnument 2-0050. 
FOR SALE—Two baritone saxophones. Out of band 
business, will sell York, brass lacquer, $125.00; 
Buescher, gold plate, $110.00; good playing con- 
dition, with cases. Jerry Billington, 102 State St., 
Madison, Wis. 














FOR SALE—Used solovox; connect to Hammond 
organ, comes out through Hammond speaker, 
also expression control solovox; connect two wires 
back of Hammond console. $160.00, will give 
information about instrument. John LaMothe, 
1013 South College St., Lincoln, Ill. Phone 659-L. 
FOR SALE—Dance orchestrations, popular back- 
numbers; includes standards, rhumbas, etc. 
Slightly used, but complete; 30 for $5.00, or 65 
for $10.00. No lists; mailed immediately post- 
paid; no C.O.D.s. Jack Silverman Orchestras, 
4818, Kimball, Chicago 25, Ill. 
FOR SALE—Cech-Kay % bass, round-back, with 
cover and bow; perfect condition. Berlingieri, 
221 Avenue V, Brooklyn, N. Y. ESplanade 3-1542 
evenings. 











FOR SALE—Heckel contra-bassoon, made to order, 
1952, little used, three crooks, special keys, 
rollers, silverplated, excellent case, $1,200.00; 
custom built trunk, $100.00. Michael Spielman, 
Kansas City Philharmonic, 1217 Walnut, Kansas 
City, Mo. 
FOR SALE—Back issues of Downbeat and Metro- 
nome, some going back to 1938. Also a 120- 
bass Le Mar accordion. John Dunne, 28 North 
Pangolin St., Dunkirk, N. Y. 








Casura (alias Jimmie Leigh)...... 207 
Field, Scott, Enterprises .. 2393 
Harvison, R. S., & Assoc. 2053 
UINNAE,. U,  BIUOUN asddttstescsccdcosecssecicnens 1951 
Wheeler, Bob 1221 

Spokane 
Lyndel Theatrical Agency, 
Lynn Lyndel 6077 
WEST VIRGINIA 
Clarksburg 
Powell, Frank E. .... . 2108 
Huntington 
Brewer, D. C. 4532 
Kingwood 
Hartman, Harland, Attractions...... 478 
Martinsburg 
Miller, George EB. Ir. ccccccccccssssessesseee 1129 
Parkersburg 
Lowther, Harold R. 3753 
White Sulphur Springs 
Cardini, George ................ 3027 
WISCONSIN 
Baraboo 
Wenenrtet, BEIGE cai csccsessecs 2439 
Green Bay 
Anderson, Clifford Ri. wccccccccccseeeeee 52 


Ohlsson Advertising Agency 
Scofield, Nathan M., Theatrical 
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Productions 1176 
Madison 

A & C Booking Agency ................. 3665 

Stone, Leon B. 1474 
Milwaukee 

Bethia, Nick Williams. ................0 6914 
Sheboygan 

Schmidt, Frederick W., Jr. ........... 601 


Stevens Point 
Central State Music Association.... 507 
Tomahawk 
McClernon Amusement Co. ........000+ 276 
Watertown 
Nielsen’s Entertainment Mart........ 3039 


WYOMING 
Casper 
Fordham, Howard 


CANADA 


Calgary, Alberta 

Simmons, G. A. 

Edmonton, Alberta 
McKenzie, Blake 

(Prairie Concerts) 

Vancouver, B. C. 


Gaylorde Enterprises .......cccesccercccseees 5540 
L. Gaboriau 
R. J. Gaylorde 


Winnipeg, Manitoba 
Winnipeg Entertainment 
Agency 





London, Ontario 


Scalon, The, Entertainment 
Agency 





Ottawa, Ontario 
Carrigan, Larry L. . 


Toronto, Ontario 
Larkin, James 
Mitford, Bert, Agency 
Whetham, Katherine and 
Turnbull, Winnifred  .............0000+ 4013 
Montreal, Quebec 
Artistes de Montreal, Reg’d. (Ma- 









dame Albert Gosselin) ..........000 
Montreal Artists Bureau, 

pb OO en 900 
Renaud, P. D., Canadian 

Attractions 2973 





FOR SALE—Gibson amplifier, ten-inch speaker, 
and tubes. Raymond W. Johnson, R. F. 
North Berwick, Maine. 


FOR SALE—Bp Buffet 


, 





clarinet, articulated C$. 
Fine playing condition, good case included, 
$150.00. Albert P. Philp, 245 West Cambridge 
St., Alliance, Ohio. 
FOR SALE—By retired violinist, a Joseph An- 
tonius Gagliano violin; fine tone and condition. 
Also Tulbs and Pacatte bows; strong straight 
sticks, in fine square case. Will not send out. 
Frank Gans, R. F. D. 3, Medina, N. Y. 
FOR SALE—Beautiful and complete set of drums 
with all accessories. David K. Smith, Dunlap, 
Illinois. 
FOR SALE—New double horn, Super Kalison, 
latest model. DeBerardinis, 1137 East 14th St., 
Brooklyn 30, N. Y. CLoverdale 8-2455. 2-3 
FOR SALE—Gibson Les Paul guitar, $150.00 cash 
or swap for vibraharp, Gibson electraharp, L-5 
Acoustic guitar, gold-plated deluxe banjo, mando- 
lin, etc. Allen, 15 Amber Lane, Levittown, N. Y. 
PErshing 5-4633. 
FOR SALE—Two Crucianelli accordions; model 
40C, white pearl; model 20C, grey pearl. Both 
like new, used less than six months. Mario 
Cataldo, 180 Lexington Ave., Rochester 13, N. Y. 
FOR SALE—Clavioline, duplicates 30 different 
instruments; mew six-octave model, complete 
with stand. Cost $450.00, sell for $200.00. Ray 
Wencil, 2904 North Keating Ave., Chicago 41, Ill. 
FOR SALE—Mcha Besson trumpet No. 91056. 
Completely overhauled and silverplated, superb 
instrument in performance and appearance; bril- 
liant sound and free blowing, $300.00. H. Yaguda, 
1091 Sheridan Ave., Elizabeth, N. J. EL 5-9366. 
FOR SALE—Sarrusophone, brass, with plush case; 
Paris make, only $75.00. G. E. Pettine, 117 
Broadway, Providence 3, R. 


FOR SALE—Kluson % bass fiddle; perfect con- 
dition, with bag, $95.00. Write Wally Myers, 
320 Mill St., Johnsonburg, Pa. Phone 54-834. 


FOR SALE—Kay electronic bass; excellent, case, 

strap, extra set of strings, adjustable bridge, 
$100.00. Also new Kay bass amp., 15” speaker, 
three instrument plugs, one mike plug, built-in 
tremelo, $175.00. R. E. Wilber, 314 North Wash- 
ington, Elkhorn, Wis. 


FOR SALE—Conn BBb recording tuba, model 20), 

silver with gold bell. Six years old, excellent 
condition, list $910.00; sell for $300.00, with 
stand. John Kramer, Y% Phi Mu Alpha, 117 De- 
Witt Place, Ithaca, N. Y. 


FOR SALE—Olds baritone horn; studio model, 
18 months old. List $385.00, sell for $200.00, 
with case. R. Raynor, 117 DeWitt, Ithaca, N. Y 


FOR SALE—Dallape accordion, 140 bass, profes 

sional model, like new. Major operation pre- 
vents my use. Cost $1,800 with special pigskin 
carrying case costing $200.00. First check for 
$800.00 takes both. E. J. Doyle, 51 Scio St.. 
Rochester, N. Y 












































FOR SALE—Slightly used Conn 8D French horn 

in especially fine condition; with original case, 
$500.00. Write Ron L. Richardson, St. Olaf 
College, Northfield, Minn. 


FOR SALE—Genuine Jacobus Steiner violin, made 

in Absam, Tyrol, in 1669. Pedigree papers 
avaliable, splendid rich tone; has been kept in 
expert repair. Best offer takes it. Write Ron L. 
Richardson, St. 





Olaf College, Northfield, Minn. 


INTERNATIONAL MUSICIAN 
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FOR SALE—Modern library for tenor sax, trom- 
bone, piano, bass, drums. All parts have chord 
symbols. Ted Farrand, 115 South Brown, Jack- 
son, Mich. 2-3-4 
FOR SALE—Wm. S. Haymes Sterling silver flute, 
closed G%, closed keys, in C.; perfect condition. 
Wm. Heinrich, 1125 Grand Concourse, New York 
ae ee A 
FOR SALE—Private hobby collection of old vio- 
lins, violas and bows; separately or in complete 
group. Leo Kliven, 1010 Stanley St., Schenectady, 
N. Y. 
FOR SALE—Selmer Eb alto sax; gold lacquer 
finish, and action in top condition; with Chester- 
field tri-pak case, $265.00. Ed Laisy, 722 Perry 
St., Flint 4, Mich. Phone CE 2-8570. 2-3-4 
FOR SALE—Old, but very slightly used, band 
music; marching band size, another number 
on the other side of each number. Full instru- 
mentation, all saxophones, etc. 25 cents per 
instrumentation, send one dollar for four sample 
numbers. Elmer J. Peterson, 641 Pleasant Oaks 
Drive, Dallas 17, Texas. 
FOR SALE—Used Kay, Chubby Jackson five string 
bass, with bow; good condition, new bag and 
set of strings, $250.00. Reconditioned Conn re- 
cording bass, silver plated, gold bell, $200.00. 
Full equipment for six-piece orchestra, including 
coats, color lights, etc., $150.00. Howard Erick- 
son, R 3, Hawley, Minn. 
FOR SALE—Double French horn (Alexander), 
like new, slightly used, latest model. Detachable 
bell, gold brass, beautiful tone, in excellent con- 
dition. Will sacrifice horn with attractive case at 
$300.00. Phone David R. Sprung, NE 3-8474. 
EXCHANGE—Jago Peternella violin, Venezia, 1927, 
Italy; new case, music. For $215.00, jewelry, or 























WANTED—Marimba, late model, four octave, 
F to F, Deagan preferred. Give complete de- 
tails, measurements, year, model, condition, cases 
and mallets, and price. J. G. Dayton, 296 Stewart 
St., Peterborough, Ont., Can. 
WANTED—Pianist, to work in duo. Peter Pepper, 
2905 Virginia Ave., St. Louis 18, Mo. 
WANTED—Piccolo clarinet, key of Ab. Also 
antique woodwind instruments, saxhorn, etc. 
Carl Landrum, Secretary, Local 265, 920 Spring 
St., Quincy, Ill. 
WANTED—Will pay 5 cents a piece for used 
oboe and/or English horn tubes in good con- 
dition. Mail to: Whitney Tustin, 140 West 70th 
St., New York 23, N. Y. 
WANTED—Rotary valve tuba, either F, Eb, CC, 
or BBb. State make, condition, number of 
valves, and lowest price. John Keil Richards, 
0615 S. W. Palatine Hill Road, Portland, Ore. 
WANTED—Commercial minded pianist or duo 
with lots of vocals and entertainment value, 
both old and new. Pictures and complete in- 
formation, also tape recording. Thirty hour week, 
state price. All replys answered. Red Dog Saloon, 
162 South Franklin, Juneau, Alaska. 
WANTED—One double string bass, full size pref- 
erable; state particulars and price. C. M,. 
Carroll, Manager, Savannah Symphony Orchestra, 
Municipal Auditorium, Savannah, Ga. 
WANTED—Buescher ‘‘400'' model cornet, used 
or new. State condition and price. Contact 
Eagle, 1317 40th St., Brooklyn 18, N. Y. Phone 
GEdney 8-5584. 2-3 
WANTED—Good used Hammond organ, Please 
state price. Joe M. Parkhill, Ozark Village, 
Eureka Springs, Ark. 





























AT LIBERTY—Slide and valve trombone player, 
for summer engagement, will travel. 20 years 
old, six years wide experience, can improvise and 
read. Especially interested in jazz-type group 
(band or combo that plays dance music and 
features a jazz library). Hank Bredenberg, 2565 
Yale Station, New Haven, Conn. 2-6 
AT LIBERTY—Drummer, 45 years old, looking 
to join small combo who like to play weekend 
club dates. Good rhythm, and nice set of drums. 
Call Ben Lohmann, MU 8-1170 (after 6:00 P. M.), 
or write Ben Lohmann, 313 East 56th St., New 
York, N. Y. 
AT LIBERTY—Arranger, experienced big band, 
combos, vocal groups. Complete songwriter’s 
service. Will also work as copyist by mail, Coz 
Sincere, 50 Felch Road, Natick, Mass. 











W. John Costello 
Trumpet Teacher 
201 West 49th St., N.Y. C. 


MOVING 
NEW AIR-CONDITIONED STUDIOS 
113 WEST 48th STREET, N. Y. C. 
as of March 1, 1957 


Same Telephone: Circle 7-4092 








AT LIBERTY—Play organ and piano simultane- 
ously; do not sing; have my own full size 
Hammond; will relocate. 35 years old, member 
of Miami and 802 locals; read on sight, memory. 
Would like cocktail lounge or hotel dining room 
engagements. Harry Strat, 1-05 Astoria Blvd., 
Astoria 2, L. I. AStoria 8-7738. 
AT LIBERTY—Trumpet man, 26, double on bass, 
cocktail drums; sing and arrange. Specialize 
in jazz, will play commercial. Prefer modern 
jazz-vocal group. Will work hard with right 
group. Local 5 card. Bill Rogers, 22355 Now- 
lin, Dearborn, Mich. Phone LOgan 3-4483. 
AT LIBERTY—Organist, solo; has own Hammond; 
reads on sight, plays from memory; do novelty 
entertaining, musicians masks and hats, persona- 
tions, play organ same time. Excellent refer- 
ence, 50 years old, reliable; Locals 19 and 268 
cards. John LaMothe, 1013 South College St., 
Lincoln, Ill. Phone 656-L. 























> - , ow a . , AT LIBERTY—Pianist, composer, arranger. Very 
rhe pe Bl aga ag 3 lg gg experienced, show, dance; fast sight reader, 
Asia’ N Y RA 8-3487 Ae — . ve transposer; large repertoire; arrange any style, 
oe al edi te Ane Y including choral. Work around N. Y. C. Phil 
Foote, 705 Carnegie Hall, New York 19, N. Y 
JUdson 6-3043. 

AT LIBERTY—Guitarist; modern jazz, commercial 
WANTED AT LIBERTY — Experienced pianist, congenial, a = and — = .~ —e “ 
clean living; seeks connection with permanent wii a a °- or a782” P ne ot work, 

resort hotel orchestra or Hammond organ group nite, 34, sober. mana /92,_ Sesser, inns 
playing society dance and concert music in good AT LIBERTY—Pianist; singer, double guitar, 
WANTED—Inexpensive five-string banjos, and taste. Willie Marks, 922 East 15th St., Brooklyn comedy. Also available sax, duo, trio; popular, 

flat-top center hole guitars; in any condition, 30, N. Y. : TP, 


for my Folk Music Club. 
and lowest price. 
Philadelphia, Pa. 
WANTED—C tuba with four valves; good intona- 

tion and first class condition are requisites. 
Write Ernest N. Glover, Director of Band and 
Brass Ensembles, College-Conservatory of Music 
Cincinnati 19, Ohio. 2- 
WANTED—Valve trombone in good condition, 

and reasonable price. Hank Bredenberg, 2565 
Yale Station, New Haven, Conn. 
WANTED—Good used Eb alto and baritone saxo- 

phones. Also Bb soprano sax (curved model), 
reasonably priced. W. B. Mountjoy, 1629 South 
Park, Sedalia, Mo. 


State make, condition, 
Sidney Locker, 4326 Pine St., 
2-3-4 
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AT LIBERTY — Experienced modern drummer, 

cuts jazz, Latin, commercial shows, etc. De- 
sires work in and around Chicago. Neat, young, 
dependable, Local 10 card. Don Langlois, 3911 
North Oconto Ave., Chicago 34, Ill. TF. 
AT LIBERTY—1 play alto and tenor sax, clarinet 

and violin; would like to connect with orches- 
tra or small combo. Also willing to organize 
combo for work in and around New York or 
nearby vicinities. Have played on TV, Hotel and 
Polka bands. Call Ufter 6:00, BOulevard 3-3598, 
or write Jerry Gerold, 82-41 135th St., Kew Gar- 
dens, L. t., N. F. 








Van, 


AT LIBERTY—Arranger, any style. Bob 
1. E., Minneapolis, Minn, 


2501 Lowry Ave. N. E., 
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FEBRUARY, 1957 


commercial, hillbilly. Also arranging, composing, 
lyrics, recording; teaching guitar, piano, by mail. 
Musician (E. Rogers), 1441 South Napa St., Phila- 
delphia 46, Pa. 
AT LIBERTY—Accordionist, experienced, single 
or combo; modern, society, Latin, shows; versa- 
tile, some vocals, can stroll and also double on 
piano; accordion electrified. Seeking summer en- 
gagement mountain resort or Miami. Hartiet 
Rose, 3636 16th St. N. W., Apt. A-502, Wash- 
ington, D. C. Phone DEcatur 2-3063. 
AT LIBERTY—Electric guitarist; to join trio or 
quartet, for Friday and Saturday evenings. Read, 
fake, rhythm, take off. Local 802 card; police 
card and car. Phone Tuesday to Friday, 6:00 
P. M. TR 4-9743. Bob Caffill, 119 West 88th St., 
New York 24, N. Y. 


AT LIBERTY—Tenor sax man; clarinet, vocals; 

can fake, read all phases popular, Latin, cut 
shows. Experience and music to handle all type 
jobs, i.e. Italian, French, German, Irish, etc. 
Young, reliable, car; available weekends New 
York area. Frank, TY 2-3789. 


AT LIBERTY—Trumpet (major), also vocals, 
and some piano and/or rhythm; references 
available, steady, sober; read or fake; likes to 
practice. Desires summer employment. Contact 
Ronald Rohland, Box 1, Whitmyre Hall, Indiana 
State Teachers College, Indiana, Pennsylvania. 


AT LIBERTY — Young trombonist, experienced 

player, big band or combos; will travel. Free 
February 1, 1957; Local 127 card. Bob Stroup, 
812 Wyllys St., Midland, Mich. 


AT LIBERTY—Experienced arranger-composer; any 

style for any combination, including voices; 
good backgrounds for singers and dancers; full 
sounding small band scores; will work by mail. 
Ed McGuire, 431 Fourth Ave., Altoona, Pa. 























AT LIBERTY—All-around pianist and accordion- 

ist, open for steady or single engagements. Cut 
shows. A. Hardt, 41-23 67th St., Woodside 77, 
L. I., N. Y. Phone DE 5-3395. 


AT LIBERTY—Organist, college man, 36 years old. 
Own large Hammond organ, Leslie speaker; 
widely experienced, hotels, night clubs, lounges. 
Desires to contact good agent; solo work only; 
will travel anywhere. Jack Spiker, 204 South 
Graham St., Pittsburgh 6, Pa. MO 1-8347. 


AT LIBERTY—Experienced accordionist; 22 years 

old, reliable, non-drinker. Desires steady work 
in small combo. Has done television and small 
combo work; classics to jazz. Ned Leger, 463 26th 
St., Ogden, Utah. Phone 2-2882. 


AT LIBERTY—Star tenor banjoist; colored, mid- 

dle age, doubles guitar; read, fake, get off, neat, 
sober, reliable; and have worked with New Or- 
leans best. Prefer two-beat Dixieland group. 
Local 496 card, George Guesnon, 1012 North 
Roman St., New Orleans, La. 














AT LIBERTY—Bass player; read and fake; will 

travel; combo or big band. European back- 
ground, Hungarian born citizen of U. S. A. Ex- 
perienced symphony or jazz; 43 years old; Local 
47 card. Paul Kronfeld, 109 North Clark Drive, 
Apt. 3, Los Angeles 48, Calif. 


AT LIBERTY—Drummer; Local 802 card; avail- 

able weekends. Gene Herbert, 47-21 4lst St., 
Sunnyside 4, L. 1., N. Y. Fieldstone 7-5100 (Day) 
—AXtel 7-0714 (Eve.) 
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' SCALE THE HEIGHTS! } 
Increase your income, earn recog- 
nition oy or to your — 
training spare-time stu 

at home. Send for free catalog oof 
scribing valuable courses offered. 
g UNIVERSITY EXTENSION CONSERVATORY 5 
1 Dept. 227, 2000 S. Michigan, Chicago 16, ood | 





AT LIBERTY—Cellist, middle age, with European 

teachers degree, seeking position in college or 
university in a moderate climate. Experienced 
in solo, chamber music, opera, symphony; at 
present with a major symphony orchestra. Refer- 
ences furnished if desired. Vincent Kelly, 605 
Ocean Ave., Ocean City, N. J 2-3-4 
AT LIBERTY—Guitarist; doubling bass; reads 

well. Vocals, young, dependable, good musi- 
cian; mame experience combos, bands. Car, will 
travel. Don Hund, Bowman Field Ter. Bldg., 
Louisville 5, Ky. Glendale 4-6336. 


AT LIBERTY—Drummer, for single dates in and 

around New York City; age 31; ten years night 
club M. C.; also experienced at D minor jobs. 
Local 802 card. Ben Cotey, 155 West 46th St., 
New York 36, N. Y. Phone PLaza 7-6300. 


STOLEN 


January 16th, Binghamton, N. Y. Selmer alto 

sax No. 42407; Selmer C. T. Clarinet with articu- 
lated G%, chrome plated keys, in combination 
tray pack case. Please notify: Don Kremecck, 
142 Crary Ave., Binghamton, N. Y 


NEWS NUGGETS 
(Continued from page forty-six) 
the fine arts in this country or 
abroad and may be made in any 
branch of art or music or in archi- 
tectural design or history. The 
award was established in 1931 by 
the late president David Kinley in 
memory of his wife in recognition 
of her influence in promoting the 
fine arts and similar interests at 
the University. Applications for 
the grant, available from Dean 
Allen S. Weller, College of Fine 
and Applied Arts, University of 
Illinois, Urbana, Illinois, must be 


filed by May 15. 

















%%* Michael Tree, young Amer- 
ican violinist, toured the Midwest 
early this season giving twenty- 
four concerts in thirty days and 
followed this by six appearances 
as soloist with the Los Angeles 
Philharmonic under Hans Schwie- 
ger. Mr. Tree returned to New- 
ark, New Jersey, where he was 
born February 19, 1934, to be 
soloist with the Philadelphia Or- 
chestra under Eugene Ormandy. 
The concert will be given on 
March 4 at the Mosque Theatre 
under the auspices of the Griffith 
Music Foundation and he will 
perform the Lalo Symphonie Es- 
pagnole. 
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YOU'LL PLAY BETTER 
WITH A Seliner 





STAN GETZ PAUL DESMOND TONY SCOTT 


First Place—Tenor Sax First Place—Alto Sax 


First Place—Clarinet 


1956 Down Beat and 1956 Down Beat and 1956 Down Beat and 


Metronome Polls Metronome Polls 


There’s no rule we know of that says winners of the annual 
Down Beat and Metronome polls have to play Selmers. Yet 
that’s the way it has been, year after year after year. Just look 
back through the records if you want proof! And there’s no 
law that says anyone has to play a Selmer to get in the “big 
money.” Yet again, 80% of the highest-paid stars are Selmer 
players! A survey taken just a few months ago showed Selmer 
the 4 to 1 choice of the top pros! Wouldn't you gather from all 
this that Selmer has something no other instrument can offer? 
We suggest that the best way co find out what it offers you is to 
try one. . . at your nearby Selmer dealer's . . .as soon as possible! 


Selmer ELKHART, INDIANA 


Metronome Polls 


FREE illustrated brochure describing the many 


features of the new Selmer (Paris) Clarinets and Saxo- 
phones that mean easier, better playing and faster 
progress for you! A free copy is yours for the asking— 
check and mail the coupon now. 


SELMER— Elkhart, Indiana DEPT. B-21 
Please send FREE brochure describing the new 
(_] Selmer (Paris) Clarinet; (7) Selmer (Paris) Saxophone 


Name 





Address 





City 
2587 
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